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HISTORY OF BRITISH BLUES - Sire SAS 3701 

Authoritatively compiled by Mike Vernon, this 2-record 
set traces the roots of British blues, including rare tracks 
by the Yardbirds. Spencer Davis, the Groundhogs, the 
Downliners Sect and more. Beautifully packaged. 


HISTORY OF BRITISH ROCK, VOL. 1 - Sire SAS 3702 

Contains 28 of the most fabulous British beat hits, with 
thorough documentation and a special bonus insert. The 
most comprehensive collection of its kind, assembled 
with the help of the Bomp editors. 


COMING SOON 


A continuation of the concept introduced in Vol. I, this second volume includes hits by many of the same artists plus new artists including 
the Tremeloes, Badfinger, the Beatles, Van Morrison, Cilia Black, Cream, Deep Purple, Chad & Jeremy. Arthur Brown and more, along with 
rare tracks by Rod Stewart, Thunderclap Newman, the Who, Julie Driscoll, the Small Faces and Elton John. 

ROOTS OF BRITISH ROCK, VOL. 1 - Sire SAS 3706 

A unique package, examining British rock in the '50s-the sounds, styles and artists that drove English kids wild and inspired the later Beat 
boom. Contains classic performances by Cliff Richard, the Shadows, Tommy Steele, Joe 8rown, Billy Fury, Mike Berry, Karl Denver Adam 
Faith, Lonnie Donegan, Marty Wilde, Chris Barber, Johnny Kidd & the Pirates, Eden Kane, Emile Ford, Shane Fenton, Petula Clark and 
many more, most never released in America. With full liner information and photos, a priceless package. Liner notes by Greg Shaw. 

THE TURTLES - HAPPY TOGETHER AGAIN - Sire SAS 3703 

For the first time in over five years, all of the Turtles' great hits are available again, and all on one fabulous two-record album, with liner 
notes by Ken Barnes. PLUS, several rare, early Crossfires & pre-Turtles tracks, and late unreleased psychedelic masterpieces by one of 
the most important American pop groups of the Sixties. 

PAUL ANKA - Sire SAS 3704 

A landmark collection, containing all of Paul Anka's classic hits from the ABC-Paramount years, 1957-1962. This 
material has not been available since 1963. All these great performances, including "Diana", "Put Your Head On My Shoulder" 

'Lonely Boy" and too many more to mention, together for the first time on one album, with deluxe packaging and liner notes 
by Greg Shaw. 


ON SIRE RECORDS (Marketed by ^ ) AND GRC TAPES 


A Ditch Gang Production (2018) 
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W* taw In the Iasi issue Sow the influence of '50s rock, 
applied to the local vitality of a city like Liverpool, was oble 
to create an Incredible impoct. The some process has been 
observed in other places, other times. Memphis in 1956, San 
Francisco in 1966, and going back beyond rock to Chicago in 
the ’40s, St. Louis ond Kansas City in the '30s, New Orleans 
in the '20s etc etc. 

What we’re talking abou' seems to be a process whereby 
the great untapped potential of music to affect people on a 
major scale has been tapped from time to time, refined through 
o particular stylistic or aesthetic approach, and focused through 
a given city or region where somo combination of foctors has 
produced the proper chemistry. 

In rock, more than in other musical genres, it has worked 
this way because of the rapid turnover of styles, feds ond 
fashions—or more precisely, of generations. Regardless of what 
som# would hove you believe, rock & roll is essentially teenoge 
music; os each generation grows older, its 'astes require some¬ 
thing more complex, and the big problem in recent years is that 
a lot of pecple have been unable to accept the fact that most 
of what we call rock is not rock & roll. 

But that’s another tangent. The point is, rock & roll is 
not 1955-58; it's 12-17. Each generation is influenced by what 
it hears, up to about the age of 12-13 when many kids get 
instruments of their own ond begin trying to duplicate it. Kids 
of this age go for simple music, which fortunately is about all 
they're oble to ploy themselves, so ofter a couple of years they 
form bands ond copy records, eventually breoking up when they 
go off to college, or maybe continuing awhile longer, some¬ 
times even becoming local or national stars if indeed there wos 
any talent present. But those teenage years, that's when rock & 
roll is most Important to them. 

This is where regional music scenes become important. One 
group In an area finds a successful sound, others imitate if, tho 
whole thing is refined, and then, sometimes, it breaks out. 
Granted, most of it is totally derivative, imitative and ultim¬ 
ately worthless. But then ogain, when you pick up some of 
these local records cut by high school kids, it's amazing what 
some of them manage to some up with. With no idea whot 
they're doing, they break all the rules, and occasionally the 
product is sheer brilliance. 

It's this freedom to experiment, combined with regional 
Influences that tend to hove more genuine vitality than any 
homogenized international musicol style, thot enables major 
breakthroughs in pop music to emerge from the most out-of-the- 
way, unexpected ploces. I mean, Liverpool I Who would have 
thought? 

Most of the Liverpool musicians were around 16-20 when 
things started popping in 1962. They were old enough to have 

played in skiffle bands (the British mid 50s equivalent of sim¬ 
plistic rock & roll) ond they also remembered and knew the most 
primal American rockers of the era—Presley, Lewis, Perkins, 
Pennlman, Domino, etc. So theie was no question about whot 
music they'd ploy, and the regional influences provided the rest. 

In America, it hoppened somewhat differently. The gener¬ 
ation who grew up imitating Elvis wos cut short in 1959 when lone 
Southern rockabilly singers were forced out of the marketplace 
by teen idols backed by high-powered moguls out of Philadelphia 
and New York. The some thing was happening in England of 
course, and there was a period from around 1959-62 when the two 
countries followed a parallel course, with local bands playing 
mostly Instrumental rock, bosed on the Ventures and the Shodowt. 
respectively. 

Where it branched off wos 1962, when the Liverpool influ - 
ence (on vrexpectod fluke breakthrough) got all the instrumental 
groups in England into vocals ond '50s classics. America mean¬ 
while was coming off two yeors of Twist-monia ond other donee 
crazes, which had the effect of bringing an R&B influence into 
American instrumental music, os well os giving a boost to R&B 
Itself. 

By 1963 R&B in America wos booming, with the aforemen¬ 
tioned donee bands and dance craze records, the Phil Specter 


stylo girl groups, the growth of Motown etc. England had no 
comparable counter-force to its white musical style of Liverpool, 
which was certainly based in early 60's American R&B, but only 
a* second hand. 

For all of these reasons, American teenoge music didn't take 
a new direction until surf music, which hod its national impact 
in 1963-4. Surf music changed everything, just like Merseybeat 
did in Englond , or. d between the two styles they hod kids oil 
across the country coming up with local vorionts. 

Previously, local bands were dance bands ond nothing else. 
There were scenes of a sort--the Northwest with the Wallers, 
Kings men. Raiders etc., and other areas with similar bands but 
without local rocord labels that lasted long enough to make any 
impac*. But the really prolific locol scenes of the mid 60's 
began developing only when the mixture of doner R&B ond 
Merseybeat was catalyzed by surf music, a style easily adapt¬ 
able by instrumental bands. 



The Astronauts, the first really big rock group to emerge from 
Colorado, were the Inspiration for hundreds of others who 
followed In their path to create the short-lived but prolific 
Colorado music s cene—ten yeors before John Denv er!_ 

The Astronauts sprang up in Denver, and were soon copied 
by a hundred local groups. The Wallers in Seattle began 
promoting themselves os o surf band. The Trashmen in Minne¬ 
apolis, as well os a plethora of other bands, began unleashing 
a torrent of exciting new sounds. And so it was across the 
country. Surf/hotrod music, combined with Merseybeat, pro¬ 
duced a hard, fast, simplistic form of music, while the R&B 
background of the musicians ond other fact vs like the avail¬ 
ability of more modem guitars ond amplifiers, not to mention 
the introduction of the fazzbox, ond the odded stimulus of 
Dylan, folk and falk-rock, sparked an amazing era in the 
history of American rock. 

It was an era in which local bands with a locally inspired 
approach to combining these influences, were oble to reach 
national stardom—a stardom that didn't lost long, perhaps, but 
long enough to get out o couple of albums ond a few hit singles, 
leaving behind the short-lived style known as 'punk-rock' and 
evolving directly into acid-rock ond the 'progressive' music of 
todoy. 

For o very large generation, larger than thot which regards 
the 50s so nostalgically today, this wos the Golden Age of 
Rock & Roll. These were their teenoge yeors, before they out¬ 
grew the simple joys of plain old 3-chord progressions. If 
you're in your 20's now, they were part of your teenage yeors. 

As promised In issues past, we're going to be examining 
these local scenes one at a time, along with other peripheral 
aspects of the some era. Let this Issue serve os on introduction, 
setting the premise for what's to come. The groups covered 
here-The Stondellt, Leaves, Seeds, Knickerbockers, Beau 
Brummels, etc.--each have their own story. Each wos port of 
one or another locol scene, and each outgrew It to o more 
lasting extent than most of their contemporaries. And that's 
about all they have In common, except that they were all punks, 
they were all great, and they've all been long overdue for 
more recognition. 


The most interesting thing about these groups may well be 
the fact that they were so atypical of the punk-rock genre. In 
my review of Nuggets that appeared in Rolling Stone , I tried 
to draw on analogy between punk ond rockabilly, a connection 
| 1 think could use seme expansion. 

Rockabilly artists fall readily Into two categories: the 
hcndfal who had hits (Presley, Lewis, Perkins, Obison, Coch¬ 
ran, Vincent, Holly, and that's obout all) and the hundreds 
thot were totally unknown, regardless of what may have been 
equal ability (Feathers, Mac Curtis, Johnny Carroll,etc). The 
j odds ogainst the rockobllly artist were much greater than those 
! confronting proctlcioners of other styles, partly because the 
music itself was too raw for the masses, ond partly because the 
genre itself was a short-lived tronsitionol reaction to o coll¬ 
ision of larger forces that wos taking place in pop music. 

In 1955, popular music , dominated for decades by croon¬ 
ers and big bands, was being assaulted by country & western, 
rhythm & blues, and the sudden appearance of a vast generation 
I of teenoge music consumers. It wos chaos, and when the smoke 
cleared rock & roll would be left os a strong, fairly unified 
force. But rockabilly wos o limited, intense style thot wos 
' around for three years os best and at its peak for only a yeor or 
so, of the jogged edge where country ond R&B first met. As 
such, it holds a strange fascination to this day, ond remains 
one of the most powerful genres In the rock & roll idiom. 

With punk rock, you con apply the above equation al¬ 
most exactly. Out of thousands of punk records released on 
weird local labels from the bockwaters of the country, only a 
very few made the national chorts at all, the rest were lucky to 
get local play, great as they were. The punk style was just too 
hard, too offensive, too insulting, to all musical ond social 
standards. The music itself wos a reaction to the input of 
Merseybeat and Dylan on the traditional rockA&B/donce bond 
style, coinciding with another large-scale outburst of teenoge 
energy. Its evolution con be traced from 1964, but 1965 and 
1966 were its main yeors, offer which protest became more 
sophisticated ond most of the punk musicians dropped out or 
went into acid rock. 

The parallel holds up, on these and other points as well. 
Which Is, I suppose, of no more than passing interest except to 
those looking for more evidence in support of the "Ten Year 
Cycle theory. Viewing the '70s in accordance with that 
theory, we see ourselves now involved in o scene similor to 
thot of 1962-3, with plenty of holdovers from the previous dec¬ 
ade still knocking around, and new trends (glitter, production 
pop, the mod revival) slowly gaining more acceptance but still 
owoiting a catalyst. 

Whether there will be a 70’s equivalent to punk-rock and 
rockabilly remains to be seen. There would need to be a much 
hlaher level of teen monia, and at least a couple of overwhelm¬ 
ing new musical influences. Cfeviously, anything like that 
would have to be a couple of yean off at this point. When it 
arrives, if it arrives, then we'll truly be oble to soy the '70s 
have a style of their own. For punk rock, and rockabilly, were 
to my mind the purest crystolizotion of the attitudes, stances, 
ond musical essences of their respective decodes. 

If any of you readers hove ony comments to odd to this 
discussion. I'd appreciate heorinig them. It will probably be¬ 
come a lot more clear os we get deeper into discussing all the 
individual groups and regions that made up the punk era, and 
I think the end result will be the most accurate basis for undo*- 
stonding rock in the '60s that has yet been devised. 
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In cose you hove n't noticed, Who Pot The Bomp hoi been 
a jointly-administered affoir ilnce tfte Brftlsh fnvoiion itiwe. 
Thii first installment of what threatem to become o regular col¬ 
umn i» designed to emphoiize that circumstance, as well 01 to 
comnent on oddboll record* and focts/rumors/legenA vhich 
don't fit in aiywhere el*e, to tie up other assorted lo«e ends, 
and to ollow rr* to shoot off my typewriter in gererol. Reve«4>- 
•rofion octuolly should hove appeared last issue, but we were o 
bit rvshed, hosing only 18 months to slop it together . 

Since the British Invasion issue was assemb led with such 
blinding speed, naturally numerous errors (some of which were 
cringingly cretinous) and oversights slipped past air crack proof¬ 
reading tcom 'who can normally spot the alcoholic percentage 
on a bottle of rum two idles cway). We got a lot of helpful 
corrective corresponJeree, for which we're extremely grateful. 
Most of the Information can be found In the Feedback section, 
and the rest will be recorded In the hopelessly bulgirg Mrsey- 
beof Discography Project file* (nearing completion but still 
full of holes, and tentatively schedded for early 1982 publl- 
cofion—just kidding, I hope). Anyway, we’re still In avari¬ 
cious need of further info, so any tidings you have con be 
sent either to Greg of h is well-knows box number or oltenta¬ 
tively to me at P.O. Box 7195, Burbank, CA 91510(fanzine 
publishers, also take note). All mirvtiae are welcomed. 

Speaking of fanzines, which we sometimes do, I haven't 
seen too many lately and Greg has a pretty comprehensive 
rundown (in o non-pejorative sense) elsewhere in these pages; 
but I would like to register my own adulatory plug for Alan's 
TRM, which hos become frighteningly authoritative and alwoys 
entertaining os well. And I'll add on advance plug for a one- 
shot called Brain Domoge , which was supposed to be ready 
last December and, if the publishers get their way, may never 
come out. Seriously, it is almost finished, and should emerge 
around the same time as this Bomp does (end there's a helpful 
prediction). Said publishers/editors are three of rock fandorWs 
most I uni nous lights--Gene Sculotti, Mke Sa unden, and Mork 
Shipper. I wouldn't wont to give the contents away (I sure 
wouldn't wont to sell them, either), but parodies run rampant, 
and If sfould be hilorious. It better be, after oil this gratui¬ 
tous hype. 

Myp# should also be forthcoming for the Rollin' Rock Reb¬ 
els. I don't plan to use this column to plug bond in general, 
ord I'm not widely known as a bopping rockabilly fonotic ei¬ 
ther, but this aggregation (assembled by, as you might've 
guessed, Ron “Satyr Bud" VAiser) deserves all the raves they 
con get. Comprised of yousg local rockers, plus that Eager 
Boy himself, Texas rockabilly legend Ray Compi, and the 
pride of Boston, Tony Conn, the Rebels mix obscure and well- 
known classics and rock the hell out of than. Superb ploying 
and singing ond infinite enthusiasm make the Rebels on unfor¬ 
gettable attraction in my book—not to mention the mind-bog- 
gl ing spectacle of Conn rollirg on the floor sovogely attacking 
his Fender bass (just like he did it in'56 for Life Magazine's 
photogs). Not to be missed! 

CULT 45's: Wherein we examine recorded curiosities which 
deserve a solo spotlight In the mqj. This v#lI hopefully be o 
continuing feature of this column, and ideas, suggestions, and 
worthy re cads are we I comad.... 

MOUNTS—You Really Got Me/Money Mney (World Artist, 
1032) 

I wo, ploying a few new records I'd recently unearthed, and 
happened to spin this one just as I wa, reoding a letter to the 
Banp from Don Hughes. He mentioned on interim association 
of Steve Marriott's between the Frantic, (ond his bouncy solo 
outing “Give Her My Regards") and the Small Faces, called 
the Moments, wondered if they hod a record out; ond sudsinly 
(not a moment too soon) it clicked. The B-side is mare identi- 
fiably Marriott, a rollicking lazily-paced song more like some 
of the mae lethargic Humble Pie tracks or something like "The 
Universal” rather than the hard-rocking early Small Faces sound 
It was written, incidentally, by Alan Ccddyof the Tomodos and 
Don Charles, a stack ballodeer who did have one interesting 
Merseyish rocler, "She's Mne", on the World Artist, issue 
just before this one. ' You Really Got Me" i, as oddly |erky 
cover, quite interesting. Coming out after the Kinks had al¬ 
ready bottled up *he hit, It was doomed *o instant obscurity, 
ond I don't know if It ever came out In Eng I ond at all. 
JEFFERSON HANDKERCHIEF—I'm Allergic To Flowers (Otol- 
lenge 59371) 

A priceless ortifoct of 67's floral era by title alone, but a 
neat record in itself. A sinuous, pseudo-oriental arrangement 
sets the scene as the protagonist delineates his girl's charm, 

("she wean o bu*ton on her shoulder saying "I'm a Flower 
Child"). But when she hand, him a rose, he's racked with 
sneezes ondwdls the title phrase--rrost heartrendng. It was 
conceived by Dave Burgess (of H Tequila"/Champs f ame) ond 
Challenge staffer Keith Colley (who wrote some Knickerbock- 
en singles ond hod Spanish language hits on his cwn, plus one 
quasi-apacryptal disc colled "Chocolate Record", featuring 
the punch line: “If you doWt like It, you can eot it!" Any info 
on that one will be vastly depreciated). 

STATE OF MICKY & TOMMY—With Love From 1-.® to 5:00 
(Mercury 72712) 

This come out In summer '67, wl th a delightful light melody 
combined with crashing (thourfi undamixed) Whc/Creotion in¬ 
strumental work (drumming especially), plus orchestration again 
not for removed from the Creation style. It's a mesmerizing re¬ 
cord, bu» seem hopelessly ontryraus. Micky ond Tommy are 
surnamed Jones ond Brown .presumably. Another record, “Fris¬ 
co Boy" (72758, somewhat inferior) Is produced by LouRelzner 


ond orra nged by Jim Sullivan (perhops the Big Jim Sullivan of 
Tom Jones fame?), so rayte they're English (maybe It's even 
Micky Jones of Man, for oil I know). Anyway, a terrific rec¬ 
ord. 

THE CRAIG—I Must Be Mod (Fontana 1579) 

Some theorists hold that the best rock & roll is mode by art¬ 
ists constantly working on "the edge" (of psychotic crock-up, 
total breakdown, etc.). I'm sure this demented record Isn't 
whot such thealsts hod in mind (they're talking about lyrlcol 
speed demons like mid-sixties Dylan ond Lou Reed, more likely), 
but it', right there overhanging that mystical cham. It opens 
with breakneck guitar leading Into o pul.Ing riff punctuated by 
sovojp sloshing chord, and mochine-gun drumming faster than 
anything since Love's "Seven & Seven l,“ (on edge classic In 
its own right), and even wilder. There's a piercing, frantic 
lead break, ond the record i, corstontly teetering on the brink 
of uncontrollable frenzy. Themat ranic record I've ever heard. 
Produced by Larry Poge in early I96Z 

GRAPES OF WRATH--Cause If Was IWr/For tvery Year (Vito 006) 
A wild number set to o pulsing two-chord riff, the record 
sounds like a cross between "Gloria" and "Pushing Too Hard" 
(musically more like the former, vocally like the latter) with 
more Seeds Influence In the "Girl I V6n* You" organ. The 
flip's kind of interesting, too—the instrumentation and the 
'.Turn Turn Turn" type lyrics are obviously Byrds-inspired, but 
the vocals sound like the Brothers Four or one of those MOR/ 
folk smoothie quortets. Label's from Son Pedro, if that helps. 

MASS CONFUSION ROCK BAND-The War Rages On/Moss 
Confusion (Malibu 101) 

The A-sIde Is a rother dirge-like protest song, musically/ 
vocally not unlike some of the slow number, on Love's first al¬ 
bum. The lyrics are greot, though—"orders come from high 
obove/Are you o hawk or a dove?" —and near the end of the 
song switches forgets bewllderlngly: 

"People who toy they care 
Walk with flowers in their hoir 
They say love is all we need 
Yet there's no substitute for speed...“ 

But the flip is even stronger, an ominous tune punctuated 
by occasional rock flurries which manoges to drag virtually the 
complete scope of modem sociocultural phenomena into its 
remorkably murky world-view. Lyric sarrples follow: 

"I walk through bowers of flowers and bomb shelters 
Looking for symbols and puppy dog tails" 

"Should I smoke menthol or chorcoal or mory 
Ask Moharishi if God Isn't deod?" 

"I walk through bowers of flowers ond bomb shelters (4th 
repetition of an apparently cherished bit of deft phrasing) 
Wondering If someone Is waiting for me 
Toke out th# trash, that's the fifth time I've told you 
I'll take my surfboard ond heod for the sea" 

The chorus sums It up, I guess: 

"Listen to the sound of our moss confusion 
Moya Moya Moya it's all Illusion" 

D-MEN—Oon't You Know/No Hope For Me (Veep 1209 
Don't You Care/Mousin’ Around (Veep 1209) 

An East Coast band of general obscurity, the D-Men's 
output on Veep (a UA subsidiary not known for anything but 
R&B'in general) is quite impressive. "Don't You Know" has a 
calliope-style organ ond Is otherwise on excellent ersatz 
Merseybeot tune, while “No Hope For Me” has a modified "Be 
My Baby" beat (substituting a guitar chard for the emphasized 
drum shot), organ simllor to the A-side (sounding olmost like 
Del Shannon's stuff here) ond a fine folk-rock sound. "Mousin' 
Around" is a forgettable instrumental, but "Don't You Core" Is 
o raucous pop-rocker, not as good as the first single, but notable 
for on energetic guitar break extremely similar to the Stones' In 
"It's All Over Now." The group moy well be faceless pawns 
of the Wodhams/Askew team, later responsible for the Fifth 
Estate ond the Blades of Gras,—they get the writing credits. 
Anybody have more Information? 


This could go on for days (end probaUy will below), but I'd 
better hold up for a minute. I'll tack a batch of odderdo and 
other semi-factual oddities to the end, ond wind up by once 
ogoin inviting correspondence, advice, and slander. Also, 
for informational purposes (not to mention the aggrandizement 
of my personal record collection), I'm looking for interested 
readers who'd like to sell/swop re cords--particularly from Bri¬ 
tain ond Europe and Australia, but also here in the States. Al¬ 
so surveys (ondby the way, did any of the pirates in Britain 
ever issue printed surveys?). Old copies, xerox/facsimiles, an¬ 
ything along those lines from '56 through '68 (after that they be¬ 
come pretty well horagmized). I con trade xeroxes of '65-67 
L.A. surveys and suchlike minor inducements If anybody's In¬ 
terested, but in any com all tunedexes are eagerly solicited. 


ODD ZEN ENDS 

A few stray corrections/oddltions regarding last issue.... 
Gerry & the Pacemakers' "Don't Let The Sun Catch You Cry¬ 
ing" was on original song, not to be confused (except by me) 
with the Ray OxaHes single of the sa me title.. .Dck Taylor re¬ 
mained with the Pretty Things through S.F. Sorrow, os was not 
reported in the original ortlcle.. .The John Stewart teamed with 
Scott Engel on the exploitative Tower "Walker Bros.’ recordings 
turns out not to be John Maus as I erroneously assorted. This 
duo also recorded as the Madmen on Cloister 63C8, a spectral 
monster instrumental called "Haunted". Live that down, Scott 
...Qi the Planet label, the Corduroys' “Tick Tock" (122) did 
come out In f*» US., which probably means 121 (Gnomes of 
Zurich) did too.... 

When "To Sir With Love" hit, both Pickwick and Parrot 
rushed out tlopdosh LP, cortaining a good portion of Lulu's Dac¬ 
ca material, -4fh ond without the Luvers. The Pickwick bud¬ 
get item (LuluI ) has o lot of orchestral^aop frocks from her sec¬ 
ond British LI*, but olso include* "He's Sure The Boy I Love" 
and a coiple of rospy rockers (check out Darin’s "Dream lover"). 
Fro ™ Lulu With Love is olso plogued with slush like Chris Mon- 
tez's “Coll Me" (a British single for her), but hos the essential 
tockers—'Shout", the Stones' "Surprise Surprise", ond the sub¬ 
lime “I'H Come Running"; plus "Here Comes The Night" and 
(surprise, surprise) "Lies" by the Knickerbockers. Everything 
but "Just One Look", in fact.. .And yes, Jimmy Poge was def¬ 
initely one of Neil Christian's Crusaders.... 

Both the Oerlonder* ond Unit 4+2 were rather cavalierly 
dismissed os "folk groups" lost issue. They were that, basic¬ 
ally, but both mode a few really excellent records. The Unit 
4+2's loter, less successful release, were often fbscinoting (par¬ 
ticularly "I Was Only Playing Games" (Londot 1009), display¬ 
ing Beach Boys-like corplexity). The Overlanders cut on in¬ 
teresting folky treatment of Johnny Preston's “Cradle Of love“ 
(Hickory 1362), but their crowning achievement was "Don't It 
Moke You Feel Good" (Hickory 1275), o stirring beat nunfcer 
with chord changes straight out of Bruce & Terry or the Fantas¬ 
tic Boggies. The song was written by the Shadow (their slight¬ 
ly less sparkling version is on The Shodovs Know LP, Atlantic 
8097); and it', interesting in light of Hank and the boys' Influ¬ 
ence on all the American instrumental surf bands that they could 
olso write one of the few British songs that qualify for the vocal 
surf genre. In passing, all the Shodows' vocal numbers I've 
heard sound quite strong (including the h-o Mrvin Welch & 

Farrar albums, good Mormalode-1 ike harmony material).... 

Another hig hly reccmmended single of the era is Ian & the 
Zodiccs' "No Money No rt>n«y"/'Where U6re Yai" (Philips 
40369), one side o roving rocker,the other a lovely, ethereal, 
horp,(chord/tymponi-dominated tune. Recorded in Germony, it 
»os arranged by Klous Doldinger, o big none in Teutonic cosmic- 
rock circles these days.... 

Touring the Mdwest of late: the Oiio Express ond 1910 
FrulfgvmCompany. Bring back bubblegum.. .ond on that note. 

It turns out the original version of “Little Bit Of Soul" (a Cor- 
ter-Lewls tune) was cut In 1965 by a British group colled *he 
Little Dor lings (UK Fontana 539)...And finally, do your best 
to get hold of the Creation reissue (UK Chorismo CS 8); o truly 
fabulous album. 
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LOVE 

THAT 

DIRTY 

WATER 


BY GREG SHAW 


ill •t*obiish«d N*0 or ycor* b#- 


The S*ond*ll* 


fore Cobb mef them and produced 'Dirty Woter,' Lorry Tomblyn 
(whob recorded and produced record* on Faro, on Eo*t LA label) 
teamed up with Tony Volentino in 1962, and in '63 picked up 
Gary Lone ond Dick Dodd, a ( ormer Momeketeer. In 1964 they 
appeared in Get Yourself a College Girl, a strange movie fea¬ 
turing the DC5, the Animal*, Stan Getr ond Jimmy Smith. In 
it, they performed two song*: "The Swim" ond "Bony Moronie." 
The cover photo show* them in high-*tyled pompodours, motching 
tuxedos ond tie*. In those days they were the classic proto¬ 
punk bond, their repertoire consisting of work-«m-v*> standard* 
like "Shake," "Ooh Poo Poh Doo," "Money “ ond the inevitable 
"Louie Louie." This period I* we 11-documented in their Liberty 
album. In Person at P. J.'s, recorded live. 

It feature* the above tong* in addition to "I'll Go Crazy," 
"Lindo Lou," "So Fine," "Help Younelf ond "Peppermint Boo¬ 
tle." The seed* of later greotne*s are clearly pre*ent, the mojor 
differences being the dominonee of the organ, the relatively 

,f the guitar, ond the reliance on established, over 
But their nascent ability is os obvlou* a* it 


Nervous Breakdown' and "Dirty Water." Their lirrp arrange¬ 
ment* of "Sunny Afternoon" ond "Sunshine Ss^ermon" ore some¬ 
what mitigated by “Lost Train to Clarksville," ond they olmost 
pull off "LI!' Red Riding Hood" ond "Block Is Black," but 
"Eleanor Rigb/ is o r®l stinkeroo ord they should've known 
better than to pit their tolents ogoinst "Wild Thing." 

Of course, W# must appreciate their position. it was now 
the early part of 1967, and nobody wonted to hear about dirty 
water; if you were hip, the place to be was Son Francisco, 
blowing your mind with the Grateful Dead. The StondeMs were 
lucky enough to even be allowed to record ot this point.. .it's 
a wonder they were able to moke one lost album—ond that it 
turned out so well. 

Between The Hot Ones end Try If, the Standells were in¬ 
volved in on extraordinary film colled Riot on Sunset Sfrip^ 
based on the Strip riot* of summer '66, ond released in 1967.. I 
don't know how much publicity those riots got outside of Calif¬ 
ornia, but here they were big stuff. The Sunset Strip-octually 
o mile or so stretch of i» just west of Crescent Hts., was 
THE hangout for kids during the period equivalent to the begin¬ 
ning of the Haight/Ashbury In Son Francisco. The teenagers felt 
the some desire to gather ond moke the scene communally, but 
In the obsence of o bohemian commvsity to do It in they were 
left to mill on the sidewolks that connected the various teen 
clubs ond hotdbg stands that possed for meeting places. The 
Whiskey, Pandora's Box, The Trip, It's Boss. Clro , s...th« leg¬ 
endary nomes, now mostly gone, were the focal points of a 
scene dominated by Sonny & Cher, Love, the Momos ond Popes, 
the Turtle*, P.F. Sloon, Rodney Bingenhelmer, Kim Favley ond 
the Byrd*—stars who. In those days, still walked among the 
people ond mode the Strip scene themselves, much os the Dead 
ond the Jefferson Airplane were port of the street *cene up 
north. 

It wo* o scene of teenytxppen in beMbottomi with go-go 
boon, polka dot thlrts and Jim McGuinn granny glosses, des¬ 
perate lo escape their drab impersonol tu mound lags, and find¬ 
ing their only hoven In these imoll clubi thot dotted lb. cold, 
wld. expanse of Sunset Blvd. Rods etuslc draw them there, but 
thoto who couldn’t afford to pet Into the clubs, ot bod |ust loft, 
ot simply liked th. streot sceno better, pothered until the side¬ 
walks wet. jammed foe blocks ond the bip hotels ond restaurants 


passive role o* 
worked material 
must've been to Ed Cobb. 

Other early credits foe the Stondells include music fot the 
films. Zebra In the Kitchen ond When the Boys Meat the Gitls, 
appearance! on -Shindig, " Ben Cose,- "The Bing Crosby Show," 
"The Munsters," '’American Bondi'ond," 'The Lloyd Thoxton 
Show," "Shebang," "Shlvorae," "Hollywood A Go Go" ond 
"Hollywood Discotheque." Also under their belts were touts of 
Jopon ond Central America. In short, they hod poid their dues 
by the time tuccess found thorn. 

Getting bock to 196b, "Sometimes Good Guys Don’t Wear 
White” wos out out os a single from the first Tourer album, be¬ 
come o minor hit, and -os featured on their next LR os well. 

Thot album let ofl with "Why Pick On Me,’ rvotoble fot its neor- 
Eosfotn ragarock overtones. Its message wos the usual one of 
outraged pride. The source of the Eostem influences become 
clear with the next song, "Taint it Block." Yes, it’s bock to the 
Stones, whose own version of the song wos one of the most pow¬ 
erful things on the olr ot the time. This is less successful thon 
"19th Nervous Bteokdown”, os the ctuclol dram port is beyond 
tbo abilities of Dick Dodd. hV,ch bettor h "Block Hearted Wo- 
mon”, o cry of rage underscored with mysterioso orgon ond ping¬ 
ing guitor notes. The album olso includes a version of "My 
Little Red Book” that’s better thon Monftod Marm's but not as 
good os Love’s, o kindo right-on song colled "Mr. Nobody”, 
ond o great C obb number. Hove You Ever Spent The Night In 
Joll” .~"TKey know tholf oudienco, thete guys did, ond they 
weren't talking about ony dun* drug bust either. When they 
sing "hove you ever spent the night In joll? Well l_have..." 
you know Ib.y were there for somothing basic ond teenage, 
like swiping hubcaps, or cruising oround wilh open bottles of 
Coll 45 In the cot, or crashing o fro! potty, pr moybe even 
trying to ran some old codger off the rood. The kind of stuff 
any kid could identify wilh. 

Though they hod replaced bostlst Gory lone with Dove 
Burke, probably be couse of lone's odomont refusal to comb 
his hair down over his forehood, this second olbum wos o 
marked comedown from the first. But the third -ot worse yet, 
being little more thon a shameless sellout. The Hot Ones 
oresenls their versions o< eight current hits, pTus reruns of "19th 
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1 "Did Pink Floyd belong to 
the Standells' fan club?" 


in the area began comploinlng that business was being scored 
away. The cops moved in, mode moil arrest*, busted heods, and 
provoked the riots. And that wo* the end of the Strip scene. 

But not without a lot protest*, on the street and on record. 
The Riot on Sunset Strip film, pure exploitation though It was, 
(■... the mod, mod world of the Hippies, Teenybopper* and Pot- 
Portygoer*...out fof o new thrill or a new klclcl The most 
shocking film of our generation I") was the source of a great 
collection of songs that come out as the soundtrack. Along with 
a few loser*, there was "Sunset Sally," a rare Mugwump* frock, 
"Like My Baby" by Drew, which wa* Dylan's "Sponfch Harlem 
Incident" vlo the Byrds with the lyrics changed to: "See the 
girl, the wear* dork glasses...",'Sunset Theme" by the Side¬ 
walk Sounds, ond "Children of the Night" by Mom's Boy*, o 
teenybop protest song in the same mold as Sonny's "Lough at 
Me." But moving post even these, we come to four real mons¬ 
ter*. 


claims, "Try It" was surprisingly tome. "Baby, I con tell you 
want some action; well action is my middle nome. C'mon and 
try it..." What's the big deal? But if you con forget your out- 
roge at not being titlllo ted, “Try It" is o fine song, in a class 
with the material on their first album. Another which deserves 
equal acclaim Is "Borrocudo," though it suffer* from the exces¬ 
sive echo that ruins “NInety-NIr* ond a Holf," as If a return to 
Wilson Pickett didn't In itself herald the imminent demise of the 
group. Worse yet, they were penning Imitation Pickett songs 
like "Can't Help But Love You" and podding things out with old 
standards like '“St. Jarre* Infirmary." 

But on the plus side, besides the three sorps mentioned, we 
hove "All Fall Down," which is truly remorkoble for it* resem¬ 
blance to Pink Floyd's "Set the Controls For the Heart of the 
Sun"—the same basic riff, same organ sound and all, which 


STANDELLS DISCOGRAPHY 

I___ 

LARRY TAMBLYN 
Potty An*/? - Faro 601 
The Lle/My Bride To Be - Faro 603 
Destlny/This Is the Night - Foro612 

LARRY TAMBLYN & THE STANDELS (sic) 

You'll Be Mine SomedayAhe Girl in My Heart - Linda 112 
THE STANDELLS 

Zebra in the Kitchen/Someday You'll Cry - MGM 13350 
Peppermint Beafle/The Shake - Liberty 55680 
Help Yourself/HI Go Crazy - Liberty 55722 
Linda tu/So Fine - Liberty 55743 
The Boy Next Door/B. J. Quetzal - Vee Joy 643 
Don't Scy (bodbye/Big Boss Man - Vee Jay 679 
Dirty WaterAori - Tower 185 

Sometimes Good Buy* Don't Wear Whlfe/^y Did You Hurt Me - 

Tower 257 

Why Pick On Me/Mr. Nobody - Tower 282 
Try ItAoor Shell of a M>n - Tower 310 
Riot on Sunset StrlpAlock Hearted Woman - Tower 314 
Ninety-Nine ond o Holf/Con't hblp But Love You - Tower 348 
Animal Girl/Soul Drippin' - Tower 398 

DICK DODD 

Little Sister/ -Tower 447 

GuiltyAequiem: 820 Lathom - Attamck 102 
ALBIA4S 

Get Yourse If o C ollege Girl - M3M E/SE-4273 
Sen y Moron I e Swim 


Two belong to the Chocolate Watchband, ond if the stuff in 
their album* wos like this, they might not hove been forgotten 
so tost. Perched atop the absolute plmacle of starry-eyed 
British Invasion tolnglory, they scream out a killer song colled 
"Sitting There Standing," o Yardblrds "Nazz are Blue" rlpoff 
|ust bunting with Jeff Beck power chords and Chicogo blues 
rum, the boss surging along post the point of distortion, ond the 
vocalist ranging from hoone snarls to high-pitched walls. It’s 
fantastic, surpassed only by their other number, "Don't Need 
Your Lovin'," which gives the same treatment to the Kinks' 

"Milk Cow Blues," bringing in tambourines ond morocco* to 
carry the whole production to the ultimate level of greosepunk 
thunder. 

Impressive, indeed, but nonetheless totally outclassed by 
the appearance of the Standells, with o song so supernolly mag¬ 
nificent on a grungy California punk level that it puts thcee two 
shining Wotchband monuments and all their own previous work 
in the proverbial shode. I refer to the title song, "Riot on Sun¬ 
set Strip," which is the quintessence of LA punk and one of 
those rare songs who*e lyrics bear quoting in full: 

I'm goin' down to the Strip tonight 
I'm not gonna stay home ond trip tonight 
Long holr seems to be the main attraction 
But the heat 1* causing oil the action 
Bright lights everywhere 
Pretty girls with long blond hair 
Whotio matter people? They don't core I 
(chorus) 

Just doesn't seem fair 
To bug you couse ya got long holr 
Even the parent* ore beginning to store 
Because of the sirens, on our street 
It used to be neat, now It's fust a place 
For black ond white cos to race. 

It's cousin a riot. It's causin' a riot, yeohl 

The music is matched perfectly to the spirit of the lyrics, 
featuring on unforgettdle guitar riff, every bit a* inevitable os 
Keith Richards' on “Satisfaction end octuolly mere effective in 
the context of the song. Frustration and defiance color each 
word ond note. It's also among the most powerful colls to vio¬ 
lence rock hos produced, capturing the potent thrill of rebellion 
in o way no one else has surpssed. The only record to approach 
thl* glorification of Insurrection is the Beach Boy*' overwhelmlna 
"Student Demonstration Time." Like the latter song, "Riot" 
feature* the sound of police sirens spliced In of the proper mom¬ 
ent* ond succeed* totally In evoking the excitement of seIf- 
rlghteou* confrontation. If It hod come out during the riot*, 
instead of o year loter, who know* what might hove happened? 

Perhaps it was thl* film appearance that persuaded the moguls 
at Tover to give the boy* one more chonce, but they were hedging 
their bet* just the some. Nd only wos "Riot on Sunset Strip" in¬ 
cluded, but both sides of the cover were taken up by the most 
outrageously crude hype since those old "party r«ords” that pro¬ 
mised naughty delights untold ond delivered only a disappointing 
collection of tired dirty fokes. "BannedI" It screamed. "The 
most talked-about record of the year — the most controversial 
record of the year — the most exciting record of the year!" The 
record referred to was "Try It.” Never heard of It? Not surpris¬ 
ing; the whole controversy was the product of Tovar Records' mer¬ 
chandising division, with perhaps a puny core of truth where some 
local rodio station refused to play it because the group hodn't hod 
a hit in two year*. 

Certainly there wo* nothing obout the song that lent itself to 
controversy or censure—os the Ohio Express proved shortly after 
when they released It os their second single. Whereas a group 
like the Troggs, wbo*e "Gonna Moke You,” "Give It to Me" ond 
several other* octuolly were banned, could fustly hove mode such 



The Standells In Person At P.J.'s - Liberty LST-7384 

Help Yourself; So Fine; You Can 1 1 Ds That; Whot Have 1 Got 

of My Own; Money; I'll Go Crazy; Bony Moronie; Ooh Poo Poh 

Doo; Llndo-Lu; Louie Louie 

Live And at of Sight - Sunset SUM-1136 

Louie Louie; Ooh Poo Poh Doo; Bony M>ronie; I’ll Go Crazy* 

Linda Lu; Shake; Peppermint Beatle; Sc Fine; Help Yourself: 

Money 

Dirty Woter - Tower ST 5027 

Medicotion; Little Sally Tease; There Is a Storm Cornin'; 19th 
Nervou* Breakdown; Dirty Woter; Pride & Devotion; Some¬ 
times Good Guy* Don't Wear White; Hey Joe; Why Did You 
Hurt Me; Rori 

Why Pick On Me - Tower ST 9344 

Why Pick On Me; Paint It Black; Mi Hai Fatto Inramorore; 
Black Hearted Woman; Sometimes Good Guys Don't Wear 
White; The Girl ond the Moon; Mr. Nobody; My Little Red 
Book; Mainline; Have You Ever Spent the Night in Jail 

The Hot One* I - Tower ST 5049 

Last Train to Clarksville; Wild Thing; Sunshine Superman; 
Sunny Afternoon; LIP Red Riding Hood; Eleanor Rigby; Block 
is Black; Summer in the City; 19th Nervou* Breokdown; Dirty 
Woter 

Riot On Sunset Strip (Soundtrack) - Tower ST 5065 
Riot On Sunset Strip; Get Away From Here 


leods to interesting speculations. Were Pink Floyd members of 
the Standells Fon Club? Not a* outlandish o notion as you might 
think; the song ends in a welter of electronically-produced 
psychedelia and must've been released cbout the same tirre they 
were looking fora fellowup totheir first olbum, also on the 
Tower label. Who know*, if the Standells hod taken a hint from 
their pals the Chocolate Watchband and set their controls for 
outer space, we might hove today o space-rock group that could 
put Howkwind, Amon Duul and yes, even Pink Floyd theirselves 
to shame. Can you Imagine, "Riot on Deneb XII?" The world 
will never know whot Is missed... 

But the Standells, olos, were too deeply steeped in punk 
tradition to venture far from tho*e first ten chords, ond they 
were getting along well enough os a nightclub act to have some 
vested Interest in maintaining their imoge. So, like a thousand 
other groups that future generation will surely vilify us for not 
recognizing In their time, the Standells put out o few hopeful 
singles and petered off through the lond of Las \*gas dares ond 
declining bookings right into the inevitable oblivion which ha* 
claimed some of the greatest talent* of our time. There they 
stand, arm in arm with the Troshmen, the Waller* and the Thir¬ 
teenth Floor Elevators, hustled by an insensitive public irto a 
tragic obscurity. I mean, when even a single like "Animal Girl" 
doesn’t make It, you know Fate has tamed it* bock on a group. 
So the Standells, when you come rijjit down to It, never had a 
chonce. 

All the same, they're still around. After Dick Dodd left and 
put out a solo album with Ed Cobb, the other* fajnd a replace¬ 
ment and kept playing whenever they could, holding down day 
|obs on the side. I lost sow them In lote 1972, in a small Van 
Nuys club, playing the hit* ("Honky Tonk Women," "Moggie 
May”) and on occasional oldie for the faithful. They sounded 
great, although the eight other people In the club seemed more 
interested In their drinks and their dotes. But thot's the kind of 
place the Standells started from, so you could say they're back 
where they belong. 


Try It - Tower ST 5098 

Can't Help But Love You; Ninety-Nine ond a Half; Trip to 
Paradise; St. James Infirmary; Try It; Barracuda; Did You 
Ever Hove That Feeling; All Fall Down; Poor Shell of a Mon; 
Riot On Sunset Strip 

First Evolution of Dick Dodd - Tower ST 5142 
Lonely Weekends; Tell the Truth; Stone Blues Man; You Lied 
to Your Doddy; Under Construction; Twenty-Four Hours of 
Loneliness; Little Sister; Mary, Mary, Row Your Boat; Here 
We Go Again 







The Strange Fate of Sky Saxon 

&The 
Seeds 


At one point in Hie legendary T-N-T Show, filmed of 
Hollywood's Hullabaloo Club, PetjjTo Clark *s belting out one of 
her big beat ballad while strolling down the olsle through the 
audience. The camera pans across hundreds of ecstatic girls and 
enthusiastic, clean-cut boys; but then, as Pet approaches the 
front, you see this tall fellow in the aisle seat with a big grin 
and unbelievably long hair, down to his shoulders. He's lean¬ 
ing out into the elsle, and as Miss Clork passes by, she smiles 
gamely and clasps his outstretched hand, and he looks tickled 
half to death. The show goes on, but movie oudiences across 
the land must have wondered fleetingly Just who the hell that 
long-haired geezer was.... 

Turned out he had his own band, then playing the airport 
lounge circuit and other small clubs around L.A., hyping them¬ 
selves to deejays, and even cutting a few records, none of 
which went anywhere. A few months later, howe/er, the guy 
with the long hair and his band were to capture the hearts of 
the entire Sunset Strip and beyond, and establish a legend that 
lives on (tenuously enough) to this day. His name: Sky Saxon 
(Richard Marsh, originally), and his band was the Seeds. 


The Seed's first record, "Can't Seem to Make You Mine," 
was released around July *65, on the local GNP Crescendo 
label. It was a completely boggling record, spotlighting an 
almost ethereal piano (fairly unheard of at the time) and any 
number of indescribably anguished howls by Saxon at the end of 
every line. Further propelled by an instantly catchy tune, it 
was a unique sound, but the record was played about twice and 
then disappeared. They followed it up a few months later with 
a pulsing rocker called "You're Pushing Too Hard," and then 
with a lighter, fast-paced number, "Try to Understand," but 
both of these failed to score either, garnering even less airplay. 

Two fo the early flip sides deserve mention before moving 
on — "The Other Place," on the back of "Try to Understand," 
was a gritty ditty vaguely reminiscent on the Stones' version of 
"Downhome Girl," with a truly raunchy sax break (a first-and- 
only appearance in the Seeds' repertoire) and a great spoken 
ending, comparable to the Standells' immortal achievements in 
this area. And "Daisy Mae," the first single's B-side, is a 
Seeds' classic, a hyperadrenal tribute to Little Richard, per¬ 
formed in riproaring rock 'n' roll style with fairly spiffy piano 


ond guitar breaks, while Sky managed to mention all the right 
girls — Long Tall Solly, Miss Molly, Short Fat Fanny, Bony 
Moronie, that crowd -- along with that poshest of thrill spots. 
Blueberry Hill, in the course of his poean to Daisy Mae (unac¬ 
countably pronounced as if she had stolen her first name from a 
prominent Cuban bandleader). The Penniman-style whoops: 
alone are worth the price of admission (which was originally 
$1.00, but may well be higher now in collectors' circles ), 

Meonwhile, the local group Love had scored an astonishing 
success by releasing an album In advance of their single ("My 
Little Red Book"), selling thousands of LP's oround the area. 

The Seeds and GNP decided to comer a piece of this new act¬ 
ion, and so in the late spring of '66 their first olbum ( The Seeds ) 
suddenly appeared in local stores. A combination of an arresting 
cover photo and a lot o r word of mouth got the Love album off 
the ground, and the same factors operated with the Seeds — al¬ 
though their cover wasn't particularly attention-grabbing in 
itself, the group sure was. Four sullen toughs with the longest 
hair anybody had seen; Sky hyper-cool in a pair of weird 
insect-orb shades, guitarist Jon Savage (the Indian of the group) 
with a couple of feathers in his headband, and Daryl Hooper 
(keyboards) and Rick Andridge (drums) looking equally surly. 

I'm sure hundreds of albums were purchased (like mine) out of 
pure curiosity, and the word quickly spread among Strip habit¬ 
ues and high school cognoscenti. Rumors were soon buzzing 
abait a seven-minute track slated for their next album called 
"Acid" (I) and the first LP became a prototypical underground 
sensation. 

With good reason, too — it's a great album, probably their 
best. The top track is generally held to be "Pushin' Too Hard," 
their most famous song and the archetypal Seeds tune — a rel¬ 
entless two-chord riff propelled by the distinctive electric piano 
and a super-simplistic but entirely appropriate guitar break. The 
words were supposedly composed in a frustrated ten minutes in a 
supermarket parking lot (according to Mark Shipper's bulging 
Teen Screen files), thus qualifying as rock 'n' roll lyrical art 
of the highest echelon; and Sky's punkish snarl was never more 
vicious as he spat out the spiteful message. "Pushin 1 T oo Hord” 
was so good, in fact, that the Seeds used the riff over and over 
again during their career, especially on this album, where "No 
Escape " (except for one chord change) sounds exactly like it 
(on the live olbum the audience went wild over the intro, under 
the impression that it was "Pushin"'), ond "You Can't Br 
Trusted" isn't far removed either. 

But no matter, the Seeds were true Occult Masters of Plag¬ 
iarism, stealing from themselves and others with superb taste; 
and the whole album was laced with outrogeous melodic ripoffs, 
such as "Nobody Spoil My Fun" (another "Downhome G?rl"co|i 
and "Lose Your Mind," straight from the Stones' "Not Fade 
Away" (the shameless Saxon even sang "gotta love won't fade 
away" at one point). In addition, "Can't Seem to Moke You 
Mine" and "Try to Understand" are on the Lp; and there's also 
the frenzied white-noise ending of "Girl I Want You," the mes¬ 
merizing pre-Dr. John voodoo incantation "Evil Hoodoo," and 
the hilarious call-ond-response opening of "It's a Hard Life," 
<mong many other highlights. 

The record company had re-released "Pushin' Too Hard" as a 
single, and it was once again going nowhere, when suddenly a 
late-night deejay character with the agreeably cuddly moniker 
of "Huggie Boy" (an East L.A. legend in his own right), on a 
basically middle-of-the-road L.A. station, KRKD, started 
playing the hell out of it (os well os "Psychotic Reaction," both 
of which he eventually caused fo break nationwide, a feat for 
which he deserves a prominent bust — for cocaine, at least — 
in the Punk-Rock Hole of Fame.'. Other L.A. stations jumped 
on the disk. It became a huge smash, and the Seeds began 
fomenting widespread teen hysteria In the Greater Southern Cal¬ 
ifornio region. Playing at U.C. Santa Barbara in the fall of 
'66, they shut down the headlining Jefferson Airplane; and a 
few months later an appearance at the neorby Earl Warren Show- 
grounds spoked near-mob- scenes and repeated stogeward assaults 
— even screams. Daryl Hooper seemed, to the impressionable 
teenoged Seeds fanatic viewing the show, to be the most phen¬ 
omenal keyboard artist extant, and his feat (seldom seen in 
that pre-Doors era) of simultaneously playing organ boss and 
electronic piano was truly awesome. Jan Savage appeared a 
consummate guitar technician (which he was; no one ever topped 
him in the realm of one-note guitar solos), and Sky's magnetism 
was oil-encompassing — the American Jogger, without doubt. 

The Seeds were flowering before the days when Dylan made 
year-or-more gaps between albums fashionable, so their second 
album, A Web of Sound, came out in late September '66, just 
as "Pushin 1 too Hard" from the first album was starting to hit 
locally. The cover shot revealed Sky's prompt adjustment of 
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his lank locks to o more conventional mod British popstar length, 
and the group in general looked less forbidding. The album its¬ 
elf was a bit more polished, too, but was once ogaln excellent 
(dig the Oldhamesque liner notes by producer Marcus Tybalt, 
also). Aftermath had just come out and "Goin' Home" hod 
dazzled everyone's imaginations; so the Seeds jumped on the 
long-band wagon with a 14 1/2 minutes (longest ever at the 
time) cut called "Up In Her Room," a crypto-psychedelic sex- 
travoganze (perhaps a mutation of that rumored "Acid" hack, 
which never did materialize). There were some electrifying 
sequences (especially the rave-up ending with "Sha La La"'s 
lifted from "Goin* Home' 1 ), and while its novelty was fresh It 
seemed quite Impressive; but now (thanks to scores of subsequent 
seventeen-minute shiltifiers) it tends to drag and, in combina¬ 
tion with a slightly subpar cut called "Just Let Go" which pre¬ 
cedes it, renders that side of Web of Sound one of the graip's 
low points. 

The other side Is dynamite, though, featuring the follow-up 
to "Pushin' Too Hard," "Mr. Farmer," end five other delights. 
"Mr. Farmer" was the Seeds’ first venture into sociocultural 
regions and, with all the growing-seeds imagery and suchlike. 

Is a precursor of their subsequent plunge into the flower power 
milieu; however, pretension is minimal in this number, with 
lines like "He's always wearing seedy clothes" and "he looks 
like something from a very bad dream" keeping the tone light. 
Musically, it's more organ-dominated (as is the LP os a whole); 
commercially it was a top ten hit in L.A. but had only marginal 
national success. Otherwise, ”1 Tell Myself' and especially 
"Faded Picture" marked a more reflective and melodic approach 
for the Seeds, the former being very catchy (note the inexpli¬ 
cable overdubbed nasalities at the end, too) and the latter being 
quite poignant, what with Sky's passionate yearning to return to 
his innocent childhood ond all that. "Rollin' Machine" and 
'Pictures and Designs" are rockers; while "Tripmaker" Is a bona- 
fide stunner, riffs copped from Kinks' "Revenge" (possibly by 
way of Jimmy Page's "She Just Satisfies," if Sky ever heard it), 
and fascinating lyrics (especially at the time, when people 
could derive immense gratification from recognizing Donovan's 
"sugar cube" references in "Hey Gyp") about the subterranean 
tripmaker with his "orange, green and white crystallized pow¬ 
ders," not to mention a Dylanesque police whistle, to boot. 

After "Mr. Farmer'"s local success in eOrly '67, the Seeds 
were in Solid shape. The Byrds were starting to fade. Love were 
becoming increasingly erratic, and Beach Boys were Inactive, 
Buffalo Springfield were Just becoming popular; so if you were 
"too old" for the Monkees, the Seeds were tops in L.A. (unless 
you wae an ultrahip snob who liked San Francisco groups). 
"Can't Seem to Make You Mine" was re-released and hit *2 in 
L.A., and the group became so big that fans began to pressure 
the leading pop paper of the era, the KRLA Beat to run some 
articles on the boys, which were duly published and make 
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Hollywood, California Recording Artists 

_ 481 - 3705 THE AMOEBA _ Gold Chip Records _ 

An obscure, early lineup of The Seeds. No known recordings. Photo courtesy Made Shipper. 

stand why I am so Strong in my belief in the future 
success of these artists. Enthusiasm, desire, under¬ 
standing, and above all ability mode this session for 
me one of the greatest ever.. .Blues belongs to the 
soul, and they've got it I" 

Then a Variety staffer appends on even more ludicrously laud¬ 
atory LP review, opining that "With this ebulient [sic] bow blues 
offering, Saxon puts himself in the same league with such heavy¬ 
weight blues belters as Joe Turner, Muddy Waters, and Joe 
Williams." 

Anyway, Seedy Blues died the death (leaving the unanswered 
question of what ever possessed Soxon to record a blues album in 
the first place), and the Seeds' following began to diminish. 

They took to playing smaller venues, and still managed to at¬ 
tract a sufficiency of fanatic femme fans, but they were on the 


Weaknesses were rife on Future, and the general quality of 
the songs had deteriorated to an extent. The lurching tubas of 
"Two Fingers" and "March of the Flower Children," and the 
inept crypto-raga arrangement of "Travel with Your Mind" were 
rather irksome; and "Falling," a sevenminute bad-trip nightmare, 
can be a profound downer in certain moods, such os the one 
brought on by listening to all five Seeds albums chronologically 
in one afternoon in preparation for an article. On the other 
hand, it con be quite effectively hypnotic, and songs like the 
aie-chord wonder "Now a Man” or the obscurantisticolly mysfer- 
ioso "Six Dreams" were undeniably impressive. "Where Is the 
Entranceway to Play" contained the Immortal lines of poesy, 

"Like a pheasant under glass you're vilting away,” and the al¬ 
bum's spoken intro was likewise classic. "Painted Doll" tried 
too hard for poignancy, and was not materially aided In this pur¬ 
suit by the odd strangled croon essayed by Sky therein, but it's 
ultimately sort of touching and amusing at the some time; and 
"Flower Lady and Her Assistant" made a solid sequel to "Mr. 
Farmer." "A Thousand Shadows" and "Out of the Question” 
sounded quite anachronistic, the former because it was another 
complete self-plogiarlzation of "Pushin' Too Hard" (with an 
added gratuitous spoken intro. Sky mumbling something about 
“I did it all for you, my flower child"), and the latter because 
it actually dated from late *65 os the flip side of their second 
single; it's a relentless rocker which is one of my all-time Seeds 
faves, and top cut on the LP. 

Future, even without a big hit single ("A Thousand Shack 
ows" -nidcharted locally), made the LP charts in the I20's; but 
then the Seeds ran into commercial trouble. Personal appearan¬ 
ces continued to go over well, but a late '67 single,"The Wind 
Blows Her Hair," was a dismal failure (it was a very pleasant 
sentimental love tune, pretty but overly repetitious even by 
Seeds' standards, and not very commercial ). As intimated 
above, they'd started to lose the hippies when "Pushin' Too 
Hard" became an AM hit, and when they lost the rodio the hop¬ 
pers deserted the fold as well. And then, to seal their fate, 
they released an LP called A Full Spoon of Seedy Blues (myster¬ 
iously credited — from a commercial standpoint — to the Sky 
Saxon Blues Band, despite the suggestive album title, pictures of 
the first three Seeds albums on the back cover, and a recogniz¬ 
able front cover shot of the group. Credit Sky with prescience 
for anticipating the subsequent '68 blues boom, but otherwise a 
worse move couldn't have been made. 

Aside from possible identity crises omong unaware consumers, 
the album was comprised of incredibly inept and wretchedly lame 
blues renditions, enough to Instantly turn off all bur the most 
devoted fans (many of whom passed up this LP and wrote the 
group off). Today, in small doses, the album is a hilarious un¬ 
conscious parody of the most deedy species of white blues bands, 
but at the time outrage was more likely reaction; and the LP cer¬ 
tainly had a drastic effect on the group's career. What high¬ 
lights there were on the record consisted mostly of Sky's low 
down-and-dirty blues grunts and insinuating vocal growls, but 
such transient anxisements are overshadowed by the stunning 
liner notes. First, Muddy Waters deposes: 

"I sincerely believe that at last America has produced 
a group to be another Rolling Stones.. .When you hear 
this new blues album, you, the listener, will under- 
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downhill slide for certain now. Sky took to affecting a sleekly- 
styled mod haircut fresh from a Hollywood barber shop, and, 
rather inexplicably, a white burnoose (fresh from a Hollywood 
Berber shop, no doubt); and this Desert Chic image must have 
made a substantial impression (one way or another). But as 
the group continued to slide, they paradoxically produced a 
stellar recording effort. Row and Alive~The Seeds in Concert 
( at Merlin’s Music Box in Orange County; one of the small dives 
they had taken to frequenting). Humble Harve, a notable L.A. 
deejoy did a solid Brother Jesse Crawford number ( a year ahead 
of the MC5, too) to get things rolling, and the excitement sel¬ 
dom logged. The LP contained solid versions of "Mr. Farmer," 
"No Escape," "Can't Seem to Make You Mine," and a more 
listenable 10-minute "Up In Her Room" (with a few new lyrics); 
plus six new songs, all good. Most of them shored a strange re¬ 
current gypsy motif especially "Forest Outside Your Door" and 
(naturally) "Gypsy Plays His Drums," but in aiy case, all the 
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new cuts are enjoyable ("Night Time Girl/' "Mumble ond Bum¬ 
ble," and "900 Million People Dally All Making Love" being 
the stellar novelties). Thene there's "Satisfy You," a brond new 
Seeds classic with killer chords ond lyrics from the first olbum 
mold, combining sex and radios ond TV's in quintessential teen¬ 
age fashion. The LP closed with, appropriately, "Pushin' Too 
Hard," with Sky dedicating it to “Society, ’aiuse it still hos 
a messoge ." 

Row ond Alive was the lost Seeds olbum. They continued to 
decline, playing prestige gigs like the Monrovia (Ca.) Teen Club 
(In the basement of a subuihan church), and turning down other 
dates because Sky didn't wont to "reduce his fee," (according to 
that eminent observer Lord David Sutch, writing in World Count¬ 
down, summer ‘69). There was a final concert at the Santo Mon¬ 
ica Civic which reportedly went quite well, with Neil Young 
leoping up to shout a request for "Pushin' Too Hard;" ond there 
was o final mld-'69 GNP single, o double-sided attempt com¬ 
posed by the legendary Kim Fowley ond current Phonograph 
Record publisher (then World Countdown editor) Marty Cerf. 
Cove ring all the bases, one side (‘‘Falling Off the Edge of My 
Mind") wos a kind of bouncy acid country ditty, with some 
histrionic grunts by Sky; while the other ("Wild Blood") was o 
mildly heavy blues/rocker, half of which was blatantly copped 
from the Troggs' "I Can't Control Myself." Naturally, on ace 
record, butagoin a commercial failure. 

Nothing wos heard from the Seeds or Sky Saxon for two years, 
but then they suddenly reappeared, on the MGM Icbel (after the 
dope purge, too), with a single colled "Bad Port of Town7 ir 
Result, Instant classic, albeit even more scrambled than usual. 

It seems that Sky had been in the habit of issuing vainglorious 
proclamations about being the best bond in the world during the 
Seed's ascendency, and had developed a strong psychedeIicolly- 
induced messianic complex. Meanwhile, associates and hangers- 
on were robbing him blind, reducing him to a state of delusional 
destitution In Topango Canyon. The MGM association wos some¬ 
how realized during this period; and 'Bad Port of Town" has o 
decidedly screwloose aura, in the playing, Soxon's phrasing 


were legendory heroes. There accordingly transpired a luncheon 
meeting attended by Mark, myself and (briefly) Greg Shaw; Sky 
was accompanied by a diffuse individual known as "Rainbow," 
apparently a guitarist. Soxon, sporting a lonk Ml beard and 
drocoing mustoches, boasted endlessly about his muslccl prowess, 
relating how the Rolling Stones were afraid to ploy on the same 
bill for feor of being “wiped off the stage," how hb new music 
could outsell the Beotles, how he'd been to see God ond come 
down ogoin to tell the world, with constant effusions regarding 
Rainbow's guitar genius as well. All the while he stirred mostive 
dollops of strawberry syrup info a cup of cold, muddy coffee, 
sipping at it as if to obtain some form of vital sustenance, but 
contriving to allow most of the viscous liquid to drip slowly from 
his mustache ends. He was eager to work with the Droogs, but 
logistical reosons prevented it; however, we did heor a tope of 
his latest musicol creotions. And through all the rambling hell- 
fire monologues ond inept playing (particularly Rainbow's), the 
old Sky Soxon mogic was still there, voice os distinctively nasal 
and cutting as ever, with some potentially (if edited severly) 
excellent songs. 

'A/hen last heard from, Saxon hod lost his gig as dishwasher 
at a Sunset Strip health food Joint and would folk of nothing but 
the Seeds' TV appearance on "The Mothers-ln-Low* some seven 
years ago. His post-Seeds travoils qualify him as one of the 
most drastic cosualties of the "psychedelic era," but his music, 
his stance, and his imoge will endure os classic for the genre 
and the period. Whether os a warning ogainst the perils of meg¬ 
alomania (Soxon's Stones boast was apparently broadcast from 
'67 on), o logo of the leamy underside of the rock end roll 
business (he was eosy prey for all manner of financial/spiritual 
ripoffs), or (preferobly) o celebration of some of the Sixties' 
rawest, rockingest music, the Sky Soxon & the Seeds story is one 
to remember. 


sios ■raman im an / mouth* rtooecnoa* • sent m. unit nvo. wximooo. curron* wo n 


A couple of the Seeds' more unusual picture sleeves. The one on the left wos printed full color on an 
oversize transparent polyethellne bog with a "love & peoce to the world" Illustration on the bock, and 
“ | ; j J j Is the rarest Seeds sleeve of all. 


SEEDS 

Discograph ; 


SKY SAXON 

They Soy/Go Aheod and Cry - Conquest 777 
THE SEEDS 

Can't Seem to Moke You Mine/Daisy Mae - Crescendo 354 

You're Pushing Too Hard/Out of the Question - Crescendo 364 

The Other PlaceAty to Understand - Crescendo 370 

Pushin' Too Haid/Tty to Understand - Crescendo 372 

Mr. Farmer/No Escape - Crescendo 383 

Mr. Former/Up in Her Room - Crescendo 383 

Can't Seem to Moke You Mine/I Tell Myself - Crescendo 354 

March of the Flower Chlldrery/A Thousond Shadows - 

Gescendo 394 

The Wind Blows Your Hair/Slx Dreams - Crescendo 398 
Satisfy You/900 Million People Daily - Crescendo 408 
Wild Blood/Fallin' Off the Edge of My Mind - Crescendo 422 

Shuckin' and Jiving/You Took Me By Surprise - Productions 
Unlimited AJ 22 

Bad Part of Town/V/lsh Me Up - MGM 14163 
Love In o Summer Basket/Did He Die - MGM 14190 


(much lost-minute syllable-stretching to fill lines), and the mud¬ 
dled lyrics ("Working in the cool mines of Pittsburgh and Philly, 
P-A"). It was a great song, though, with a coptivating fuzz 
riff and much throwback chcrm. The flip, "Wish Me Up," was 
an oddly diffuse but pretty slow tune. 

MGM resolutely released o second Seeds single in '71, top¬ 
side being a simple-minded flower song colled "Love in b Sum¬ 
mer Bosket,“ with an extraordinarily Ill-fitting rock-out break. 
Rother dismal, but the B-side, "Did He Die," was quite fascin¬ 
atingly demented, full of disjointed tempo changes ond a degen¬ 
erated Doors-like monologue obouf some enigmatic Western kil¬ 
ler figure. The record was cut off in mid-scream, ond sounded 
definitely headed 'round the bend. 

As of now, the other Seeds have long since scattered to des¬ 
tinies unknown (likewise unknown is the actual personnel on the 
MGM singles; the lost GNP sessions were qute short on original 
group members). Sky (now colling himself “Sunstor") hos become 
increasingly shobbier and other-worldly, of one point offering 
the rights to his compositions for $200 while claiming his new 
music would sell "100 million" If only some company would see 
the light. 

In the fprlng of 1973, famed Impresario Mark Shipper became 
interested In cutting a single on Sky, backed by L.A.'s latter- 
day punk-rockers, the Droogs, to whom Saxon and the Seeds 



The Seeds - Crescendo 2023 

Can't Seem to Make You Mine; No Escape; Lose Your Mind; 

Evil Hoodoo; GFrl I Wont You; Pushin' Too Hard; Try to 
Understand; Nobody Spoil My Fun; It's a Hard Life; You Can't 
Be Trusted; Excuse, Excuse; Failin' in Love 
A Web of Sound - Crescendo 2033 

Mr. Farmer; Pictures ord Designs; Tripmoker; I Tell Myself; 

A Foded Picture; Rollin' Mochine; Just Let Go; Up In Her Room 
Future - Crescendo 2038 

A Thousand Shodows; March of the Flower Children; Travel With 
Your Mind; Painted Doll; Flower Lady; Six Dreams; Out of the 
Question; Where Is the Entrance Way to Play; Now a Man; 

Two Fingers; Failin' 


A Full Spoon of Seedy Blues - Crescendo 2040 
Pretty Girl; Moth and the Flame; I'll Help You; Cry Wolf; 
Plain Spoken; The Gardener; One More Time Blues; Creepin' 
About; Bussln* Around 


Row & Alive - The Seeds in Concert - Crescendo 2043 
Mr. Former; No Escape; Satisfy You; Night Time Girl; Up In 
Her Room; Gypsy Plays His Drums; Cant Seem to Make You 
Mine; Mumble and Bumble; Forest Outside Your Door; 900 
Million People Daily All Making Love; Pushin' Too Hard 


10 





Gene Norman 


The Seed*' label, GNP-Crescendo, ho* an amazingly 
varied history for one *o small, and is long overdue for some 
retrospective investigation. Gene Normon (the GNP in the 
name stands for Gene Normon Presents), who has operated the 
label In various forms for some twenty years, has much in . 
common with the men who founded Atlantic in the late '40s. 

A jazz fan and collector himself, he started his own lobel os a 
means of being more closely involved with the music, and 
gradually broadened his roster to include rhythm & blues groups, 
among them the Robins, who later went to Atlantic os the 
Coos ten. 

This was on the Whippet label, on eorly subsidiary of 
GNP, which Normon might hove been able to build Into a 
large west coost R&B lobel on the order of Imperial or hV>dern. 
But Gene Normon never put os much effort Into developing his 
record business as Wexler and Ertegun put Into theirs, primarily 
because the record business was only a sideline for him. His 
real Income come from the restouronti and night clubs he owned, 
with the record label os c vehicle for recording some of the 
octs that performed In his clubs. So after the Robins, whose 
"Cherry Lips" was a sizeable hit for Normon, his label was little 
heord of until he begon signing o few of the groups that, as surf 
music fever struck California In 1963, were moking the rounds of 
record companies, big and small. 

Crescendo issued a few surf albums, with groups like Dove 
Myers & the Surf tones (one of the best), the Renegolds, and 
the Good Guys (with their Skateboard Music), ond as 1964 roller 
In GNP began putting out more ond more material of interest. 
Beetle novelties like “I'll Let You Hold My Hand" by the 
Booties, girl group records by the fash i one ftes and the Popsicles, 
ond foreign groups like Billy Thorpe & the .Aztecs (Australian) 
os well as recording local Jerk bonds like Jay Bentley & the -W 
Set, Sonny Bono oneshot deals like "The Adda ms Family Theme'' 
by the Rends, and local would-be teen idols like Delaney 
Bromlett, 

But none of this really sold, ond until the Seeds broke with 
"Pushin' Too Hard", GNP's breod ond butter came from the 
myriad Billy Strange ond Joe & Eddie records issued by the 
company. As the Seeds proved new teen sounds could be success¬ 
ful, Normon Inked more and more local groups, ond while none 
of them went very far, there some very fine sounds indeed 
put out by the likes of Mark & the Escorts, the Bows & Arrows, 
(with on obscure folk-rock Dylan cover) the Lyrics (a first-rate 
punk bond), the Other Half (whose "I Need You" was a fairly 
large local hit, and a fine punker), the Foremost Authority, 
the Trippers, the Rre Escape (with a great album Including 
"fcychotlc Reaction", "Tolk Tolk", "96 T# on" ond Kim 
Fowley's classic "The Trip") ond so on. 

By 1968 both the Seeds and the LA teen scene were pretty 
much washed up, but GNP continued issuing records of note, 
primarily foreign acquisitions such as Ola & the Janglen' 
"California Sun 1 ' ond “Let's Donee” ond Don Pardon's "Indian 
Reservation" (the original version, ond o hit, reaching *20 
nationally In late ’68). Around this time Normon also put out 
good records by the Paris Sisters ond the Chantelles , ond also 
picked up the Rumbles, Ltd, on excellent teen vocal group 
(sometimes reminiscent of the Four Seasons) from Omaha, who 
hod recorded on Mercury, Copitol ond Sire, os well os local 
labels. 

If he'd had the resources, Normon could hove build a 
group Ilk# the Rumbles Into o nationally known oc t; he could 
have followed up Don Fordon'i success; he could hove broken 
Ola & the Janglers, who ore huge in Europe. But If |uit wasn't 
possible. So GNP Crescendo Is still there. In a tiny little office 
at the very end of the Sunset Strip. Every now and then they 
get a freak hit, like Python Lee Jackson's "In a Broken Dream" 
(another record that should, by all logic, hove been much 
bigger) but the bills are still paid by Billy Strange ond the other 
MOR product (the Mom & Dads, Mayf Nutter, Bobby Nelson, 
the Manzanillo Voices). 



GNP Crescendo is one of the last of a nearly extinct 
breed of small, old-time independent record companies, and it's 
the kind of company we could use more of today. Even now, a 
group could walk In with a reasonably good record ond get 
signed, after all the big companies have sold no. Just recently, 
Normon's son Nell cut hb first record, a weird psychedelic 
space-rock freak out number colled "Phaser-Loser". If GNP 
were no longer In business, I wouldn't hove ever heard that 
record, which 1s reason enough for hoping they stay around. 
Someday, I have a feeling, the next Seeds will walk through 
the door, and once ogain GNP-Crescendo will be a label to 
reckon with. 


DISCOGRAPHY 


What follows is a selected label listing for GNP, eliminating 
all MOR, |azz ond other Irrelevant releases. This listing is 
taken from the company orchlves, so you may assume that every 
GNP release of Interest is Included here. 


311 The Booties - I'll Let You Hold My Hond/Never Till Now 
318 Oliver Morgan *~Who Shot the Lalq/Hold Your Dog 
322 Fashionettes - Daydreamin' of You/Only Love 

325 Bemo-Dean - Thb is the City/V/hafs That You Got 

326 Good Guys - Asphalt Wipe-O/t/Scrotch 

328 Delaney Bromlett - Heartbreak Hotel/You Never Looked 

Sweeter 

329 Amber tones - Charleno/Bondido 

331 Mr. Lee - Lucille,Lucille/lt's a Sin to Tell a Lie 

332 Jay Bentley & the Jet Set - Watusi 64/PII Get You 

335 The Rends - Theme From 'The Addoms Fomlly'/Quetzal 

Quake 

336 Popsicles - I Don't Want to Be Your Baby Anymore/Roby 

I Miss You 

339 Delaney Bromlett - Liverpool Lou/You Have No Choice 

340 Billy Thorpe - Over the Rainbow/That I Love 

345 Gene & the Esquires - Space Race/Rove On 

346 Aztecs - Summertime BluevY/hatcho Gonna Do 'Bout It 

347 Jay Bentley & Jet Set - Come On-On/Everybody's Got a 

Doncing Partner 

348 Steve Wilson - Pretty Little Angel/\Vhen Will I Leom Not 

To Cry 

350 Mark & the Escorts - Get Your BobyAuff Stuff 
354 Soeds - Can't Seem to Make You Mine/Da by Mae 

356 Bows & Arrows - I Don't Believe You/You Know What You 

Con Do 

357 Ray Brown & the Whispers - Fool Foal Fool/Pride 

358 Mark & the Escorts - Donee With Me/Sllly Putty 

359 Billy Thorpe 4 Aztecs - Twilight TIme/My Girl Josephine 

361 Gene Normon Group - Master* of Wor/Don't Think Twice 

362 Challengers - Mon From UNCLE/The Streets of London 

363 Delaney Bromlett - Better Mon 'fcan Me/Without Your Love 

364 Seeds - You're Pushing Too Hord/Out of the Question 
368 Challengers - Wolk With Me/ How Could I? 

370 Seeds - The Other PloceAry to Understand 

371 Billy Lee Riley - Gonna Find a Cove/Thot's the Bog I'm In 

372 Seeds - Pushln' Too HordAry »o Understand 

376 Chollenger* - WIpeouf/North Beach 

377 Billy Lee Riley - Way I FeelAt. James Inflrmory 

378 Other Holf - I've Come So Far/Mr. Phormocist 
381 Lyrics - My Son/So Glad 

383 Seeds - Mr. Farmer/No Escape 

384 Fire Escape - Love Special Delivery/Blood Beat 

385 Delicatessen - The Red Baron's Revenge/The Dog Fight 

386 Fourmost Authority - Donee. Donce/Left Hand Lawyer 

387 Trippers - Taking Care of Business/Chorleno 

393 Lyrics - Wolt/Mr. Man 

394 Soeds - March of the Flower Children/A Thousand Shodows 
396 Challengers - The Water Country/Everything to Me 

398 Seeds - The Wind Blows Your Hair/Six Dreams 
400 Challengers - Before You/Color Me In 

403 Foremost Authority - Childhood Friends/*V'oe Is Me 

404 Graduates - Listen to the Music/(The Shape of) Things to 

Come 

405 Don Fcrdon - Indian Reservation/breaming Room 

406 Tony Ritchie - Cornin' On Strong/Could You Really Live 

Without Her 

407 Renaissance - Goombay/The Hl-WoySong 

408 Seeds - Satisfy You/9CJMillion People Daily 

410 Paris Sisters - Stand Naked Clown/Ugliest Girl In Town 
412 Challengers - Chitty Chlfty Bong Bang/Lonely Little Girl 

414 Tony Ritchie - Has Anyone at the Party Seen Jemey?/ 

You Can't Win 

415 Chantelles - Out of My Mind/More to Come 

416 Fourmost Authority - Go For What You Know/I Can't Get 

By 

418 Don Fordon - Take a Heort/How Do You Break o Broken 

Heart? 

421 Don Fordon - Solly Goes Round the Moon/How Do You 

Break a Broken Heart? 

422 Seeds - Wild Blood/Fallln' Off the Edge of My Mind 

423 Ola & Janglen - Let's Dcnce/S troll log Along 

424 Don Fordon - Running Bear/Ruby's Picture 

426 Flying Circus - Hayrlde/Early Morning 

427 Ola & Janglen - What a Way to DieAhot's Why I Cry 

429 Johnny Apollo - I Don't Need No Doctor/Good,Good 

Woman 

430 Rumbles, Ltd. - Try a Little Harder/CalJfomio My Way 
432 Ola & Janglen - California SurvRoby, Baby, Baby 
449 Python Lee Jackson - In o Broken Dream/Doin' Rne 
462 Rod Stewart - Cloud Nine/Rod's Blues 

473 Nell Norman - Phaser-Loser 

475 Bill Holey - I'm Wolkin'/Crozy Mon Crazy 


MAN*3*MINr 

ED0V HH00R0 EfUERPRISES 

Omaha, Nil «|l}4 


ABOVE—The Rumbles, Ltd, Omoho'i greatest contribution 
to rock & roll, along with the Coachmen ("Mr. Moon"), 
later known as Professor Morrison's Lollipop. With their 
Four Season* harmonies and solid pop potential, the Rumbles 
were one of GNP’s lotest (1969) bids for success. The Booties 
below, were one of the fint, with their 1964 release, "I'll 
Let You Hold My Hand". But whot they were offering, on 
record at leost, nobody was buying.... 
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f he Byrd*’ effect on the midsixties rock scene l* Incolculoble 
'ond prime fodder for in-depth onolys> somedoy), but Los Ange¬ 
les wo* most thoroughly golvonized. Folk-rocking Dyfon-odop- 
tors sprung up like weeds, and It’s surprising no group colled 
itself the Weeds, considering the prevalent naturalistic vogue 
in pop nomenclature. Aftr oil. In just o few months in 1965, 
there were the Seeds, the Grass Roots, and the Leaves, all with 
shallow roots stemming from the Byrds, Booties ond Stones, un¬ 
folding brash new protest statements ond flourishing oil over the 
local bandscope. 

The Leaves dropped Into this febrile folk-rock ferment from 
suburban Northridge’s San Fernando Volley State campus, where 
Bill Rinehart ond Jim Pons hod a band. After reshuffling their 
pcrtonnel to include vocolist/gultorist John Beck, guitarist Rob¬ 
ert Lee Re’mer ond drummer Tom "Ambrose'“ Ray, they loaded o 
gig ot the then-thriving Ciro's bistro (where the Byrds were 
first propelled toward stardom). Attention was drown, ond they 
were signed to Penthouse Productions (run by Norm Ratner ond 
controlled, I diink, by Pot Boone, whom a few of the Leaves 
backed up on his folley Departures LP on Tetrogro m moton some 
yeors later) ond Mira Records, helmed by Roody Wood of Dot 
and Ranwood feme. 

Mira and its more R&B-or rented counterpart label Mirwood 
were fascinating enterprises. Among their artists were the 
O lympics; foned car-song composer ond ex-Teddy Bear Carol 
Connors; the Family Tree (who evolved Into Roxy ond thence 
the Wacken); the Gos Company, whose 'Blow Your Mind" wo* 
one of the most shrilly self-righteous generation gap tunes on 
record; the fabulous Bees, worthy of (ond slated for) o short 
ortiele of thek own; ond Teddy & Darrel, “Two Sweet Guys??" 
(os the record lobe I expressed If), whose limp version of "Wild 
Thing" was one of the first Instances of gay-rock emerging from 
the closet (which Is where Teddy & Dorrel presumably returned, 
promptly). Aside from the Forum’s "The River Is Wide" (loter o 
Gross Roots hit), ond Jockie Lee (previously ond concurrently 
half of the Bob & fori duo) with "The Duck", the Leaves were 
the lobels' premier hitmokea. 

They kicked off their recording coreer in fin# folk-rock 
fashion in late summer '65 with the self-composed "Too Many 
People". Walling off-key hormonico ond o c lumsy but catchy 
beat propelled diatribes courageously otsoulting the ethic of 
“Work from 9 to 5 just So keep myself olive; wear o suit and tie 
when I'd rather sit and die" ond so forth. The flip was naturally 
o Dylan song, ‘Love Minus Zero", given on ottroctive Byrd*/ 
Turtles treatment. There wos some L.A. airplay, but no hit. 

The next leaves release was a hme acquired from Frank 
Werber’s (of Kingston Trio ond We Five repute) publishing inter¬ 
ests, writ*an by o Bay Areo folk artist nomed Billy Roberts but 
mistakenly credited by Werber to another of his contracted 
songwriters, DSno Volenti (olios Chester Powers, who, legend 
has ft, turned over So Werber oil rights to his composition “Let's 
Get Tbcpther" in return for beingtailed out on a dope bust). The 
Leaves' “Hey Joe Where You Gonna Go" original-y released 
around November 1965, was the first rock version of the song, 
clalmsby Love (whose IP rendition emerged before th« Leaves' 
eventual hit recording) notwithstanding. This wos o crude, 
frantic performance, sounding os if it hod been Recorded in one 
take. It wos sloppier, speedier, perhaps a bit more exuberant 
thon the hit version, but potently less effective (ond again, not 
o hit). The flip, o Rinehort/Pom original colled “Be With You" 
wos interesting os well, o highly likable Byrds/Beo ties-type 
number. 

The Leaves subsequently re-recorded "Hey Joe," slowing If 
down o bit, odding tome power fuzx licks, more distinct gullor 
work, ond o strong-impact instrumental bridge. With these 
changes ond the already-present relentless rapid-fire riffing and 
desperate vocolt, the song hod all the Ingredients for a hit and a 
future folk -punk monument. In April '66 It began to fake off 
locally, becoming a colossal LA hit ond oil-time (with “Gloria’} 
goroge-bond standard. Nationally the record was not as oil- 
encompassing, failing to dent the Top 30. But It was successful 
enough to justify an album, likewise entitled Hey Joe. 

Somewhere shortly before the album's June release. Bill 
Rinehart deported the bond he'd co-founded (he went on to the 
abortive Gene Clark group, thence to the Merry-Go-Round, 
where for some reason he never wrote onything, and lastly to o 
1973 solo single on the Mums label, on undistinctive version of 
Del Shannon's 'Runaway"). HH replacement was Bobby Arlin, 
who'd played oround with various East L.A. aggregations. 

The album was one of those delightfully derivative period 
collections, the chief influences being the contemporary holy 
trinity of Beatles, Stones, ond most of oil the Byrds (with a bit 
of Searchers as well). Leo doff track ond standout cut was “Dr. 
Stone," on eorly marijuana double entendre song with o wild 
morocco-abetted Bo Didd ley/S tones bee#. "Bock on the Avenue" 
wot o spirited Instrumental with an exceedingly strong resem- 
blonce (no doubt coincidental) to the Stones' "2120 S. 

Michigan Ave.“. ‘Just o Memory" and “Girl from the East” 
vsere appealing, slow, slightly Abney-lth tunes (the latter com¬ 
posed by the notorious Bobby Jameson); ond there was o straight¬ 
forwardly tedious treatment of Lee Dorsey's "Get Cfot of My 
life Womon." 

The Leaves paid Byrds-homage by cutting "He Wo* o Friend 
of Mine," retaining the Byrds' folk-rock instrumental treatment 
(with tome "When You Walk In the Room" riffs to boot) but 
employing the old folkie lyrics. And Arlin's "Wor of Distortion," 
on ecrly psychede lie novelty about "Things that make It, things 
that dongle; distorted sounds from every angle," foil of swooping 


slide whistles ond primitive aifemating-speoker stereo effects, 
also featured the most uncanny KfcGuinn-vosol parody ever 
woxod. They also Included the Searchers' "Goodbye My Lover," 
ogoln vey Byrds-1 Ike, and threw in a perfunctory "Tobacco 
Rood" for odded Anglo attraction. Another standout was Boyce/ 
Hort's "Words," loter of course o Monkeet snath but even then 
a popular number (oho recorded by the Boston Teo Forty ond 
Penthouse's Regents, the latter o minor local hit); the Leaves' 
version is probably the best. The hit version of "Hey Joe" wos 
Included, ond In oddition o more polished vent on of "Too Many 
People," with o standout guitar break. Hey Joe wot by no 
moons a londmork album, like the debutiot the Byrds ond Love, 
but It was delightfully typical somehow, and highly enjoyable. 

Mira could not, unfortunately, follow-up the hit. The 
immediate ottempt was (agoin) "Too Many People," in what 
sounds like o third version (differing slightly from the LP ren¬ 
dition), which went nowhere at all. Various other permutations 
of “Girl from the East* and "Get CXif of My Life Woman" were 
essayed, seemingly everything but the obvious hit choices, 
"Words" ond "Dr. Stone;* but the Leaves never ogoln hod any¬ 
thing remotely resembling o hit. 

Fbwever, they monoged fo obtain o co ntract with Capitol in 
early 1967, initlolly releasing o single, ‘Lemmon Princess"/ 


Much of the remaining materiel was quite trivial, notably 
the 4 |/2 minute one-chord mostly-instrvmeniol "Flashback (The 
Rhythm Thing)" ond the 35-second "Infroducfim too Cartoon 
Show." “On the Plane" was o pleasant slaw tune with on aston¬ 
ishing vacuity of lyrlcol content; ond "The Qjieting of Oliver 
Tweok (The Stone Freak)" (by one Mchoel P. Wholen, who hod 
an album on the Pete label later, on impressive pinnocle of 
achievement) is on atrocious megaphon Ic bit of vovdevillion 
drivel. Two originals, however, “CFflcer Shoyne'' ond "With 
None Shoes," feoture foirly demented lyrics ond catchy tunes 
(the latter's sounding quite similar to the Robb's "Roce with the 
Wind"), ond the overall impact of the LP Is enjoyobly positive. 

But that was the end for the Leaves os for os recording was 
concerned. They gigged obscurely for o while ofterward, ond 
therewere pen is tent rumors of their reforming ond recording 
again through 1968 and 1969, but nothing ever came of it..Jim 
Pons left the group In *67 and joined the Turtles, moving on 
subsequently *4th Howard Koyfon ond Mark Volmon to the 
Mothers and the Flo & Eddie bond. John Beck co-produced 
"Lody-O" for the Turtles in lofe 1969; otherwise his post-Leo vet 
career Is unknown to me. And Bobby Arlin formed the Hook 
(with Buddy Ski or), o most horrendous power trio who hod two 
albums on Uni of minimal merit ond were ot least three times os 



"Twilight Sanctuary," one of the stronger records of an era not 
exactly deficient in strange records. “Twilight" was one of the 
earliest L.A. country-rock fusions, foil of superfluous whoops 
ond such, but o likable record with ottroctive folk-rock ves¬ 
tiges. But “Lemmon Princess" was a bizorre waltz-time exorcise 
In diabolical possession, way ahead of its time, with the usual 
complement of freoky effects ond irresistibly dumb lyrics. It wos 
indicative of o zany "Vfer Of Distortion "-Inspired direction 
which dominated much of their Capitol LP, All the Good That's 
Happening (Floshbock) 

This album come out despite "temmon Princess"'s decisive 
lock of success; ond, while definitely not up to their first, hod 
much interesting material. There were four covers, the most 
unusual being Manfred Monn's jokingly-cutobiogrqshlcal “One 
In the Mddle," which *os suitably Americanized to feoture 
lines like "Jim Pons ploys the boss," etc.. Dooovon's “To Try 
for the Sun" Is on the surface a straight folky version, but the 
vocals *ere so relentlessly deodpon-dumb that I've never been 
quite sure whether some sort of send-up wosn't being perpetoc - 
ted. "Let's Get Together" (the Jimmy Reed song) established 
the useful transition between 12-bar ond 12-string blues, ond I* 
entertainingly shoddy; while Buffy Ste. Mode's "Codlne," in on 
agonized M:Guinn vocal style performance, compared quite 
favorably with version by Quicksilver Messenger Service or 
(more obscurely) Sean & the Brandywine*' eorly '66 treatment on 
Dec co, ond Matthew Moore Plus Four's original rock ren¬ 
dition in 1965 (White Whole). 


bad live (on the second album, the original three were joined 
by organist Denny Provisor, o long-time L.A. figure who'd 
mode a brilliant folk-rock record on Voliant, "It Reolly Tears 
Me Up," ond loter become o Grass Root). Recently Arlin pro¬ 
duced and masterminded a new version of "Hey Joe" by a group 
called Wonderliek on hGM; the record is quite decent, 
though the group was ro ther dismal live. 

The Leaves were in no way crucial to the dcvcloprrent of 
rock ond roll, ond weren't exoctly major Innovators either. But 
their one undenioble classic entitles them to a niche In the mid¬ 
sixties rock sogo, and their records are well worth the attention 
of onyone whose Interest lies in that direction. To ploce in the 
sod I y-appropriate post tense the declaration on the bock of their 
first album, the Leoves were port of whot wos happening. 

LEAVES DISCOGRAPHY 

Mira 202 Too Marry People/Love Minus Zero 

207 Hey Joe, Where You Gonna Go?/Be With You 

213 You Better Move Ors/A Different Story 

222 Hey Joe/Funny Little World 

222 Hey Joe/GIri From the East 

227 Too Many People/Giri From the East 

231 Girl From the Eost/Get Out of My Life Womon 

234 You Better Move On/U With You 

Capital 5799 Lemmon Princesi/TwHIght Sonctoory 

Mira LP 3005 Hey Joe 

Capital LP 2638 All the Good That's Hoppening/Floshbock 
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by Bill Small 


with additional material by 
Ken Barnes 


The Knickerbocker* wen formed in mid-1964 during the 
height of the Beatles croxe, os a sort of Junior Four Seasons with 
guitars. They played at locol high schods and colleges in the 
upstate New York area and featured entertaining stage potter as 
well as polished imitations of other bonds, always on important 
part of their act. The bond consisted of Buddy Rondel I, lead 
vocalist and so* (he ployed with the Royal Teens and co-wrote 
"Short Shorts"); Jimmy Walker on drums; and brothers John and 
Beau Charles on boss and guitar. 

Their big “Break” come in early 1965 when they performed 
with Jerry Fuller, a smoll-time solo act ("Shy Away," etc.) 
signed with Challenge Record* In Hollywood. Fuller liked 
their commercial style, their straight appearance (the Knlcks 
wore matching chorcool suits with hoir styles rerdnlscent of the 
previous decade) and their professional manner, tote signed them 
to Challenge. 

The Knickerbockers* first single effort was penned by Fuller, 
titled "All I hfeed Is You." Wth great four-port hormony and a 
gentle bleating sox, Jimmy plaintively declared, "I don't need 
o bright moon, I don't need the month of June; They soy you 
need these things for true love to bloom, but all I need is you.." 
yetfi'i." ; hardly competition for the Beatles in late 1964 (the 
flip, "Bite Bite Barracuda, " was a particularly lame car tune, 
written around a strikingly ill-caiceived ferocious-fish meta¬ 
phor). 

An unusual and highly obscure first album followed shortly 
afterward. Sing and ^nc-Along with Lloyd/Lloyd Thaxton pre¬ 
sents The Knickerbockers fwith guest vocalist Phyllis Brown on 
three tracks). The album was mode up of stock cover versions 
("It's Not Unusual,” "King of the Rood," ond Challenge's own 
In the Misty Moonlight"), but with a couple of odd touches. 

For one, after the songs ended, there was another minute's 
Instrumental run-through allowing the listener to sing along, a 
la the Beach Boys’ Stock-O-Trocks, etc.. And the record fea¬ 
tured on amusing glmnlck called here "Trick-Track," otherwise 
known as the "Magic Record," wherein the grooves were set up 
so that any tine you placed your needle dawn you could get ony 
one of the five tracks on the side, quite unpredictably—very 
entertaining, a real mind-boggier for oil your friends, but a 
royal pain If you had o passion for Phyllis Brown's version of 
"Girl from Iponemo” ond got the Knlcks' "Hully Gully" six 
times In a row instead. At ony rote, as the liner notes said, 

"It's a I m>st os good as having L byd host your next party I" ond 
there wos on excellent cover of "I Wont to Hold Your Hond" 
burled vdthln, a sign of things to come. 

A second album come out in early 1965, Jerk ond Twine 
Time, again all coven except for a single, 'Jerktown; 1 ' they 
epened up with “You Reolly Got Me" ond "All Day ond All of 


the Night" (Inspired programming), closed with “Sle’s Not 
There" and filled in the middle with dance numbers. 


The third single hit the jackpot, however, "Lies" was an 
unabashed Beetle Imitation, sounding more like the Beatles than 
the Beatles often did in late '65; In foct, when the record broke 
in Los Angeles mmy hi^s school kids were firmly convinced It 
was the Beatles nasqueroding. At ony rate it became o huge 
seller for Challenge (inspiring o large-scale lobd move into the 
teen field which produced greot, —or at leost Interesting- 
records by the Brogues, an important early Bay oreo bond, 
Christopher & the Togas, Cbn Grady, Finders Keepers, Peter 
Pan & theGood Fairies, We the People, ond '1 'm Allergic to 
Flowers" by the Joffcrson Handkerchief. The Brogues ond 
three Wj the People singles are especially notable for savage 
hard-edged punk performances). 

The Knicks' follow-up olbum featured accolodes from the 
stprs('8rion Wilson: “These guys have class”; Ion Whitcomb: 

"I think they're tickety-boo (American translation—out of 
sight)") ond a pretty good batch of songs. Side On was Beatle- 
flavored material in the style of the hit, notably Glen Comp- 
bell's excellent "Can't You See I'm Tryin'" (later a Fireballs 
flip side) and Seals & Crofts' “I Can Do It Better" loth members 
of the devotive duo hod been members of Challenge's mainstay 
instrumental group, the Champs, and Jimmy Seals had two 
singles on his own on Challenge in 1964-5 — not bod, either). 
Side two featured a Righteous-Brother-1 ike "You'll Never Walk 
Alone" and "Harlem Nocturne;" ond oil in all it was an excel¬ 
lent album effort (arranged by Leon Russell, too, for those 
keeping score). 

Os the strength of their hit and their tolents of mimicry, the 
Knickerbockers became regulars on "Where the Action Is," 
where the decidedly porcine contours of Buddy Rondel I's face 
distracted many viewers to o considerable extent ond obscured 
that fact tfot they were doing some fine cover material. “Lies" 
proved to be a one-shot, unfortunately; the follow-up "One 
Track Mind,” a simllor-styled number, hod only moderate suc¬ 
cess ond nothing else reolly mode it. Nonetheless, "High on 
Love" ond "Love It a Bird" were terrific harmony rockers. On 
On the other hand, "Chapel In the Fields” wot o fairly dire 
slow tune, and "Con You Help hb" was dismal funk (Its flip, 
"Please Don’t Love Him," was on excellent Four Seasons-style 
record, though). Near the end. Challenge resurrected "Wish - 
ful Thinking" ond "I Can Do It Better" from the LP at tingles, 
but they fared no better; the Knickerbockers never re-coptured 
the hit-record elixir. 

Later on there were Jimmy Walker solo tingles (Challenge 


and Columbia) and likewise for Buddy Randell (Ihi); and 
Walker "replaced" Bill Medley in the Righteous Brothers for an 
unsuccessful spell . The Knickerbockers, despite greot musical 
strengths (vocals especiolly) hit with the imitation gimmick, and 
nover really came up with anything startlingly out of the ord¬ 
inary again. Mimic-oriented grouts, while quite successful in 
live performances, often enough, hove problems translating 
that aspect to record (and ot least the Knickerbockers did far 
better than their Lot Angeles impressionistic successors, the 
Knock). The Knickerbockers merely mode excellent records, 
but without real distinctiveness. Brian Wilson notwithstanding. 
It wasn't onough just to "hove clou." 


KNICKERBOCKERS DISCOGRAPHY 

Challenge 

59268 All I Need is You/Bite Bite Barracuda 

59293 Jerktown/^loom For One More 

59321 Lies/The Coming Generation 

59326 One Track Mind/l Must Be Doing Something Right 

59332 High On Love/Sfick With Me 

59335 Chapel in the Fields/Just One Girl 

59341 Love is o Bird/ftumors, Gossip, Words Untrue 

59348 Please Don't Love Him/Con You Help Me 

59359 What Does That Moke You/Sweet Green Reids 

59366 Come ond Get It/V/ishful Thinking 

59380 I Can Do It Better/You'll Never Walk Alone 

59384 As o Matter of Fact/They Ron For Their Lives 

LP' Sing & Sync Along With Llayd/Lloyd Thaxton 
Presents The Knickerbockers 

LP42I Jerk and Twine Time 
LP622 Lies 

BUDDY RANDELL 

Uni 55209 Be My Boby/*andi, Rondi 
JIMMY WALKER 

Challenge 59392 Always Leaving Always Gone/Drawn In My 
Broken Dreams 

Columbia 44742 Cbwn (Go AwayL^The Greatest Love 
Columbia 44884 I Got the Best of You/Your Past is 
Beginning to Show 

Lost minute addition: Buddy Randell song leod on a late 
'71 Parn.eunt single (0126) by o group called Blowtorch. Ti¬ 
tles were "I Wont Sugar All The Time”/"C'mon And Get It", 
ond sadly It’s really nothing speciol. 
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(The Beau Brummels were largely responsible for setting tKe 
stage for the American counterattack ogains' the British Invasion 
Aheod of their time In mony ways, their rich vocals and electric 
12-etring presoged (along with the Searchers In England) the 
Byrds and folk-rock. They were the first new American group to 
score a major hit with o novel sound during the Britain-domina¬ 
ted year of 1964, ond they also helped focus attention on Son 
Francisco as a musical center, for good or ill. Interestingly, 
February ’74 brought tidings of the group's reformation (with the 
original musicians), rendering the following chronicle eve* more 
appropriate... Ed.) 


The Beou Brummelt were formed eorly In 1964 by leod singer 
Sol Valentino, ond origlnolly were five in number—also inclu- 
ding Ron Elliott on lead guitar; Ron Meagher, boss; Dedon Mul¬ 
ligan, rhythm guitar; end John Peterson, drums. By summer of 
that year they were ploying all over the Bay Area in clubs ond 
bors, ond if was in one of these dives that they were "discovered" 
by Tom Donahue, well-known disc-jockey at KYA-San Fran¬ 
cisco, who was looking for talent to sign for his new label. 
Autumn. Donohue liked the group's sound ond was impressed by 
Elliott's composing skills. The group auditioned ond cut their 
first release, "Lough Lough," the same day. It was a smash. 

A lot of credit con be given to Donahue and proArcer Syl¬ 
vester (Sly) Stewort here. From the very first all the Brummels 
recordings were cut in tare stereo ond the proArction was excel- 
I ent, especially by standards of the time. Introducing: The 
Beou Brummels,the group's first LP, was releosed in lo»e 1964 ond 
in mony ways was one of the best olbums of that yeor. Unlike 
most Americon bonds, the fcummels had o definite style. They 
didn't try to imitate onybody In particular, though the British 
Influence it obvtaa on several cuts, particularly “Not Too Long 
Ago" ond "They'll Moke You Cry." The olbum hos its shore of 
solid rockers (notably the often-covered "Still In Love With You 
Boby" — cut by the Kitchen Cinq, Boenzee Cryque, Planned 
Obsolescence, ond mony others) os well os some softer bollods. 

It even contains o standout version of ”0h Lonesome Me" which 
predotes Neil Young's version by a good five years. In oil the 
LP I* odmiraby well-done; the styles are fully developed ond 
highly enjoyable. 

Though it's not very well remembered, the follow-up single, 
"Just o LitHe" wos o big hit as well. The Rascals thought it 
good enough to record for their first LP, ond the single did moke 
Billboord's Top Ten. Later releases 'You Tell Me Why* (the 
’You" odded so os not to confuse it with the Beofles number) ond 
“Don't Talk to Strangers, ’ both superb records, didn't go too 
far sales-wise. 

With mony mid-sixties bonds fuming out three, four, or 
five LP'i o year, the Brummels took their time in recording and 
it wosn't until late 1965 that Beau Brummelt Volume Two come 
out. By this time they hod lost rkythm guitarist ^lligon, but 
they teemed ro get by without him quite adequately. There 
wasn't much overdubbing going on on the second LP either. It's 
really quite odvonced for its time with some surprising experimen¬ 
tation taking ploce, odd progressions ond chording, yet still 


Left to Right: Sol Valentino, John Peterson, Ron Elliot, Ron Meogher 


Along about this time Warners decided to releose an LP by 
the Beau Brummels. This was summer 1966 ond the bond was still 
remembered. Although they hadn't had a hit single, on LP was 
planned to consist of other people's hits. Beou Brummels '66 
feotured such memorable ditties as "Louie Louie,” Vi. Brown," 
ond "Play with Fire," and the less said abou* •’ ’he better. 
Volentino does justice to “Monday Monday,” but in the back¬ 
ground some idiot is whispering "Cass.. .Cass..wrecking 
•he one decent number in the whole batch. It’s thoroughly dis¬ 
appointing and completely woithless in evaluating the group s 
developing musical progression. 

In lote '66, the release of Tim Hordin's "Don't Moke Prom¬ 
ises" transpired. The group performs admirably and the song is 
perfectly suited to Sal’s voice, which by now had developed o 
depth ond resonant maturity which was quite striking. The other 
side of the single, Elliott's "Two Doys Till Tomorrow" is on orch¬ 
estral nurrber complete with violins. It’s a little gushy but en¬ 
joyable enough, ond perhaps indicative of the group's direction. 

Another single, "Lower Level," was interesting ond some¬ 
what Snnovotive «or the period, but the B-side, the beout'M 
’Magic Hollow, " was a milestone. Singing of magic ond mystery, 
Sal's voice hod never sounded better, ond the group hod suddenly 
acquired a harpsichordist (who later proved to be Van Dyke Porks 
lending a hand). In a lilting and wistful fog-echo Sol sings of 
faraway ond "Mage .. .magic..." 

The album Triangle could easily be ceie of the greatest albums 
to come from the mid-'67 era. By this time the Becu Brummels 
hod dwindled to three: Valentino singing, Elliott writing and 
ploying vibront guitar, and Meagher still laying down his subtle 
boss lines. The Beou Brummels were strictly studio by this time 
but that didn't matter. Triangle is beyond adequate description 
in words; one hos to hear it to understand ond fully appreciate its 
merits ond Implications. Yet for all Its beauty the LP -os largely 


pretty much good old rock and roll. Sol hod begun helping out 
with the writing chores, and his one independent original song, 
"That's Alright," is one of the album’s best. The group tries 
some harmony but it doesn't quite come off except on "Ssd Little 
Girl," a slow numbe' with o long effective buildup. It’s a good 
LP, though one gets the idee that the band was trying some new 
ideas that hadn’t quite jelled at the time. 

Let e in 1965, the group released its fifth Autumn single, a 
John Sebastian tune, 'Good Time Music." This was quite on 
unexpected turn from thei' past attempts; rather than Sal up front 
singing the whole band tried to work together in three-part 
harmony. It didn't work, despite the rocking beat ond cofchy 
chorus. About this time Autumn was undergoing financial diffi¬ 
culties, and their entire stock of artists wos bought by Warner 
Brothers. Ar rhe time this included, besides the Brummels, ’he 
Mojo Men, the Tikis (loter Horpen Bizarre) ond the Vejtables 
(who endod up instead on ’he Up’®*" label). None of these acts 
really mode it, yet their combined presence ond direction hos 
been cited as a mojor force in thoping Warners' attitudes ond 
history. At the time, the Beou Brummels appeared to be the 
most commercially promising of the Autumn groups (although as 
it turned out the Mojo Men ond Horpers Bizarre hod the hits). 

It wo s decided that the Brummels should update a Dylan tune 
in early 1966. "One Too Mony Mornings" was chosen ond the 
recording is an alltime low. Not even Sol's voice can bring 
this one across; the lyric is at complete odds with the souped-vp 
rock tempo. A bomb and deservedly so. The group's next effort 
was a Volentino tune, 'Here We Are Again,” a nice sort of song 
with nothing especially outstanding about it. The B-side, "Fine 
with Me," is on Elliott original ond quite good. Recording in 
rhe big time now, the group used overdubbed voices in excel¬ 
lent hormony ond created a chirping, squawking rock master¬ 
piece which always puts the listener in a good mood ( it was 
subsequently a single by Sacramento's New Breed, later Red¬ 
wing). 


BRUMMELS SUED FOR 
ONE MILLION DOLLARS 


The Beau Brummeh alone with co » M « 4 
their former managers. Tom American-made 
Donahue ami Robert Mitchell, and England 
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Sometime gorly In 1968, "Are You Hoppy,” one of the better 
Triongle tunes found its woy otto 45 rpm,the flip side being a 
new tune, "Lift Me," which proved to be on indicator os to the 
group's next direction. Another single. Long Walking Down to 
Misery,” seemed to further establish this direction. Both songs 
Save country overtones — the guitar riffs and general poce of the 
bond lean that way, though not ’o o great extent. I'm not much 
of o country enthusiast, but I do like these singles. 

Lote in '68 Worners finally releosed what was to be the Beau 
Brummels' last olbum; Brodley's Born, norred efter the studio in 
Nashville where it wos recorded, is a good solid, slightly coun¬ 
trified rock olbum. At last the promise vaguely hinted at in "Oh 
Lonesome Me” was realized. From the notes we learned that the 
Brummels were now down ro two members (Sol ond Ron), bu» some 
very oble session men, including Jerry Reed, lent a bond ond 
come up with some really fine countrified easy-going rock. 
Tracks like "Jessica" and "Love Can Fall a Long Woy Down" are 
pleosont, eosy to listen to, ond all-round good music. Ano ther 
single, "Cherokee Girl," wos pulled from the olbum, but went 
nowhere; ond for the Beau Brummels, that wos It. 

I'll nevgr understand why the subsequent singles were termed 
solo efforts on the port of Sol Volentino, because Elliott is there 
ond there’s not much change from the style of the lost album, 
“Alligator Mon" Is a golden oldie penned by Floyd Chonce, ond 
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I've always liked it quite o bit. It sounds countryish again, 
though not overly so; I'd compare it to "When You’re Hot You're 
Hot" or something in that vein. Nonsensical but fun. "Friends 
ond Lovers" is Sol's bid for the eosy listening morket, very un¬ 
inspired. The lost effort, "Silkle," even rated a review in Rol¬ 
ling Stone. Again, It is countryish but only on the surfoce, 
there being folky roots and some real tight musicionship involved. 

After this, Sol become involved in Stoneground ond of lofe 
Elliott has been involved in production work (as he had been 
since '66 or so; his tune "Puppetmoster," which he produced for 
o Boy Area gand called [Butch Engel &1 the Styx, was o great 
record). Elliott also released an LP, The Condiestickmcker, 
lore in 1969 which was generolly ignored; countrified folky stuff 
that goes down folrly well. There's some excellent guitar work 
(ond Sol was there to help out too), and in all the LP is reolly 
OK. Elliott's voice is a little rough ond certainly a far cry from 
Voientino's but it docs suit his songs and is pleasant enough. He 
also was part of a forgettable group colled Pan (one olbum on 
Columbia in 1973). 

In '68 Voult Records issued a couple albums, combining un¬ 
released trocks with old Autumn releoses. The Best of the Beau 
Brummcls is reolly a must for ony rock collector interested in 
this period, os it contains the very best tunes from the Autumn 
days. Volume 4 4 is interesting for Its alternate versions of sev¬ 
eral excellent tunes ond a few unreleased cuts, but is of no real 
Interest to non-Brummel enthusiasts. 

In all the Beau Brummels produced obout six albums worth of 
excellent, llstenable music, ranging from folk to country to 
downright rock and roll. It's good cleon stuff ond still stands up 
very well todoy. Pick up on them ond enjoy some roots; they 
were a memorable and always interesting group. 


BEAU BRUMMELS DISCOGRAPHY 

Autumn 8 Laugh Laugh/Still In Love With You Baby 
10 Just a Little/They'II Make You Cry 
16 You Tell Me Why/l Wont You 
20 Don't Talk to Strangers/In Good Time 
24 Good Time Music/Sad Little Girl 
WB 5813 One Too Many Momings/She Reigns 
5848 Here We Are Again/Fine With Me 
7014 Don't Moke Promises/Two Days Till Tomorrow 
7079 Moglc HollowAower Level 
7204 Lift Me/Are You Hoppy 
7218 Long Walking Down to Mlsery/Pm a Sleeper 
7260 Cherokee Girl/Deep Water 
($al Valentino) 

7268 Alligator Man/An Added Attraction 
7289 Alligator Mon/Friends and Lovers 
7368 Silkie/Song For Rochelle 

ALBUMS 

12-64 Autumn SLP 103 Introducing the Beau Brummels 
10-65 Autumn SLP 104 Beau Brummels, Volume Two 

8-66 WB WS 1644 Beau Brummels '66 

8- 67 WB WS 1692 Triongle 
10-68 WB WS 1760 Bradley's Bam 

4-68 Vault LPS 114 Best of the Beau Brummels 

9- 68 Vault LPS 121 Volume 44 

(Gentle Wonderin' Woy*; Fine With Me; Dream On; I Wont 
More Lovin'; I've Never Known; Oh Lonesome Me; When It 
Comes to Your Love; Doesn't Motter; More Than Happy; 
That's All Right; Can It Be; Louie Louie) 

RON ELLIOT 

10- 69 WB WS 1833 Candlestick Maker 
UNRELEASED AUTUMN TRACKS 

Autumn recorded far more material with the Beau Brummels 
than was ever issued. The album which came out as Vault 121 
was recorded in mld-’65, during the some period Volume Two 
was cut, and was originolly Intended as the'third Autumn LPT 
‘fine With Me” and "Gentle Wonderin' Ways" were also mixed 
down to be the final Autumn single, but never issued. Excluding 
the tracks which surfaced later on Vault, these are the remain¬ 
ing unissued songs: 

That's AH That Matters; Peepin’ and Hidin'; Sweet Georgia 
Brown; Here I Am In Love Again; My Lovin: I Will Go; I'll 
Tell You; I Grow Old; She Loves Me; Lonely Mon; She's My 
Girl; It's So Nice; You Don't Want My Love; News; Pity the 
Cool (could be typo for I Pity the Fool); Love is Just o Gome; 
Talk to Me: It Sounds Like Roin; Low Down; How Mony Times; 
Brown Eyes; Don't Do This to Me; I'm Alone Again; I Will Love 
You Still; Hey-Love; Tomorrow is Another Day: Some Day; 
Dec's Song; I'll Never Fall in Love Apnin fw/Bobby Freeman); 
Pete's Tune; The Jerk (w/$ly Stewart); 


Some of these may have been issued under other titles, but the 
remainder still languish in the con, despite the foct they hove 
been bought and sold twice already. Vault Records, which 
purchased the Autumn tapes ot the some time Warner Bros, pur¬ 
chased the artist roster, sold Autumn to United Artists in 1973, 
In whose hands the possibility of a 'Great Lost Beau Brummels 
Album' still resides- 



AUTU MN REC ORDS 

by GREG SHAW 

Autumn was begun in the early part of 1964 by Tom "Big 
Dcddy" Donahue and Bob Mitchell, leading DJs on Son Fran¬ 
cisco's top-rated KYA who were expanding Into the music biz 
by promoting star-studded shows at the Cow Palace ond getting 
involved with local musicians on the North Beach (go go club) 
scene. Later in '65, Donahue and Mitchell opened a club 
called Mothers in North Beach, bringing In the Lovin' Spoonful 
and the Byrds and helping Ignite the San Francisco Sound. 

But in 1964 they were still mainly jocks. Bobby Freemon, 
o Son Francisco musician who'd hod a few hits In the '50s, was 
in residence ot a North Beach disco, and using the studio down¬ 
stairs at KYA, Donahue began cutting a few songs with him, os 
well as others Including Dino Valenti, Gloria Scott (perhaps 
the first he recorded, in lote ’63), Jim Aloimo, the Vejtables, 
the Carousels, the Spearmints, Tyrone Spencer, Jim Washburn 
(another KYA jock) and Sly Stewart. Although all the above 
cut at least a few songs before mid-64. It was Freeman who had 
the first release on Autumn. 

"Let's Surf Again” didn't do much, but "C'mon and Swim" 
which hit at the height of the Carol Doda controversy, was a 
runaway smash, and Autumn was in business—although both 
partners remained ot KYA, Mitchell until his death In '66 and 
Donohue until '68 when he went over to KMPX-FM. Sylvester 
Stewart, who'd been in various soul bonds and was a jock on 
KDIA, joined Autunn as staff producer & arranger. He also cut 
a lot of songs himself, hardly any of which were released. In 
addition to his solo stuff, and an unreleased live album On 
Stage With Sly (7-64) he recorded with mony of the Autumn 
artists, including Bobby Freeman, Little "E", ond the Mojo 
Men, doing songs including "Beetle Haircut" and appearing on 
stage with them for a long period of time. 

Autumn was as selective as Philles in releasing singles, a 
policy which did not, however, bring them an equal share of 
hits. Mony groups were recorded extensively but never released 
ot all. Dino Volenti cut eight songs In eorly '64, Gloria Scott 
& the Tonettes did several, os did Romona King. The Tikis re¬ 
corded almost enough for an olbum. The Charlatans put down 
four tracks, their earliest recordings. Looking over the master 
tape catalog, there are also several baffling instances where a 
group cut just two songs In 3-hack stereo, on which a mono 
master was later mode, but no single issued. Gear One, with 
"I Should Be Glod“/"Hello Little Girl" (5-65) might've been 
interesting, same for The Us, with "Just Me"/“How Can I Tell 
Her". Little - 'E” (Emile O'Connor, o legendary '50s Boy Area 
doo-wop king) cut three or 4 tracks that would surely be worth 
a listen. Not to mention The Girls, and The Bundles, probably 
a punk band, with “Mark My Words" and "Watch Me Girl" In 
8-65. Autumn 4, a semi-surf sound, come out as The Upsetters, 
though the group was called first The Dreamers then The Impax 
on early takes of the song._ 


The demise of Autumn come about for folrly obvious rea¬ 
sons; while "Don't Talk to Strangers" and "I Still Love You" 
were pretty big around SF, Autumn hod no national hits after 
*10. They were just a little ahead of their time, that's all; 
one of their lost signings was the Great Society, whose "Some¬ 
one to Love" (the original version) received strong initial air¬ 
play In the fall of '66. If they could have broken that record, 
and stayed In business long enough to sign up some of the other 
local groups like Big Brother & the Holding Company, the 
Chorlotons, etc.. .or even kept the Great Society together ond 
built Grace Slick into a star.. .Autumn could've been the home¬ 
town label San Francisco never had, and gone on to even great¬ 
er things. Hell, If they'd just hung onto Sly for o couple of 
yeors... but then nobody in San Francisco ever did know how 
to run a record company. 


AUTUMN DISCOGRAPHY 

1 Bobby Freeman - Let's Surf Again/Come to Me 

2 Bobby Freeman - C'mon and Swim, pts I & 2 

3 Sly Stewart - Scat Swinv/l Just Learned How to Swim 

4 Upsetters - Droggin' the Moirv/Autumn's Here 

5 Bobby Freemon - S-W-l-A^Thot Little Old Heortbreoker Me 

6 Rico & the Ravens - Don't You Know/In My Heart 

7 The Spearmints - Jo-Anr\/LltHe One 

8 Beau Brummels - Lough, Lough/Still In Love With You Baby 

9 Bobby Freemon - I'll Never Fall in Love Agair\/Friends 

10 Beau Brummels - Just a Little/They'll Make You Cry 

11 Mojo Men - Off the Hook/Mama's Little Baby 

12 Dixies - Geisha Girl/He's Got You 

13 Carousels - Beneath the Willow/Soll Away 

14 Sly - Buttermilk, pts I & 2 

15 Vejtables - I Still Love You/Anythlng 

16 Beau Brummels - You Tell Me Wiy/I Want You 

17 Chosen Few - I Think It's Time/Nobody But Me 

18 Tikis - If I've Been Dreomlng/Pay Attention to Me 

19 Mojo Men - Dance With Me/Lone I lest Boy in Town 

20 Beau Brummels - Don't Talk to Strangers/ln Good Time 

21 Casualiars - Just For YouAhis is a Mean World 

22 Charity Shoyne - Ain't It? BobeAhen You Try 

23 Vejtables - The Lost Thing On My Mind/Monti on of Tears 

24 Beau Brummels - Good Time Music/Sod Little Girl 

25 Bobby Freeman - The Duck/Cross My Heart 

26 — 

27 Mojo Men - She's My Baby/FIre In My Heart 

28 The Other Tikis - Bye Bye Bye/Lost My Love Todoy 

NORTH BEACH (Autumn subsidiary) 

1001 Great Society - Someone ta Love/Free Advice 

1002 Little Juarez - The Comer BullflghtAl Jefe (The Chief) 

1003 Chosen Few - I Think It's Time/Nobody But Me 
JEST (Autumn subsidiary) 

I Au Go Gos - All Over TowiyV/olted For You 
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JOB: to play pop music. 

PURPOSE: to find the female Beatles, 
Stones, Who, Shangri-las of the 70s 


THIS COULD BE YOU! 


STARDOM! 


We're looking for the girls who will take up where Suzi Quatro and Fanny leave off, 
the kind of girls who always dreamed they were in a Phil Spector group, girls with the de¬ 
sire and ability to carve out a place for women in '70s rock as significant as that they held 
in the '60s. Girls who can bring hysteria, magic, beauty and teen authority to a stage. 

Girls with youth, energy, dedication, wildness, discipline, dedication and style. 

If you think you're such a girl, or know of one, pay attention. Who Put the Bomp, 
along with Kim Fow ley (renowned maker of stars) is sponsoring a contest to uncover new tal¬ 
ent in this field. The contest is open to all-girl bands, solo girls who sing or play an instru¬ 
ment, or any combination thereof. Entries will be judged by Kim Fowley and a panel of Bomp 
editors. Winners will be flown to Hollywood where demo records will be cut and the product 
(hopefully) sold to a major record label. Runners-up will receive a free 3-year subscription to 
Bomp and a free girl-group record of our choice. Send demo tape, photo and bio to: GIRLS, 
c/o Who Put the Bomp, P.O.Box 7112, Burbank, CA 91510. (Tapes can not be returned). 
Winners will be announced next issue. 


































Hoy You Reoched Yet? — Clap - Novo-Sol 1001 





By GREG SHAW 

As a followup to our "British Invasion Spectacular" issue, 
there ore a number of recordings now available that provide 
essential and supplemental listening material for those not for¬ 
tunate enough to hove all the original records from the eorly 
days of British Rock. I don't know if we can claim ony respon¬ 
sibility, but at least I'm pleased to report that of the initial 
repockogings from this era, most have been assembled with the 
kind of respect for the music and its documentation that this 
magazine hos long advocated. 

One album we can claim some credit for, and the one I'd 
recommend above oil to novice collectors and just ploin fons of 
oil types, is Sire Records' History of British Rock . Despite my 
minor reservations about a couple of the songs used, I think this 
album, including 28 hits by top British groups of the ’60s,comes 
off very well indeed. With the exception of recent sore thumbs 
by Rod Stewort and Urioh Heep, the songs all sound greot to¬ 
gether, and it's worth pointing out that this is the first album 
ever to bring together so many important British hits,as well as 
a few (like the Merseys’ version of "Sorrow" or Cliff Richord's 
"Blue Turns to Gray") that may be new to American audiences. 
Considering the fact that most of these songs have not been 
available in ony form in many years, the album takes cn on 
even greater value. 

The album was conceived, compiled and designed by 
Seymour Stein of Sire Records, together with Marty Cerf, Ken 
Bornes ond Greg Shaw of this mogozine. Our chief contribu¬ 
tion was the four-page Memory Maker booklet, which wos 
intended to be on insort, but ended up on the inner sleeves. It 
includes articles, photos, ads, reviews, oil written , designed 
and produced by us. There's some very interesting stuff buried 
in Its small type, for those who read closely, ond I hope all of 
you will. 

If justified by soles of this album. Sire is onxious to do 
several more olbums, treating British rock in greater depth,using 
some of our esoteric favorites in addition to hits. The possibili¬ 
ties ore tremendous—meonwhile, this is o very satisfactory 
start. 

Merseybeat reissues meanwhile are running rompont in 
Europe. There's a series in France, some things jn Scondinovio, 
and a wealth of stuff from Germany. England hos just produced 
Hard-Up Heroes (Decca DPA 3009/10), a fantastic compilation 
fey Roy Carr and Charles Shear Murray of NME. Dig whof it's 
got: "Some Other Guy," The Big Three; "My Baby Left Me," 
Dave Berry; “Tobocco Road," Noshville Teens; "So Mjch In 
Love With You”, Mighty Avengers; "I Go Ape," The Rocking 
Vickers; “Now We’re Thru," The Poets; “Good Morning Little 
Schoolgirl," Rod Stewort; "Leaving Here," The Birds; “First 
Cut Is The Deepest," Cat Stevens; "The Story of Them," Them; 
plus hits by the Small Faces, Zombies, Maya 11, Graham Bond, 
“Everything's All Right" by the Mojos, ond that's notoll. 

The reol classics on this album include Steve Marriott doing 
"Give Her My Regards" (1963), an obscure 1964 rover by the 
Warriors colled "You Come Along," The Andrew loog Oldhom 


Orchestra's ultra-rare “Do Doo Ron Ron,' with Mick Jogger on 
vocals, Joe Cocker's first recording, the 1964 "I'll Cry Instead' 
(real fine version too), ond David Bowie's "The London Boys." 

There are photos of each act, production credits, original 
release numbers, and release dotes, plus o one-paragraph bio 
for every song. It's not on expensive pockoge, but it is a 
loving ond well thought out production. There is o remarkable 
shortage of major hits in this 2-record set, only six really, but 
in terms of pure nostalgia this is probably a very commercial 
album In England. Personally, with free access to the Decca 
voulh, there are other selections I would hove considered more 
important, but there's nothing to prevcnl Decca from doing 
another album, ond I don't wont ro seem like I'm complaining 
about this one. It's a fine, fine job, ond congratulations are in 
order to everyone who hod o port in moking it possible. Hope¬ 
fully Pye.HMV, EMI, Fontono, Oriole ond the other companies 
that were active in the Beat Boom will take the hint ond open 
up their vaults os well. UA hos been working for o couple of 
/ear* now on o Liverpool anthology, containing oil leosed 
material naturally since UA wasn't active there really until 68, 
but It should be o greot album when finished. Indeed, there's 
o lot to look forward to this yeor.... 

For those who con’f woit, Star-Club Records in Germany 
hos seven albums just out documenting the early years of the 
Mersey sound. The Star Club of course was where all the 
Liverpool groups went to ploy, ocross the Channel in Hamburg, 
The Beatles, Searchers, Swingin Blue Jeans, and lots of other 
groups got their start there. There wes a Star-Club label which 
issue records by these groups ot the time, oil extremely rare 
now. The label hos been reactivated, though, for this elaborate 
series of repackages. 

The Star Club Anthology, Vols. I-S includes some very 
tasty and unusual things, ond not too many well-known hits 
cither. There are several cuts by the liverbirds,("Peanut 
Butter," "He's About A Mover," 2 ethers), 15vorpool's original 
giil group, some by the Rottles (Hamburg's answer to the Nash¬ 
ville Teens), Including "Johnny B. Goode," "Shoggy Dog” ond 
"Hippy Hippy Shake," none available on other olbums, plus 
staff by Ion & The Zodiacs, lee Curtis & The All Stars, the 
Merseys, the Pretty Things, the Remo Four, the Mindbender and 
the Searchers. 

There are some real oddities ,too. German groups I'd never 
heard before, like the Faces, the Hi Fis, Jerry Willioms & the 
Violents, the German Bonds, the Rivets, ond the Screamers. 
Most arc excellent beat groups, as good as their Liverpool 
counterparts anyway. 

Then we have The Sta»-Club Story , a double-olbum with 
some of the same groups, but no overlapping songs, plus mater¬ 
ial by K ingsize Taylor, Dovy Jones & the Blue Sounds, Howie 
Casey, the Roodrunners, Poul Nero, the Cavern Cots ond the 
Star Combo, ond nice liners. If you can't afford to order all 5 
of the Anthologies, start here. Or, star, with Center of Beat , 
o Star-Club testimonial issued by Brunswick, also German. It's 
o cheaper package, with unnecessary stuff by the Beatles and 
Tony Sheridan, but on the plus tide it has motcriol by Casey 
Jones & the Governors. Alex Harvey, rh e Somebody's (doing 
"Needles & Pins'), the Tremors, Boots Wellington, the Sham¬ 
rocks, the Giants, rhe Tuxon West Bond, ond the Bots, that you 
won't find elsewhere. The music dotes meetly from 1961-65, 
although there ore a couple of strong* 1968 Tony Sheridan cuts, 
in cose you were wondering whot he sounded like 7 years later. 

And while you're in Germany, check out Fontana's 
"Attention!” series, which includes albums by the Pretty Things, 
Searchers, Remo Four, Wolker Bros. , Monfred Mo™ , ond the 
Rottles, most of which hove cuts not reodily available in other 
form. And if you're a tan of Kingsize Taylor (which I'm not, 
but at least he was cne of the original Liverpool crew) there's 
a Germon Brunswick album containing a lot of the 1963 material 
such as "Hippy Hippy Shoke," "Sweet Little Sixteen," "Dizzy 
Miss Lizzy," "Long Tall Solly,’ "Moshed Potatoes” etc. 

It will cost you quite o bit to order these olbums from 
Germony, but the double Star Club sets ond some of the 
■Attention" albums are ovoiloble in America through Jem Rec¬ 
ords, Box 362, 3001 Hodley Rd., S. Ploinfield, NJ 07080, or 
if there's a store in your town that stocks imports (or would like 
to) they con get just about ony thing direct from Jem. They 
might also carry the Hord-Up Heroes . 


This 1971 album by a bunch of LA kids is convincing evi¬ 
dence thot the punk-rock mentality is olive and well. Clajp 
consists of five average, long-haired, scruffy young men who 
obviously leomed to play by ploying along with recceds and, 
reaching the point where they could copy said records, decided 
to put out on olbum. 

Their main inspirations ore Alice Cooper and Led Zeppelin 
Lead singer Steve Mormon (his brother Jim is in the greup too) 
hos o good, Cocper-like voice, ond on the title song he does 
an amazing odoptafion of "I'm Eighteen", adding lyrics about 
a rough girl who keeps messin' round. "Momin 1 Thought" is a 
terrible ripoff of "Con't Explain" wi th horns carrying the 
guitar riff. The reol killer Is "Only Just an Act" which is 
“Stairway to Heaven" to the note, but with new lyrics of 
course. 

Clap's originols aren't bad, particularly “My Imoginotlon' 
ond "Stop Torturing Me" . There’s lots of good punk taunting, 
whispered threoti, ond plenty of those garage echoes we oil 
love so well. The cover's groot too—It's got a photo of o 
lizard-skin plotform boot on a stool with a fioshlighf beam on 
it I The olbum's probably not available, but you might try 
writing to Novo-Sol Records, Box 66, Manhattan Beach, CA 
90266. 



Mod Is... - The British Modbeafs - Red leof 1002 (Conodlon) 

There wos o time around 1965 when every area hod In out¬ 
cast Mods. There might only be five within o hundred miles, but 
they knew eoch other, each subscribed to Melody Maker and or¬ 
dered oil the new English singles by mall... ond quite often 
these local Mods farmed bonds. The Choir, the Litter, Chessman 
Square, etc. They Uked to record B-sides of the most obscure 
British records they "hod, ond some even affected British occentt. 

The British Mod beat* wore Toronto's manifestation of this 
syndrome, and I'm indebted to Mike Willmore for finding me 
their album. According to the liners, they were formed in 1963, 
ond following the success of their single "Whctcho Gonno Do 
About It" their fan club opened a chapter in England! 

Besides the hit, their album Included covers of the Pretty 
Things' "L.S.D." , Spencer Davis' "Somebody Help Me" ond 
the Merseys' “Sorrow" os well as a couple other British songs so 
obscure I con't even place them offhand. Unfbrtunotdy, the 
British Atodbeats did not live up musically to their name or their 
album cover (which pictures them in a blinding array of paisleys) 
so don't go to a lot of trouble finding this album. It's strictly for 
the archives.... 


Lola-Colo - The Frenchles - Harvest C 064-12748 (French) 
With all the decodence in Poris, It's o wonder no local 
version of the NY Dolls hos oppeored before this. But then, 
France of all European countries hos always hod trouble coming 
up with native rock & roil. Typically, the Frenchles are ob- 




jessed with Anerlcan pep culture, and of course their Imagery 
is as distorted as these they get from TV, films, and rock & 
roll records. It's this garbled imagery, combined with their 
quaintly earnest attempts to pay tribute to American culture 
and their crude, 2 & 3 chord rampage sound, that mokes the 
Frenchies worthy of some Interest. 

From "Lola Colo": 

“I love TV. I don't like the countryside I It's o drogl 
Yer Walt Disney lipstick in my room. I wanna taste itl" 

Not to mention "1 love franking machines" whatever that means. 
From "Mike's Bike": 

"Please I Can you take off yer sun glasses 

When you're making love to me 

Please! Can you take off yer leather boots..."etc. 

My favorites are "Dillinger's Coming” which has him 
coming down the street In a Cadillac with Sinatra and Groucho 
Marx, "Lana Turner Cheap Dreams' in which the Frenchies 
dream of being in a Hollywood movie ("One day I went to 
movie on 42nd street and I saw James Dean and I thought: 

Oh really I Oh reallyl/l couldn't afford to buy a Porsche! It’s 
allright I I bought a blue-lean...") and "Detroit Palmtrees" 
for Its title alone. 

The Frenchies are currently being considered by several 
American labels and the album should be released here event¬ 
ually. Meanwhile, some of you dyed-in-the-blue|ean 
glitter maniacs might want to try and order it from France. It 
makes an impressive artifact to show your friends... 


Goo d Rockin' Tonight - Rocky Barra - Barra tone 1002 
Don't Knock the Rock - Rocky Barra - Barratone 1003 

Rocky Barra is a young man from Livonia, Mich, who just 
loves the '50s. Not as "nostalgia" tho. Just as good music. As he 
says on the linen here, "although critics may label it as 'too 
simple', it is this very quality which helps make (the pure rock 
sound of the '50s) so compelling to my eon..Right on Rocky! 

Like Hank C. Burnette, who has a few records out in 
Scandinavia, Rocky tries to add something of his own to the old 
songs he does and even pens a few new ones in the '50s style. 
These aren't bad, particularly "Because I'm Weak", a Domino¬ 
like thing. 

Barra excels on teen-ballad material—"You Cheated", 
"Donna", "Hushabye", "Crying in the Rain",“What Am I Living 
For", "Diary", "Angel Baby" etc. As a rocker, he lacks the 
forcefulness to stir up any real energy, and as a result "Good 
Rockln Tonight", "Rip it Up", "Slow Down", "Blue Suede Shoes" 
etc. come off somewhat less than convincing. The inclusion of 
"Burning love" and "Good Old Rock & Roll" completes the 
picture of a well-intended, somewhat too eclectic, capable 
'50s stylist. He's a good singer, and with decent production he 
could probably find'the same success with '50s ballads that so 
many pop groups have achieved lately. 

To sample Rocky's wares, send $4 each or $7 for both to 
Barratone Records, 35244 Parkdale, Livonia, Mich. 48150. 


Out of Reach - Freddy Fender - Starflite 2001 
Bom to Be a Loser - Jimmy Donley - Starflite 2002 
Louisiana “Cajun" Country - Doug Kershaw - Starflite 2003 
Volume One - T.K. Hu'ffiT- Starflite 2004 

Huey Meaux should need no introduction. Probably the 
central figure in Texas music since the early '60s, Meaux has 
hod a band in hundreds of records, mostly around Houston but 
also from the Cajun region of Louisiana that borders Texas and 
from New Orleans where he did a lot of recording. He's best 
known for the Tribe label that had Sir Douglas, Barbara Lynn, 
and even the Troshmen. 

Starflite is Huey Meaux's newest label, and it's off to a 
fine start with two essential albums and two of some interest. 
Kershaw I can always do without, but if you'd like to hear some 
of his earliest, most ethnic Cajun shff, this is the album. T.K. 
Hulin Is a legendary Texas balladeer, his "Graduation Night" 
was a huge local hit, but to me his slow, overly-emotional 
sound, backed with horns, is far from exciting. This album 
collects all his biggest hits, which originally came out on the 
L.K. label. 

Doug Sahm will be happy to tell you how great an in¬ 
fluence Freddy Fender was on him. Fender was a crazed Mexi¬ 
can who had a lot of hits singing Texas blues, but would duck 
back across the border to cut mariachi records whenever he 
felt the pressure of stardom & the record biz closing In. He's 
supposedly cutting a new album with Meaux now, meanwhile 
this album has many of his classic recordings, some in Spanish, 
some unexpectedly strange ("Jamaico Farewell”, “Cold Cold 
Heart") or simply unexpected ("Junko Partner"). The standouts 
are "Wasted Days, Wasted Nights" and "Crazy Crazy Baby", 
which have the sound of a funky Texas Fats Domino playing 
guitar Instead of piano. This album is a cornerstone in the 
history of Texas rock. 

Jimmy Donley Is a name that deserves to be more widely 
known. His two main styles were pure Hank Williams country 
and solid gritty New Orleans R&B, and he was brilliant at 
both. He had a few minor hits of his own but mainly wrote songs 
for other local singers. An erratic, uncaring guy, he was ripped 
off by lots of big singers. Including Domino, who took his 
songs, changed them slightly, and called them their own. 
Donley committed suicide In 1963 >; this album contains his 
best work ond is another vital link in the development of 
Southern rock. 

Storftlite records can be ordered from 5626 Brock St, 
Houston, TX 77023. 



I always enjoy discovering new singles of merit, which is 
the main reason I haven't gotten bored with my "Juke Box Jury" 
column.' (currently In Phonograph Record Magazine) even tho 
I've been doing it for almost four years. But I really prefer 
finding great, old singles I'd never heard before; they can shed 
so much light on the development of artists, producers, writers, 
labels, regions, etc. Compared to that, all a new single can do 
Is sound good. As it’s shoping up now, the 60s will probably 
turn out to hove produced 100 times as many good, obscure rec¬ 
ords than the 50s did, and we're only beginning to discover how 
many that really Is. This column will be devoted to discussing 
some of my more intriguing discoveries, and discussing questions 
raised by them. Naturally, if you have anything to add, your 
comments will be appreciated. 

The Edge - Seen Through the Eyes/Something New - Enith 1011 
There's gotta be some kind of story behind this record. Altho 
on a small, ephemeral LA label (more on that later...) it has a 
tremendously powerful production sound, full orchestration, and 
an overall quality you wouldn't expect. The group also must 
have made other records, they couldn't have been this great 
and just vanished. The names of the writers are J.W. Keith and 
R. Borcellona. They sound something like the Left Banke, even 
more like Stories while Michael Brown was a member—that 
kind of moody, Zombies-inspired, heavily produced pop. The 
A side is far better than anything done by the Left Banke; I'd 
rank it with something like "Love is In Motion." The label 
started out as Zenith, until they found out the electronics co. 
had already used the name on records. So they dropped the Z. 
They had at least 3 numbering series ond obviously several 
more releases than those I'm about to list. Further info is def¬ 
initely wanted! 

ENITH T-5 Nick Venet - Lost and Found/My Dream 

712 Dell-Coeds - Love in Refum/Hey Mr. Banjo 
7|9 Stan Worth - Wiggle Wobble Walkers/fcomon Holi- 
722 Ex-Cel Five - Doncing GlrlAolk is Cheap 

Fresh Windows - Fashion Conscious/Summer Sun Shines - 

Fontana TF 839 (E) 

This is exactly the sort of record somebody ought to make 
today; I went nuts the first time I heard it and it still arouses 
me every time. It's kinda like "Dedicated Follower of Fashion" 
only it's about a girl, and it's not the least bit snide; what it 
really Is is a glorification of those hip, mod girls you see doing 
the Frug in all those old beat flicks. The chorus Is "Cuz she's 
a short-skirted, fashion-conscious long-laired girl" (can't you 
just see her?) drawled out in a heavy British accent over c 
pounding Troggs beat, while the verses mention all kinds of 
trendy Carnaby styles. Unfortunately it never came out here, 
and Is obscure In England, but this is one well worth searching 


things. This one was masterminded by Komfleld & Duboff, who 
recorded "Goln Lovln" on their own as the Changin' Times 
(followup to their hit "Pied Piper", the original), also on 
Philips. Dunno who Jeremiah could be, he's got a punk rosp 
Sonny Bono voice and a good raw production sound. A side is 
a pleasant bubblegummy ballad (a Koppelmon-Rubln product) 
but the flip is a really diverting protest ditty, with Dylan-parody 
harmonica and classic dumb lyrics like "they soy my shirts should 
be white collar—who needs 'em anyway?" Among other things, 
Jeremiah protests kids who dress sloppy. I like a punk who stands 
up for what he believes in. 

Chris Sandford - I Wish They Wouldn't Always Say I Sound Like 
The Guy From the USA Blues/Little Man—No¬ 
body Caros - Fontana 1534 (A) 

That last one reminded me of this. It opens with a few 
wheezy gasps on the harp while Chris drawls out the title In a 
real ringer of a Dylan takeoff (and there were enough of those 
for a meaty article. I'm sure...) then goes into a tale of how 
the singer was pegged by a record exec to be a teen star, made 
to wear denim jeans and sing funny.. .on obvious parody of 
Donovon's career. Sandford mode several records in England, 
this is his only known release here. 

The Others - Oh Yeohl/l'm Taking Her Home - Fontana 1944 (A) 
The Fairies - Get Yourself Home/I'11 Dance - HMV 1404 (E) 
English readers mention both these groups in our lettered 
this time. I've had the Others disc for quite awhile, it's one of 
my longtime foves, one of the most genuinely raunchy records to 
come out of England. The Fairies I just got, and I play it con¬ 
stantly. It's from '64, and not only is It the most authentic punk 
rock record I've heard from England, it anticipates American 
punk rock by two years. Considering Twink was a member of the 
Fairies at this time, and later joined the Pretty Things when both 
of them were in their spacy phases, it's Interesting how similar 
to the Pretties this sounds. Similar, but rawer, cruder than the 
latter group ever was. Heavy, pounding garage echo drums. 
Blistering grunge guitar. And a vocalist with an uncanny resem¬ 
blance to Sean Bonniwell. Truly fantastic. Both sides, too. 

The Trems - You Can't Touch Sue/Story for the Boys - 

Epic EPC s 1972a (German) 

It's the Tremeloes, but you'd never recognize 'em. This 
record, which comes with a great flashy pic sleeve, came out 
only in Germany, unlike the previous two Trems releases in 
England. It sounds like the Sweet, a perfect Rodney's disco 
record. Worth whatever it takes to get It, glam fans. 

The Whyte Boots - Nightmare/Let No One Come Between Us - 
Philips 40422 


out. 


The Tornodos - GranodaAagunboneman - Columbia 7455 (E) 

The Peeps - Now is the Time/Got Plenty of Love - Philips 

40315(A) 

Here are two equally great, unknown British B-sides. The 
Tornados of course had "Telstar" and many other somewhat less 
thrilling instrumentals, of which "Granodo" is one. But the flip ( 
is one of their rare vocals, ond it's the kind of song that can 
easily insinuate itself Into one's skull. The vocals are excellent, I 
in a sort of Buddy Holly/Del Shonnon vein, with the organ pre¬ 
dominating In a vaguely folk-rock style, while the song, melody 
and lyrics are strong ond the production.. .well, Joe Meek must 
have been on something when he did this. ► 

The Peeps were also British, this is their only release I know 
of (9-65), and the A-side is a nice, Kinks/Seorchers thing with 
full harmonies over a choppy rhythm and decent hard rock beat 
track. Turn it over, tho, and discover an absolute stone-killer 
upbeat ballad in on amazingly pure Searchers/lon & Zodiacs 
vein. On the chorus it picks up speed and sounds almost Beatl- 
ish. Can't Imagine why it wasn't a monster hit.... 

Jeremiah - Goln' Lovin' With You/No Sense Nonsense - 

Philips 40321 

You'll notice a few Philips records in this column; I've been 
getting Into that label lately, they had some great undiscovered 


Well I've saved the killer for last.. .records like this make 
me wish we could offer an audio supplem ent with each Issue... 
Imagine if you can the Shangri-Las at the ultimate they never 
reached. That same voice, but more sultry, with a pouf you can 
really get your teeth into, opens the record with this line, over 
dramatic castanets: "Yeah.. .no boy's worth the trouble I'm Ini" 
But there are other twists ahead as the scenario unfolds. 

Here she is, standing with her friends, as the other girl, the one 
who took her Bobby away (showin' off in class, wearin' his 
ring) walks by. They urge her on—go on, you can beat her, 
wipe that grin off her face! She didn't want to fight, but they 
were all pushing her forward., .then, screams, chaos, scratching 
kicking, bloodlust; a little whimper, a dead thud. What»hap- 
pened? Police sirens draw closer as she sobs, I didn't mean to 
hurt her, I didn't wanna fight, honest... 

Great plot, right? But that's only half of It. These girls 
are absolutely omezing singers, and whoever produced this rec¬ 
ord (P.Sawyer & L. Burton) could teach everybody a few lessons. 
It's tight, dynamic, with two distinct melody hooks each power¬ 
ful enough to sustain a top-notch hit. You gotta hear this song, 
the way It builds, the way the girls are always in there, up 
front, projecting on image as street-tough and trashy as, well, 
the Dolls, foe lack of a comparable girl group. This Is without 
a doubt one of *be top five girl group records of all time. And 
amazingly, no one seems to know about it. Let's hope more 
copies turn up soon so more people can heor this classic. 
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I *«lI yo folia, nobody could be more surprised than me at 
how lorge rock fondom hoi grown. The 50 or *o fellow fonotics 
I used to correspond with bock In 1970 ore now well-known octl- 
fons, with articles ond fonzines of their own appearing oil over 
the place, and whole new generations of kids coming along ond 
adopting rock fondom os o way of life os though it hod always 
been there. Simply amazing. Amazing also is the diversity as 
well os the proliferation of fanzines today. Not many are what 
I'd coll reclly outstanding, but there's something of value in 
most of them. 

While I could no longer feel safe in attempting to give a 
definitive list of fanzines currently being published, I will ot- 
tenpt to mention in this column everything I receive, with as 
many comments os I con cram In. Readers are urged to use these 
comments ond listings os guidelines for checking out fonzines 
they haven’t seen. A quorter will bring a sample copy of most 
ony of them, ond thereafter most con be obtained free for letters 
of comment or ony show of interest. Remember, more than any¬ 
thing, fonzines need reoders to survive. To help direct you to 
where your interest lies, the listings are broken down into sev¬ 
eral convenient categories. 

1. FAN CLUBS AND ONE-ARTIST FANZINES 

A. Beatles 

STRAWBERRY FIELDS FOREVER—Joe Pope, 310 Franklin St. 
Box 117, Boston, MA 02210. Frequent, lively, full of clippings, 
photos, trivia ond onything Bootle-related. 

THE APPLE PRESS-LIndo Kretschmann, Box 212, Hawthorne, 
N.Y. 10532. Lost Issuo, # 3 was In September. Moy not sHH 
be publishing. 

PEPPERLAND—John McCann, 190 N. Beverwyck Rd, Lk. 
Kiowotho, NJ. First Issue 8/73 was thick with photos, reprints, 
discos, ond lists of bootlegs for sale, though suffering from bod 
repro. Haven't seen one since. 

HERE THERE AND EVERYWHERE—Offshoot of SFF; some 
address. First of series of specials, this one on George Hamiscn. 

B. Other 

SLADE PARADER-Lydio Loske, 3 Hoven Plozo, NY, NY 
10009. A crazy little mogozlne, about Slode, the Dolls, ond 
glam rock in general. Meltzer writes for It; so do I! 

WACKADOO-Box 71, N.D.G., Montreal 260, Quebec. 
About ond by the Wackers, this was the only Issue I sow before 
the group broke up. A must for Wackers fans, get one If you 
Still con. 

ELVIS COUNTRY—Box 665, Miami Beoch, FLA 33139. 

There are a million Elvis Fonclubs and mogs. This is not the best 
of them. Seems to be a fairly new one. Lotsa news, at least. 

MRLOW NEWSLETTER—Jrrk Springer, 1422 Northland, 
Lakewood, Ohio 44107. The official organ of the Move/ELO/ 
Wlzzard fonclub, always has the best news & info. Soon chan¬ 
ging nome to BRUM BOYS. 

JOHN DOVD FANNY CLUB-Bum Bank, Box 45, Gordon 
Boy, B.C. Conodo. John Dowd Is o noted ortist whose work hot 
oppeorad mony ti met in WPTB (you know, the Disney Stuff). His 
bizorre approach to medio has been picked up by tome crazy 
people in Conodo who moil oil sorts of strange things. Definitely 
one of the moiling lists to be on. 

HOT RAZ TIMES—Urban Gwerder, Box 2468, CH-8023, 
Zurich, Switzerland. Urban is one of the world’s original ond 
most fbnotic Zoppa font; his frequent weirdo publications, a 
jumble of lenguoges and images, hove been coming to me for 
years. Zoppaddicts ond other freaks take note. 

ELECTRIC WARRIOR—Natalie McDonald, 100 Prospect Ave 
*2F, Hockensock, NJ 07601, 50$. Second issue has o complete 
T. Rex disco, some poetry, gossip and a pinup. Enthusiastic, 
gushy ond fun. 

STAR SPECIAL—Teri Farris, 122-20 Boordwolk, Rock away 
Pork, NY 11694. Formerly DAVID’S GIRLS (Cassidy thot Is) this 
neat little mog has now expanded to cover oil teen idols from 
David JoHonssen to David Bowie, catering to teenoge Foxy 
Ladles everywhere. 30$. 

2. COLLECTORS'FANZINES 

A. ROCKABILLY & ASSORTED OLDIES: 

SMG—Barry Lazell, 23 Homewood Rood, Rainworth, Mans¬ 
field, Notts. England. The best rounded oldies fmz, recent 
articles on John Stewort, Bobby Darin, Ellie Greenwich, Fred¬ 
dy Cannon, Royal Teens, plus reviews ond columns. 

RUMBLE—Some oddres*. Specializing in instrumentals, from 
Link Wroy to Dick Dole. Three dota-packed issues so for; o 
good start In on over looked field. 

KOMMOTION— Pete Smorf, 55 Hozelwood Rood, Lirrpi- 
fleld, Oxted, Surrey, England. Another SMG publication, this 
is o fbt, fact-filled mog with stuff on Sonford Clark, Rick Nel¬ 
son, Sonny Burgrss, Gene Vincent, Presley, plenty of reviews 
& trivia. 

WHOLE LOTTA ROCKIN'—Rune Holland, Asv 8, 1400 Ski, 
Norway. Lotsa pics, articles and craziness on mostly rockobilly 
but some surf and other stuff. 

NEW ROCKPILE—Eddie Muir, 12 Romney Close, Brighton, 
Sussex BNl 7BQ, England. Mainly late '50* ond early '60s. 

ROCKVILLE, INT.—Adrl Sturm, Nleuwstraat 2, Vrouwen- 
polder, Holland. Only about holf In English, but easily the 


best '50s ond rockabilly photos onywhere, plus discographies and 
mony good articles. Monthly. 

ROLLIN' ROCK-Ron Weber, 10735 Bluffslde Drive, N. 
Hollywood, CA 91604. What con I soy? If you haven't seen 
this wild mogozine by now, ond heord oil tho recordi on Ron's 
Rollin Rock label , you just con't coll yourself a rocker. 

FOREVER— Shlzuo Mlyashlio, 4-71 Yomosoko-Cho, Hlgo- 
shisumiyashl-Ku, Osaka 546, Jopan. All in Japanese, but 
great reodlng for typos in English song titles etc. Lotsa disco¬ 
graphies, photos, stuff on Gene Vincent, Jim Pewter, Swan 
Challenge & Phllles labels, etc. Good layout & repro. 

THE SUN SESSION FILE ON JERRY LEE LEWIS & BILLY 
LEE RILEY-Mortin Hawkins, 229 Godinton Rd, Ashford, Kent, 
England, First of a series to include Cash, Perkins, Rich and 
the Sun blues artists, this 42-page illustrated booklet includes 
session discographies (dotes, personnel, unreleosed tracks) from 
the Sun label, laboriously reconstructed (since Som Phillips 
kept few or no records) ond obsolutaly Involuoble for the 
collector. 

B. SOUL, BLUES, MISC. R&B : 

SHOUT—Clive Rlchordson, 46 Slodes Dr, Chislehurst, 

Kent, DR7 6JX. The oldest & best mog covering black music d 
all kinds, always greot discographies (latest Jsh: Robins, Big 
Maybel^ Tuff listing, Lleber & Staller 'songography'). 

HOT BUTTERED SOUL—Chris Savory, 36 Scropsgate Rd, 
Minster, Sheppey, Kent MEI2 2EA, England. Another fine SMG 
publication, H8S is up to 30 issues, each one packed with dis¬ 
cographies, articles and reviews, oil soul with the errphcsls on 
early & mid 60s. 

TCB—Jackie Lee, 48 Cfrapstaw Rd, London W2 58E. De¬ 
voted to Tomla/Motawn ond nothing else. 

BLUES LINK—94 Puller Rd, Bomef, Herts. EN5 4HD,Eng. 
New blues mogozine with emphasis on country blues & |ug 
bands. Impeccable layout 6 greot photos on quality paper. 

STORMY WEATHER—Lenny & Debbie Goldberg, Box 591, 
Forestville, CA 95436. Probably gone under for the last time 
now, but *8 with Crash Craddock, the KYA story, Weiser on 
Jackie Lee Cochran, reviews & auctions, moy still be available. 

SOLID & RAUNCHY-Roy Simonds, 75 District Rd, Sudbury 
Town, Wembley, Middx. England. Frequent mog with many 
reviews of old & new R&B albums. 

LIVING BLUES -Jim O'Neal, Box 11303, Chicago, III. 
60611. America's best blues mog, with emphasis on blues artists 
who ore still alive ond performing. This is o great mogazine and 
a strong force for keeping the blues alive. 

BIM BAM BOOM—Box 301, Bronx, NY 10469. SI. Always 
o bargain for doo-wop and nostalgia fans, loads of articles, 
photos ond discos on groups both known and obscure. Auctions, 
too. Indlspenslble for ony collector. 

RECORD EXCHANGER-Box 2144, Anoheim, CA 92804.SJ. 
In the same league as BBB, o high quality bimonthly devoted to 
vocal groups and other '50s rock. Good auctions. 

MUSIC BIBLE—P.O.Box 68, Brooklyn, NY 11214. SI. Pub¬ 
lished by Kope, on oldies outfit, MB is o shoddy production, 
mostly sale lists, o few poor ortlcles. Occasional gems, how¬ 
ever, specially for '60s collectors. 

REMEMBER THEN—Fred Kaplan, 2125 Both Ave, Brooklyn, 
NY 11214. SI. Some people behind this one, o little better 
quality, tries to cover the whole field of nostalgia—comix, 
movies, records, etc. Nice Rondy & Rainbows piece in first 
issue, some good auctions. 


3. GENZINES 

These ore general-interest fanzines, as a rule they don't 
include discographies or hord-core collectors information, in¬ 
clining more toward reviews ond commentary on the contem¬ 
porary music scene and analytic or humorous discussions of 
various rock-re lo tad topics. 


BEYOND OUR CONTROL—Mr. Bear, 1302 1/2 Atwater, 
Bloomington, IN 47401. A thick ond varied zlne with reviews 
ond commentary on cunent records, films, books, etc. Newest 
Issue Is excellent; good critiques of the rock scene & press. 

INITIAL SHOCK-Steve Miller, 2412 E. 4th St, Blooming¬ 
ton, IN 47401. Port of the same group thot puts out BOC, this 
used ta be pretty similar, but latest Issue is tabloid with ortlcles 
on obscure midwest punk bands (good start) ond some big-time 
Imitation Rolling Stone record reviews (not so good) and lotso 
teenoge enthusiasm. 

BOOGIE—John Bialas, 221 Venetian Ave, Gulfport, MS 
39501. Southern rock is big, and so Is this fmz, the South's 
I coding amateur journal. Mony reviews, columns, ortlcles,etc. 
AI ways plenty of good reading. 

SUNSHINE—Dennis Metro no, 9 Orange St, Newburypor*, 
MA 01950. Ordinarily a nice. Innocuous zlne with emphasis 
on the Boston oreo, latest issue Includes results of o rock 
critics poll, stuff by Meltzer, Tosches ond other funny, vicious 
•notarial. A greot Improvement, os was the previous Issue with 
reports on the rock writers' convention. 

CRETINOUS CONTENTIONS—Crescenzo Capece, 201 
Ave. J, Brooklyn, NY 11230. Haven't seen this one In awhile 
but I wouldn't take any chances on missing this fantastic, 
insane fanzine. Almost more zany, fanatic rock ond roll 
enthusiasm In one issue than I can take. This zlne Is the splrir- 
ual successor fa TEENAGE WASTELAND GAZZETE. 

ROLLER READER-Art Schook, 4338 Lourelgrove, Studio 
City, CA 91604. 16-poge first issue included articles on the 
Stones, Quicksilver, Spirit and lots of reviews. Editor's ap¬ 
proach Is low on facts, high on subjective Impressions; occas¬ 
ional flashes of brilliance, as In his Blue Oyster Cult piece In 
the much-improved second lssue--BOC's monoger told It was 
the best piece he'd ever seen on them. Worth reoding for sure. 

SPOONFUL—Fred Whitlock, II Randolph St, Teotlcket, 

MA 02536. Latest issue, **4 Is their flnt Annlsh (anniversory 
Issue) ond includes stuff on tbwle, Fowley, John Stewort, a 
long thing on space rock, o funny fantasy bio of the Looking 
Glass by Crescenzo Capece, and reviews. Good cover by 
Eddie Flowers. 

FAT ANGEL—213 Eostcote Lane, S. Harrow, Middlesex, 
Englond. A unique zine, not only In coming from England, 
which has few non-collectors fanzines, but also by combining 
coverage of the Stooges, Allmons, etc. with outhorltatlve re¬ 
views of oldies ond reissues. An altogether well written, know¬ 
ledgeable zlne, neotly mlmeoed with nice printed covers. 

ROCK ON—Ken Highland, 8452 Ridge Rd, Brockport, NY 
14420. Think this one's folded, but bock Issues ore probably 
available. Slim dittoed format, semi-factual content with em¬ 
phasis on British groups: Beatles, Kinks, Move, etc. 

AWARE—Steve Kolanjian, 2-68 E. 8th St, Brooklyn, NY 
11223 . 75$. Tremendous first issue, with totally definitive arti¬ 
cle & discography on Apple Records, plus on A Ion Price Inter¬ 
view & disco, article on the Magic Mushrooms, ond extensive 
auction list. It'* been o year ond no *2, sod ta soy. 

SILVER TRAIN—Stephen Klein, 81-55 ]60 St, Floral Pk, 

NY 11004. First 2 issues very promising, articles on Lennon, 
Brets, bootlegs, Elton, Kinks, etc. 

DENIM DELINQUENT— Jymn Parrett, 2421 Pottlgleh Ave, 
Lo Veme, CA 91750. 50$. Formerly published In Conodo, Jymn 
Is now in LA ond It shows. This greot Issue Is a 24-page 
offset mogozine (like WPTB) fall of Jymn's Impressions of the 
US, guide to bargain bins, Iggy interview, bootleg survey, 
Mike Nesmith Interview, rock star coloring book, all klrvdso 
greet stuff—reclly nice layout & production. This is very much 
what a fanzine should be... 

THE ROARING SIXTIES-Frons Staensmo, Tfcomos o 
Kempisttrosse 17, Amsterdam 1016, Holland. How cbout thot I 
A mogazine devoted to 6Cs rock, ond from Holland no leu. Two 
issues Into their second year, they've covered the Son Francisco 
sound, 4 Seasons, Del Shannon, Mersey beats, Yordbirds, DCS, 
Bachelors, Nell Sedoko, Animals, Bonzas, Johns Children, 

Left Banke, Manfred Mann, pirate radio, ond more. Lotso 
photos & discographies. Nothing In English, unfortunotely. 
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HYPERION—Mork Jenkins, 53 1/2 West St, Annapolis,MD 
21401. 60c. Another one that's made big strides, new issue is 
a 40-page webb offset with stuff on Iggy, Kim Fowley, Alice, 
Lou Reed, Dolls, Osmonds, and a report on midwest rock. 

FINDERS KEEPERS—Donald Jackson, 1043 Vine St, Adrian, 
Ml 49221. Small, varied fanzine devoted to music, sei-fl and 
other arts. 

HEAVY METAL DIGEST—Danny Sugarmon, 3455 Jasmine 
Ave # I2, LA 90034. Danny's pretty busy these doys managing 
Iggy and Ray Manzarek, but not too busy to put out this fine 
third issue with articles on Mott, Bowie, Slade, Sweet, BOC 
Black Sabbath and plenty more. 

EUROCK—Archie Patterson, 2326 E. Thomas i, Fresno, 

CA 93701. 50c. First issue of a new zlne devoted to German 
space rock, articles on Amon Duul, Tangerine Dream & Can. 
Just what you needed I 

DIDDY-WAH-DIDDY—Bred Balfour, 1104 Fuhrman Ave, 
Cincinnati, OH 45215 . 25C- Another first issue, and a nicely 
laid out mimeo job. Articles on Jazz, ecology, Gary Snyder, 
some poetry. 

REVIEWSIT—Tom Luba, 614 1/2 N. Oneida, Appleton, 
Wise. 54911. 20c. Dedicated to covering all the worthy record: 
the mass medio ignore. Redwino, Dust, Lindisfame, more. 

THE ROCK MARKETPLACE—Alan Betrock, Box 253, 
Elmhurst-A, NY 11380. Of anything currently being published, 
TRM is the most essential to any collector or fan of English, 
surf, girl group, punk and esoteric rock of any kind. Alan's 
interrests coincide with those ofWPTB, but TRM offers o scat¬ 
tershot opproach with photos, discos, short stories, long articl¬ 
es and reviews on a wide range of topics in each Issue. Rasp¬ 
berries, Eosybeats, Spector, Jan & Dean, lOcc articles In re¬ 
cent issues set an unbeatable standard. Send 75c for sample. 

4. LOCAL-BASED FANZINES 

Like jjnzines, but distributed in stores locally and geared 


to a local scene through reviews of concerts, radio, etc.,this 
is a new breed of fanzines unique to rock fandom. There ore 
more of 'em every day too, perhaps another sign of returning 
regionalism in rock.. .or at leost rock fandom. 

RAUNCHY ROCK—Bob luliucci, 164 Jules Dr, Staten 
Island, NY 10314. Contributors include Meltzer, Abrams, 
Tosches and others with reviews of records, books, concerts, 
etc. along with interviews and even fiction & poetry. 

SHAKIN' STREET GAZETTE—Gary Sperrozzo, c/o SUCB, 
1300 Elmwood, Buffalo, NY 14222, Student Union Rm 421. This 
spirited magazine is on outgrowth of the lunatic fringe of the 
University of Buffalo's student paper THE STRAIT, which has 
gone almost independent and may become one of the nation's 
most exci ting local publications. Gary, along with Mike 
Sajecki, Joe Fernbacher and the other staffers are hardcore 
rockers, as recent cover stories on Mott & Bowie have demon¬ 
strated. Their articles & reviews are often of professional 
standard, ond there's good coverage of British releases and pop 
news. Also these people sponsored a rock critics symposium, 
and anybody that crazy deserves your support! 

WIUS TIPSHEET—1302 1/2 Atwater, Bloomington, IN 47401 
From the people who bring you BEYOND OUR CONTROL, this 
Is o lively sheet reviewing new records and events centered 
around the campus radio station. 

KANAWHA ROCKER—Terry Lowry, 237 Kenna Dr, S. 
Charleston, W. VA. 25309. Devoted to the W. Virginia music 
scene, also includes album reviews. 

GREAT LAKE—Drew Metcalf, 14 Blantyre Ave, Scarborough 
Ontario MiN 2R4, Canada. An outstanding zine, widely dis¬ 
tributed locally, with stuff on Canadian music as well as oldies, 
American rock, English rock, you name it. Editor has solid 
knowledge of rock ond great design ability. 

THE SCENE—1314 Huron, Cleveland, Ohio 44115. This is 
less a fanzine than one of those community entertainment pap¬ 
ers, but with the quality of the writing, the solid critical abil¬ 
ity of the staff, and definitive coverage of the exciting local 


scene, this mogazine is o must for all tTue fans. They have on 
edition in Pittsburgh now too, and may be coming to your city 
soon... 

THE QUEEN'S JESTER—Box 8086, Cincinnati, Ohio 45208. 
Not os consistently excellent as THE SCENE, but voluoble for 
its coverage of the Cincinnati /Kentucky /Southern Ohio region. 
Good music coverage by Brad Balfour. 

THE RECORD RAG—Chris Knab/Mike Wright, Aquarius 
Records, 524 Castro St, San Francisco, CA 94114. The guys at 
this record store decided they knew more about music than the 
people whose magazines they were selling over the counter, and 
they were right. A varied, tasteful,spunky little zine that has 
loshed out at the Bay Area's sick music scene and done much to 
support good rock & roll. You'll like It—and it's free 1 

NEWSIC—WSJR Radio, St. Joseph's College, 54th & City 
Aves, Philadelphia, PA 19131. Most college radio stations pub¬ 
lish baring playlists. WSJR, like WIUS, spices theirs up with 
articles, reviews & photos. 

GROFFITI—Skip Groff, Box 166, Rockville, MD 20850. 
Another unique opproach.. .Groff combines articles on oldies 
(Troggs, Shods of Knight, Box Tops,etc) with retrospectives on 
the likes of Uriah Heep, Deep Purp, Moodies, plus profiles of 
people In the music Industry from prochicer* like Lambert & 

Potter to local promo men, and reviews of local rodlo shows. 
GROFFITI is priced like a tipsheet ($20/yeor), ond olmost 
worth it just for "Sour Notes " humor column, but he might 
hove a special rate for peasant fans I ike you & me, so why not 
osk. 

HOT FLASH—Box 59, Kalamazoo, Ml 49005. F ormerly o 
2-poge litho job, now a thick tabloid, covers the Michigan 
scene, and does it very well. Article on fanzines coming up. 

I'm told. 

BUDDY-Stoney Burns, Box 19922, Dallas, TX752I9. Greof 
mogazine devoted to Texas music. No. 8 is a "Buddy Holly" 
special, and a fantastic tribute. Good writing, good layouts, 
good reading. 


TOLLIE RECORDS . 

Most Sixties collectors think of Tollie only os the label that J 
had a couple of early Beatle singles. That's unfortunate, ond 
quite incorrect, as Tollie in fact was a fairly prolific label with i 
a lot of little-known classics. 

Established by Vee Jay as its pop subsidiary f Vee Jay itself L 
was primarily a blues & gospel label) with their acquisition of 
the Beatles, like most such labels (Columbia's Date, Mercury's 
Philips, Chess' Janus, etc) Tollie hod a high ratio of purchased 
masters, os opposed to actual artists signed to the label. There 
*rere very few hits, bur being a subsidiary the label was able to 
iurvlve quite awhile, until the demise of the parent company, 
iround 1966. 

Of the early releases, several (9003,9004) were soul records, 
the former with girl group overtones, 9002 wos an excellent 
British semi-hit, 9005 was a Sam Cooke soundallke, 9009 was 
the some group that did "Let Me In", 9015 was a good cover of 
the Etta James song and a minor hit in some cities Including Son 
Francisco, 9015 was a nice teen pud sound ala Ray Peterson, 

9017 wos a good Beatle imitation (prod, by Bacharach & David), 

9018 and 9020 ore excellent girl group sounds, the former a 
Goudlo-Valli production with a Dixie Cups kind of sound, the 
lofter lives up to its title with a big beat production and snatches 
from the Beatles—same group that did "Gonna Have a Good 
Time" on Columbia with Kim Fowley. Their later Tollie releases 
are excellent as well. 

9022 sounds like the Blossoms. 9024 is an unusual record- 
subtitled "The British Are Coming", it's a soul group that asks 
the question 'where is Liverpool anywoy? Well, the carpool 
connected to the kldneypool.. .’etc. Joey Paige was a would- 
be teen idol that recorded for many other labels, including VJ. 
9025 wos co-written by Spector, and sounds like Dino Desi & 
Billy. Terry Black was a one-man Canadian Liverpool. Sloon & 
Barri, who had an active involvement with VJ during this period 
(full story In an upcoming issue) produced him for Tollie, end 
it's a fine record. His album (Pie Black Plague , ARC 5001), 
released only in Canada, has 7 Sloan-Barri songs, Shoron 
Sheeley's "Poor Little Fool" ond two Lennon-McCarfney compos¬ 
itions, "Bad to Me" and "World Without Love”, two songs ■ 
which will give you a pretty accurate idea of hl» sound. "Un¬ 
less You Care", huge in Canada, made the US chorts for only 
one week in early '64. It's a great Merseyish sound, with solid 
folk-rock production. 

9027 was a group with a good imitation of the Beach 

Boys sound cc. "Wendy"; 9037 is a nice pud remake, 9040 is a 
very tasty British girl-group hit. 9039 is one of the classic nov¬ 
elty records of the '60s, and interestingly, like 9037 and 9040 
it's got a death motif. In this one, a guy & his girl are driving 
home from a Beatle concert when they pass a truck on the road 
and run smack into the Leader of the Pack and his motorcycle 
gang. It's got a really gruesome twist ending, too. The record 
actually made the charts for 3 weeks in Jan. '65. 

9042 is a Roy Orbison soundalike produced by Joe South, 
and not the "Rubber Biscuit" group or the Chicago girl group by 
that name who recorded for Philipsr"9045 was one of the many 
Sonny Bono productions that came out on VJ labels during the 
same period as Sloan & Barri's affiliation (see TRM 6 for more 
on this) ond it's an outstanding folk-rockish sound. Both sides 
are good, but the A-side is of special Interest. Written by BUI 
Wyman after Black got tight with the Stones during one of their 
tours, the DJ copies have o spoken intro by Wyman saying 
something like "Hi, this Is Bill Wyman of the Rolling Stones 
asking you to give a listen fa my friend Joey Paige .. .etc." 


UBEIISIINOI 
by Greg Shaw 

Released June, 1965, # 9049 is the last Tollie release we 
know of. It's a '50s-style R&B record, produced by Kim Fowley. 
a remake of the Mognificents' 1955 hit, also on Vee Jay, in¬ 
terestingly enough. 

TOLLIE DISCOGRAPHY 

9001 Beatles - Twist and Shout/There's a Place 

9002 Dowlands - All My Loving/Hey Sally 

9003 Angelos - Bad Mofarcycie/Backfield in Motion 

9004 Moses Davis - For Dancers Only/Moses Grove 

9005 Gary Sommers - Good Will to You, Baby/Goodnight, 

9006 — Sweetheart 

9007 Kal David & the Exceptions - Soarchln'/Daydreaming of 

9008 Beatles - Love Me Do/P.S. I Love You You 

9009 Sensations - You Made a Fool of MeAhat's What You've 

Gotta Do 

9010 Them Other Brothers - Be a Good Little Girl/Just Forget 

'Em 

9011 Billy Joe Royal - Mama Didn't Raise No Fools/Get 

Behind Me Devil 

9012 Sam Fletcher - Friday Night/l'd Think It Over 

9013 Sugar & the Spices - Boys Can Be Meon/Come On Over 

9014 Rhythm Kings - Latin Ska/Burleska To My House 

9015 Don & Alleyne Cole - Something's Got a Hold of Me/ 

Gotta Find My Baby 

9016 Rick & the Keens - Someone New/Darla 

9017 Johnnie Walker - Rain From the Skies/You're All Mine 

9018 Peggy Sans - Give Your Love/Snow Man 

9019 Prodigals - Morsha/Judy 

9020 Clinger Sisters - Shoop Shoop De Doop Rama Lama Ding 

Dong Yeah Yeah YeohAhe Lipstick Song 

9021 Judy Thomas - Golden Records/Don't Feel Like the Lone 

9022 Sunbeams - Sing a Song/Good Old Days Ronger 

9023 Barrett Strong - I Betrer Run/Make Up Your Mind 

9024 The B.R.A.T.T.S. - Secret Weapon/jeal ous Kinda Woman 

9025 Joey Paige - Dream For Sale/Going Back to Tennessee 

9026 Terry Black - Unless You Core/Con't We Go Somewhere 

9027 Ragamuffins - The Fun We Had/Don't Be Gone Long 

9028 Daylighters - Whisper of the Wind/Here Alone 

9029 Ray Smith - Did We Have a PartyAhere Comes My Baby 

Back Again 

9030 Ray Godfrey - Count Me Out/lf the Good Lord's Willing 

9031 Eddie McDuff - Toy Heart/Tlello Lonesome 

9032 Peanut Montgomery III - Slim & None/The Mover 

9033 Eddie Wilson - Must Call On MeAoa*t fa the Lady 

9034 James Sturr - Hepsa Polka/Sax Polko 

9035 Clinger Sisters - Golly Mon/Puppet 

9036 Don & Alleyne Cole - Poor Fool/Leave Me Alone 

9037 Jimmy Velvet - Teen Angel/Mission Bell 

9038 Clinger Sisters - What Can I Give Him/Jingle Jingle Do 

9039 Jimmy Cross - I Want My Baby Back/Play the Other Side 

9040 Twinkle - TerryAhe Boy of My Dreams 

9041 Terry Black - Say it Again/Everyone Can Tell 

9042 Chips - Long Lonely Winter/Party People 

9043 Kal David - Come On Home/Dancing Danny 

9044 Jimmy Cross - The Ballad of James Bong/Play the Other 

Side Again 


9045 Joey Paige - Cause I'm in Love With You/Yeah,Yeah, 

9046 — Yeah 

9047 Twinkle - Ain't Nobody Homo But Me/Golden Lights 

9048 Scott Douglas - Miss You/Hold My Hand 

9049 Fallen Angels - Up On the MountainAo Young, So Fine 

INTERPHON RECORDS 

Interphon was another Vee Jay subsidiary, established the 
same time as Tollie, but restricted almost entirely to British and 
foreign recording*. There were no hits on the label except for 
the Honeycombs' "Have I the Right" ond Interphon has become 
a label much sought after by collectors of American pressings of 
obscure British recordings. Personally, I'm very hot for 7706, 
7709,7710,7714,7715,7716,7717, and 7718—any help would be 
appreciated I 

7701 is fairly ordinary, the Soul Agents on 7702 were one 
of the earliest Marquee Club R&B groups, this one's pretty 
good, with a Bo Diddley arrangement of Roy Orbison on the 
B-side, the Chants had a very nice semi-Spector sound on 7703, 
followed by a German translation of Spector's "Be My Baby" on 
7704, well produced too. Intorostingly, the title is the only 
part sung in English. 7705 is another good girl group record, 
which might olso be Europeon in origin. 

7711 is my favorite record on the label. It's Sloan & Barri, 
who were also involved with 7712, along with Lou Adler. I 
rank it one of the team's best-ever compositions, an absolutely 
irresistible folk-rock tune with a few Beatle licks thrown in. 

The Bantams later cut it, and probably others as well, but this 
is the classic, and possibly the duo's last waxing together be¬ 
fore they retired into production etc. Sloan & Barri's may have 
been the only U.S. recordings on Interphon. 

7715 was the first thing cut by Tony McPhee's Groundhogs, 
in 1965, and is hopelessly rare even in England. The group 
moved to Plonet, had one more release, then broke up for sev¬ 
eral yeors. 7718 is another cover of the Jagger-Richard tune 
cut by the Mighty Avengers, Ian & Zodiacs and others. 

INTERPHON DISCOGRAPHY 

7701 Hi-Fis - Will Yer Or Won't Yer/She's the One 

7702 Soul Agents - I Just Want to Make Love fa You/Mean 

7703 Chants - She's MineAhen I'll Be Home Womon Blues 

7704 Suzanne Doucet - Sei Mein Baby/Das Geht Doch Kelnen 

Etwa* An 

7705 April Byron - He's My Bobby/Make the World Go Away 

7706 John Chester & the Chessmen - Bye Bye Johnny/MIss Ann 

7707 Honeycombs - Have I the Right/Please Don't Pretend 

Again 

7708 Dinah Lee - Don't Talk About Love/Blue Beat 

7709 — 

7710 Peter Rosa - White Rabbit/Mad Hatter 

7711 Philip & Stephan - Meet Me Tonight Little Girl/\Vhen 

You're Near You're So Far Away 

7712 Sheridan Hollenbeck Orch. & Chorus - Tokyo Melody/ 

Michelle's Melody 

7713 Honeycomb* - I Can't Sfap/l'll Cry Tomorrow 

7714 Masonics - Mariner ll/Call It a Day 

7715 Groundhogs - Rock Me/Shake It 

7716 Honeycombs - Color Slide/That's the Way 

7717 Adlibs - Neighbor, Neighbor/Lovely Lodles 

7718 Ian Crawford/b So Atoch In Love With You/She Goes With 

Someone New 
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EDITED BY KEN BARNES 


WHISTLING JACK SMITH UNAMSKED 

.A while ogo I reod your British Invosion issue of WPTB. I 

thought I'd write to you obout o few points in that issue. 

Firstly, Pinkerton’s "Assorted" Colours. This group become 
the Flying Machine while they were making a series for York¬ 
shire TV.. .Apparently the Flying Machine were o big deal In 
America but did nothing here. The Flying Machine still exist 
playing in north country clubs but they don't have a re»rd con¬ 
tract. A mate of mine remembers that Pinkerton's records were 
given away as prizes in kids' comics. 

Freddy Gorrlty and his motley crew are still in existence— 
they do kids’ TV programmes, they're o bit dated now. 

The Pretty Things come from the some art college in Southoos 
London as David Bowie (see the connection).... 

Has Sister Ray read Nigel Trevana's excellent 40-poge book, 
mag. on Lou Reed and the Velvets? If not I can highly recom¬ 
mend it. It's obtainable for 40p or equivalent * postage from 
White Light, Monderley, Alexandra Rood, 1 Hogan, Redruth, 
Cornwall, U.K.—a long address. 


England has another great new mogozine following in the 
footsteps o f Zigzog, Fat Ange l ond S^ersnazz. It's called 
Omaha Rainbow (after the John Stewart song) and you can get 
it for 10p ♦ postage from Peter O’Brien ot 10 Lesley Court, 
Horcourt Rood, Wellington, Surrey, U.K. The latest issue con¬ 
tains o Country Joe & the Fish chart by me as well os things 
about Dylan ond other goodies. 



COBY WELLS, aka 
KAISER BILL'S BATMkN 


Kerry Scott who wrote "International Heroes” is an English folk 
singer. I also hove o single of Fowley's on the Action label 
colled "Bom To Make You Cry"--now that is weird, does any¬ 
one know anything about it? 

Zoot Money of Dantalion's Choriot is now in Grimm's—o 
comedy band formed from the Scaffold, the Liverpool Scene and 
the Bonzo Dog Doo Doh Band. Also in Grimm's is Neil Innes, 
who is always seen wearing a yellow plastic duck on his head 
(I once sow him ploying in a football match ogainst Monty Py¬ 
thon's Flying Circus). 

A band similar to the Creation that you missed out is the 
Smoke. They mode a weird single called I think "Jock Eats 
Sugarlumps" (-"My Friend Jack", Columbia 8115—Ed.). 

Peter Framptcn of the Herd confessed that they never 
ployed on their records, tut, tut (wasn't "From The Underworld" 
great though?). 

I have been listening to a lot of Kim Fowley of lote. His 
Love Is Aliy# And Well album is excellent—10 minutes each 
tide- "International Heroes” ond "ESP Reader" are weird. 

Tommy Moeller (of Unit 4*2) hod a brother who was 
Whistling Jock Smith who recorded "I Was Kaiser Bill's Bot- 

—DAVID HAMILTON 

(-"Bom To Moke You Cry" come out here on Original Sound 
98, ond was Fowley’s lost record before the Capitol stuff In 
"72. And Zoot Money hos recently reformed his Big Roll Band, 
with Andy Somers ond Poul Williams; they’re gigging about 
currently.—Ed.) 


IN DEFENSE OF BECK 

... As good os the issue is you messed up a few things in your 
Yardbird piece. You slighted Beck when you gave credit 
Clapton on "I Ain't Done Wrong" ond questioned Side 1 of 
Roy* Up. Eric left the group in mid-December ' A and 
Wrong 1 ' was recorded 5 months later with Jeff ot Advision 
Studios--London, May 1965. Clapton stormed out of Olym¬ 
pic Studios in the middle of recording sessions when he found 
out "For Your Love", that "pop rubbish' (his quote) was to be 
recorded. His lost effort with the group was "Got To Hurry" 
from those Olympic sessions. Incidentally, Jeff replaced E ic 
in a matter of days (due to a tip from Jimmy Poge to Keith ' 
RelO ond Jeff played harpsichord not guitor on “For Your Love" 
I.B.C. Studios, Dec. ’64. Because of Clapton's antics in re¬ 
fusing to record that crucial third single he is not credited on 
either For Your Love or Rave Up. Also, all of the Hist side of 
Up is Beck. The earliest recorded track on It is "Heart 
Full <5TSoul", Advision Studio—Feb. '65, a few months after 
Clapton's departure.... 

-BEN RICHARDSON 


COME AGAIN PLEASE? 

.. .1 was absolutely nutted by the She I Talmy ond Pop Art Rock 
stuff.. .Someone would cell my name. No answer. So I've 
been marked down as absent. Shit when you're olive who wants 
to get serious. Not me. Never. I've had a lot of trouble 
over that. 

The Creation wont completely unnoticed here ond I'll never 
understand it. From the first, '64, the English thing teemed to 
mean more to me than most American sides. Except of course 
those American punkoidi that threw out the same row wildness 
right Into our own backyards. You know who they ore. The 
sound was simple. A bit row. Oh hell I just loved It. And so 
when the first little energy happene d around the Creation I 


heard about it and mode sure others could too. And the violin 
thing Page grabbed up. Poge should really own up. Ah maybe 
not that so much os having the chance to rove obout struggling 
bonds. Very specioI bonds. He didn't. He just didn't do it. 
Probably one of the biggest reasons I cored obout Brian Jones os 
much os I did (and still do) even more thon his Stones focus— 
which did bum down sooner thon anyone at that time knew— 
was that he always pushed names—ideas—curiosities—at the 
media. So some little teen tramp like myself could finally go 
out ond find some new excitement. Somevhere. 

Anyway another personal fovoirlte wos the Eosybeots piece. 
When I first heard FRIDAY ON MY MIND I was absolutely mis¬ 
erable. School mode me puke. Literally. I was so bored so 
low-looking that the only thing I could do wos puke. I did all 
over my Geometry teacher's book. He hated me. My girl¬ 
friend's (at that time)6orenh forbid me to ravage their daugh¬ 
ter until my eats again made on appearance. And I wos fixing 
a ham sandwich in the afternoon, AM radio blasting boogaloo 
when this amazing guitar came out. I ran for that knob so fast 
that sandwich wos still in the air ond bock in my hand before it 
<euld move. And that line "Even my old man looks good". 

Well I went in ond aimed my peepers at 'em. Yeah my old man. 
Looked right at 'emand he still looked lousy. Oh well. Abso¬ 
lutely irresistible tune.... 

Just like Mike “Kernel" Sounders' fatafic finger work for 
the Who's "Subsitute" I personally got the ‘rbve’j “Fire Brigade" 
played 12 more times thon it would have been played. Which 
was 12 times. Much like Mike I couldn't fell you (maybe I 
could—yeah I could) what this stuff did to me. When I first 
heard “Fire Brigade" I called KOL and screoming and straining 
demanded they ploy it ogoin. Well very politely (condescend¬ 
ingly^ hell actually) they said "maybe next hour". Next 
hour no sirens. Nothing. Bastordi. So when request time come 
I blitzed the station with a variety of visual ond oral entertain¬ 
ments rarely registered In humon moves. Those mogic moves 
people babble about. Hod them baffled alright. They told me 
one more dumb accent ond I'd never hear it ogoin. Hiss hits.... 

And the first Americon appearance of Jeff Beck in the Yard- 
birds on Shindig. They went info “Heart Full Of Soul". And 
then come the solo and he BLEW IT III Completely messed it 
up. Missed it. Missed it bod. I thought he stunk. Thot hasn't 
changed much. No—I do like Becky. He's not predictable. 

A surprise or two Is still In him. 

Before I soy—see yo— I'd like to tell you something obout 
that Sonics thing in the back of WPTB. They were big here, 
monsters even. But not at the Lake Hills Arena in Tacomo but 
at the Lake Hills Roller Rink in Lake Hills, o suburb of Belle¬ 
vue. Where I'm from. Rich. Fat. Exclusive. Bellevue. High 
tone white light time. Tension in eveiy direction. Mern minds. 
Not quite sane as sure—twisted chemical meanness. A weird 
suburb stomping scene. Elliot Murphy hos o little of thot on 
record. Suburb steaminess. Perfect conditions for classic rock 
6 roll riot. Gee. Anyway Lake Hills Roller Rink is seedy and 
grimy also cramped and cracked and if I con remember it right 
scary In a way 13 year olds get when they're unsure of them¬ 
selves but everybody's screening o crisp coolness ond you're 
stuck on o donee floor groping about to “the Witch" or "Psycho" 
or "Strychnine". All No. I smash boni-mo-roni-runaway mad 
classics. The guys are all busted up and blown oway in differ¬ 
ent places now. I do know thot the ex-leod guitarist is working 
in a music store in town ond if there’s anything you want to know 
I con get a personal exclusive interview on the Sonics "Story". 
Wow. 

Send me a postcard drop me o line 

Stating point of view. 

Indicato precisely whof you mean to soy 

Yours sincerely, wasting oway, 

_ —MR. MOONLIGHT 


. ..About the Troggs. I own the Mixed Bog LP which does seem 
hard to come by considering mine hos no Lr cover to It I "Pur¬ 
ple Shodes" is on the LP. If you'd like ony further information 
on the album let me know, OK? Is there any truth to the rumor 
that David Bowie wos in the Riot Squod? 

About the Episode Six. I once met Roger Glover and hod 
a good talk with him abou' the Episode Six. He told me they 
released 13 singles in their lifespon.... 

The Rots were English (as far os I know). They evolved 
later into Ronno who also included Trevor Bolder ond Woody 
Woodmansey. I know of two 45's, "Spoonful" and "Sock O' 
Woe". Their both on Columbia, I believe. If you know any 
more I'd appreciate any info. 

About the Rattles. I have on tape one other A-side colled 
"Can't Have Sunshine Everyday" released In '71 or '70. They 
still exist because on the back of a German nogazine, 
Bravo from Sept. '73 there's a color pin-up of the bond. It 
also states thot their newest LP is colled Tonight The Rattles 
Starring Edno . I hope this little bit of InformationTelps! 

DANNY 

(-I'm sure many readers--ineluding myself--wouldappreciate 
a track listing for Mixed Bog. OK?—Ed.) 


MORE FAB FAX ON BRITAIN'S BIG BEAT 

.. .I've noted down son* points brvght up by some of the 
features which (I hope) may be of some interest to you. 

The Dakotas followed up “The Cruel Seo" with another In¬ 
strumental but I con't really be sure of the title. The one 
which springs to mind Is "Magic Carpet". Anyway the two 
singles (A and B sides) were subsequently released as on EP. 
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I hod forgotten all about Faron’s Flomingos. They were on o 
television programme which basically was "What The Beatles 
Left Behind" along with Rory Storm and the Hurricanes ond I 
think Ian & the Zodiacs. Faron was a real extrovert charac¬ 
ter and the group recorded by far the best British version of 
"Do You Love Me" which came out about 2 months before 
either Brian Poole or the Dove Clark 5. And the Escorts. I 
always thought the reason “Dizzie Miss Lizzie" foiled was 
because it was so stylistically similar to the Swinging Blue 
Jeo-s' "Hippy Hippy Shake" both released about the same 
time. Their next single was " I Don 1 1 Want To Go On With¬ 
out You" which came out a week before the Moody Blues'. 

It was the centre of a minor fuss, one week the Escorts said 
they were upset at the Moodies recording it Just after they 
had, the next week Mike Pinder slated the Escorts, saying 
they took it from the Drifters' originol and not from the Es¬ 
corts and did not really care about lesser groups or something 
along those lines. I must disagree with your attack on the 
Merseybeats. Although for from world shattering, they did 
make some good singles In “Don't Turn Around", "Last Night", 
and (especially) “I Stand Accused". When they became the 
Merseys, they mode a good stab at "Sorrow" (not os good as the 
McCoys) and followed it with Pete Townshend's "So Sod About 
Us". 

The Poets and the Beotstalkers headed a smoll but lively 
Glasgow scene. Live the Poets were omozingly good mixing 
original numbers ond Tamla. They did superb versions of Smo- 
key's "I Second That Emotion" and "Tracks Of My Tears". The 
Stoics played similor material but relied more strongly on In¬ 
strumental Isaflon. Unfortunately they recorded lote (as the 
Dream Police) and were produced by Junior Campbell (then 
still with Marmalade) relying on his influence to a great ex¬ 
tent. The Pathfinders were something else, very tight with an 
excellent leod vocolist In Ian Clews. Success did not come in 
the provinces, they moved to London and signed to Apple as 
White Trash (or Trash). Despite 2 fabulous singles ("Rood To 
Nowhere" and "Golden Slumbers-Carry That Weight") and 
much publicity the group failed eventually leaving Apple in 
fovour of Polydor. They changed their names ogoin, this time 
to Jody, recording a couple of very commercial (and no* so 
hot) singles before disappearing. However, Tim! Donald has 
reappeared in Blue with ex-Poet and Mormolader Hugh Nich¬ 
olson (the other Blueite Ian MacDonald fits in somewhere but 
I can't remember where). It's a shame the Pathfinders did not 
do better, even on the basis of their live act alone they de¬ 
served some means of success. 

I hod forgotten all about the Fairies as ‘well. I saw them on 
TV singing "Come Get Yourself Home" sounding remarkably 
like the Pretty Things. They really were good, eventually be¬ 
coming Tomorrow )w!th Keith West) and producing some fine 
"Flower power/Mod" singles such os "Revolution" and “My 
White Bicycle". I alloys associate them and John's Children 
together although I do prefer the Children. A friend of mine 
met the Pretty Things in a chip shop around the time of “Haney 
I Need" . Even then they were not on speaking ‘erms with 
VJv Prince I The Pretty Things released two singles between 
" Emotions " and S.F■ Sorrow , "Deflecting Grey” ond "Talking 
About The Good Times", both of which were exceptionally 
fine (heavily influenced by “Strawberry Fields"). “Deflecting 
Grey" bod about 4 different tunes crammed into it. Never¬ 
theless they were excellent despite the lock of identity which 
their early work had. 

The Creation have an album released now on Chorismo with 
both Planet and Polydor stuff. Ready Steody Go hod them on 
the day "Making Time" was issued and It realT7*»icks in my 
mind, especially the bowed guitar. Pye hove been doing their 
usual reissue raking lately, having come up with the Golden 
Hour of the Kinks and likewise of the Searchers. Volumes One 
of each ore fairly predictable but Volumes Two consist mainly 
of B sides and each boast all the cuts from celebrated EP's 
(Kinks: Kwyct Kinks and the Searchers' Ain't Gonna . Kiss Ycj. 
Both the albums have got 25 songs on them. 

Another TV ccntemporary of RSG was Discs A Go Go which 
was a rather lame programme (compered by a guy who did ond 
still does the wrsstling on the TV every Saturday). However it 
did feature lesser groups. The Toggery Five were on one week 
with a single "l*J Rother Go Out With The Boys (Than Out 
With You)" which I still remember the tune of despite only 
hearing it that once. The Yardbirds were on too (while Keith 
Relf was in hospital) ond Eric Clapton was doing leod vocal 
chores ("Good Morning Little Schoolgirl"). It must be about 
the only film footoge of the Yardbirds with Clapton. 

—BRIAN HOGG 


BEAT MANIA 

...Did you ever hear an LP called Beotsby the Beats? I've 
played this one even more times than any Move record. It 
sounds like the Beatles but with Vivian Stanshall on some vo¬ 
cals and Bev Be van playing the drums. A lot of originals on 
this one too. It's on Design Records ond mokes the Boggs look 
sick by comparison.... 

—ED PINIGIS 
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_A few corrections that may or may not be pertinent.. .and 

some points I feel shouldn't have been overlooked: 

Gerry & Pacemokers: mention of his “Girl On A Swing" 
single, but no mention of album of some name which included 
that all-time ‘rock classic", "Strangers In The Night" (I). 
Also, Gerry did have some great album cuts ("Strangers" not 
one of them!) tho the opposite was indicated most everywhere 
In your magazine. Examples: “A Shot Of Rhythm And Blues" 
from 2nd AI burry a terrific version of the song, infectious, 
melodic, exciting! 

Dove Clark Five: My own personal favorite 60's British 
group. I must disogree with Mike Saunders' comment that 
“Having A W ild Weekend' was a "terrible" movie. It was 
acclaimed in most reviews I rood, including a long one in 
Time mogezine. If was overlooked by most young people be¬ 
cause of its title , I believe (ond sparse publicity). Hod it 
retained Its English title (Catch Us If You Can") I feel fans 
would have related it to the current hit, and would love gone 
to view it. There was also no mention of Dave's influence on 
up-and-coming drummers. A whole article could be written 
on the subject, but capsulizing: Dave's group was the first 
to bring any kind of focus on the drummer os anything mere 
than a timekeeper. He hod flash and style, and mat of all pro¬ 
minence. (Who can forget that astonishing intro to "Bits And 
Pieces" and the bomp-bomp In "Glod All Over", or the ma¬ 
chine gun intro to "Do You Love Me"?—oil of which used to 
be bonged out on lockers by' beginning drummers back in Jr. 
High). 

No mention was made of their bizorTe experiments, or of 
their parodies of of*Ser pep groups and people (Dylan, Walker 
Bras., etc.) No mention of their "Hey Jude"-ish version of 
"Get Together” from their If Somebody Loves You English IP. 

Walker Brc».: Just o personal *oste point: I do not find the 
Scott Walker/Engel Brel stuff "dismaying"—melodramatic, yes, 
but that is its appeal. Brel's lyrics lend themselves to melodra¬ 
matic interpretation. With each Scott LP the two things I look 
forward to mat ore the Brel interpretations ond Scott's poetic 
compaitions. 

Easybeats: Port of the excitement credits far the oil-time 
Easybeat song "Gonna Have A Good Time" must go to Steve 
Marriott, who song bcck-^p vocals. 

Small Faces: Trivia note—both Marriott ond future Pieman 
Peter Frompton were child stars; Frompfon couTd"be seen recent¬ 
ly on L.A . TV in o movie called "Davy", from when little 
Pete w os about 8 years old. 

Shindig : One of my favorite memories was the jam be- 
tween the Dave Clark 5 ond the Beach Boys with Clark and 
Wilson (Dennis) doing double-drum chores ond Lenny Davidson 
cutting loose with some blistering guitor. Twos on a Christ¬ 
mas show. 

—WILLIAM STOUT 


...This mogazine is a tare mine of information. Who» a lot of 
work you hove done. And I know what I'm talking efcout: for 
the last two years I have been co-written cn c Danish edition 
of a "Who's Who In Rock 'n' Roll". And thot kind of work 
does take o long time! 

Of course I hove no* been through the hole mogazine yet. 
And certainly not with the magnifying glass! Nevertheless I 
have found a few places where I maybe con give o few sup¬ 
plying informations. Only maybe 'cause I don't think I con 
tell you onylhing new. Ju* two pieces of informotiens (cer¬ 
tainly unusefell) on groups thot have hod my interest: 

The T-Bones (Gory Fort, Keith Emreson, Alan Turner, 

Keith Jackson ond David Langston) are vocal-backing an o 
CBS-single with Chris Barber and Kenneth Washington colled 

"If I Hod A Ticket". If* only the A-side (CBS 202394)-ond 
It's recorded on April 26 or 28 1966. 

To the Riot Squod I con fell you that David Bowie once was 
a member too—os a saxophone player—ond as for as I know he's 
the sax-player cn the Riot Squod single "Anytime" b/w “Jixnp' 
on Pye 15752. I don't know when that single was released, h 
seems to have been sometime in '65.... 

-JAN SNEUM 


...Congratulations on the British Invasion issue—I was glod to 
see “You're No Good" by the Swinging Bluejeans mentioned— 
except for a few Dove Clock 5 songs It was the only British In¬ 
vasion single I bought at the time ond it's still one of my favo¬ 
rites. When the Beatles first hit I dismissed them as being for 
girls. At school (6th grade) I took o poll of the Beatles vs. the 
T ra sh men as best group—the Beatles won of course and I soon 
admiited I liked them but briefly hod a Dove Clark 5 fen cl«A 
ond wore o button with Mike Smith on it. One girl joined and 
I soon offer started the Rryol Order of Ghoutardi Fora (R.O. 
G.F.) whch boasted about 10 members ond lasted almost o year'. 
(Ghoulordi is known for once having the Riving tons on his show 
singing "Papa-Oom-Mow-Mow" afterwhich he pulled on the 
bassmon’s lower lip ond said “Liver." He also hod a local bond 
who wore their hair longer than Blue Cheer but were exposed as 
fakes when he pulled one of their wigs off). 

I play drums in Mirrors, formed by two long time Velvet 
Underground freaks, which recently was joined by Jim Jones on 
boss who you have corresponded with ond has the largest rock 
collection I've ever seen (not to mention o tope of "Little Shop 
of Horrors“) —We do great versions of the Troggs' “Feels Like o 
Woman" ond the Velvets' "Ferryboat Bill." 

— MICHAEL WELOO N 


1 .. .Not wonting to discredit anything in your Who Put The 

Bomp British Invasion issue, you left out many Swinging Blue 
Jeans records—from the post-Rolph Ellis period: 

1. Sondy/l'm Gonno Have You—Terry Sylvester's first 
record with the group—he sang lead on "Sandy". 

2. Rumours Gossip Words Untrue/Now The Summer's Gone 

3. Tremblin'/Something's Coming Along (B-side featured 
in the film “Poor Cow") ot this point ex-Escort Mike Gregory 
joined the group on boss guitor—Les Braid moved to keyboards. 

4. Don't Go Out Into The Rain/One Woman Mon 
Ray Ennis & the Blue Jeons: 

5. What Have They Done To Hazel/Now Thot You've Got 
Me —lost record with Terry Sylvester. 

6. Hey Mrs. Housewife/Sondfly—lineup: Ray Ennis, Les 
Braid, Norman Kuhlke, Mike Gregory, Tommy Mjrray. 

Music Motor: 

7. Happy/Where Am I Going—lHeup: Ray Ennis, Les 
Braid, Tommy Murray, Mike Gregory, Kenny Goodlass (Mike 
Gregory song l-ad on "Happy"—Kenny Goodlass forme I y with 
the Escorts, replacing Pete Clark for 3 records). 

Swinging Blue Jeans: 

8. Roinbow Morning/ 

I don't know if these were left out because of space or whot, 
but I thought you'd like to know. 

...Escorts trivia you might not know: Escorts wanted their 
first single to be "Fortune Teller"—not "Dizzy Miss Lizzy". 
"DML" went to *1 in Texos—reason: Pete Clarke's brother o 
DJ there. Lineup: Terry Sylvester (vocals/guitor), Mike Greg¬ 
ory (vocols^boss), John Kincode (guitor), Pete Clarke (drums), 

"I Don't Wont To Go On Without You" drummer change, enter 
Kenny Goodlass. Single would hove broken but Moody Blues 
issued it some week. 

"The One To Cry", "C'mon Home Baby" (same lineup). 

"Let It Be Me": lineup change (Pete Clarke rejoins, he produces 
and arranges record). Terry Sylvester leaves.... 

"From Head To Toe "/"Night Time": lineup: Mike Gregory, 
John Kinrode, Fr?-*k Townshend (drums), ond Paddy Chambers 
vocols/guitor). B-side was written by Chombers with Paul Mc¬ 
Cartney ond produced by McCartney. 

—JANIS SCHACHT 


...Two Things. You seem not to realize that Megan Davies of 
the Applejacks is Ray Davies' sister. At least you should've 
mentioned it. Second, Dave Berry did have another hit in Eng¬ 
land called "Mama". 

And "Mozart Versus The Rest" by Episode Six sounds like 
Love Sculpture's "Sobre ’>nce" and I hove it on tape. Looking 
for«rd to the next issue.... 

— IMANTS KRU MINS 


...One mistake I must correct (I'll stand being corrected if I'm 
wrong, in fact if I om I deserve to be kicked in the head). The 
Hellions were from Worcestershire. Dave Mason was the leod 
gj rarist, Jim Copaldi the drummer, and I think Luther Grosve- 
nor (late of Spooky Tooth, Stealers Wheel, a solo stretch ond 
now known os Aerial Bender with Mott the Hoople) on guitar. 
They mode ncybe 4 or five singles over here mainly on Piccodil- 
ly (subsidiary of Pye). They eventually broke up. Dave Mason 
l became Spencer Davis's roadie, ond Copaldi and I think Luther 
G formed Deep Feeling who played around Brum just beforre/ 
same time as the Move were formed. They eventually went to 
London, backing Annie Ross, ploying jazz clubs. Then they 
returned to Brum (mainly Elbow Room) and from that Traffic were 
bom (I think Dave Mason played with D.F. for a time after his 
stint as roadie to S. D.).... 

Have you ever heard of the Front Line? I'm not sure if they 
are English or American. They recorded on Atlantic, 1965, 
Atlantic 4057—1 Don't Care/Got Love-songs by Lorrigan, Phi- 
lippet. A gOod single, aggressive-punk sound.... 

—ROGER CARELESS 

(—The Front Line is definitely o fine record. I'm sure it's a Ca¬ 
lifornia group; it came out here in '66 on York 9000, Charlie 
Greene/Brian Stone's short-lived label then distributed by At¬ 
lantic (later Bell)—Ed. (KB)) 

(According to a letter thot oppeared recently in TOM, the Front 
Line were a Bay Area group, originally colled the Turtles until 
the Crossfires took that name, ond Including Gary Philipit, 
later of Copperheod feme. All this was new to me, altho I knew 
the original Grass Roots in San Francisco before their nome was 
given to on LA studio group. Maybe Walsh's Informant got the 
two stories mixed up, olthough how the Front Line entered in 
I dun no. Anyway it's worth checking out.. .which reminds me, 
we're looking for copies & information re any records on Greene 
& Stone's PA LA label—Ed. (GS)) 


PRETTY THINGS IN NEW ZEALAND 

...I didn't immediately leap into WPTB coz I get the feeling 
that New Zealand is even better off than America for oil the 
stuff you covered—and os someone who has rereod his Record 
Mirrors (the best English mogazine for the WPTB period I think) 
about twelve times and GROWN UP with the Pretty Thing* ond 
the Who and the Smoll Faces ond all that, well... I thought 
WPTB was more for Americans who missed out on It all. Anyway 
I finally did get around to reoding it ond wos suitably impressed- 
reallyl It reminded me thot I love reoding about those bands 




over ond over ond over. And little bit* like the comment on 
the Thing*' "Midnight To Six Mon" being one of their best sin¬ 
gle*, etc. etc., confirmed fhot oil this wo* being written by 
people who know. Incidentolly "Midnight To Six Mon" didn't 
come oof in New Zeoland coz when the Things toured here 
they outraged u* so much by drinking whiskey on stage and 
lighting the stage curtains and staggering drunkenly onto the 
stage during Sandie Shaw's oct and carrying dead croyfish onto 
our notional airway* etc etc etc (most of thot was drummer Vlv 
Prince who was the archefypol raver plu* a brilliant drummer— 
"Roodrvnasr"—ond who mode o superb single colled “The Light 
Of The Charge Brigade" on Columbia which wa* ocfually o mid¬ 
dle of the rend instrumental out of the famed Carfer-lewi* sta¬ 
ble) ond anyway after the Thing* hod completely destroyed our 
country they were forbade ever to return ond their record* mys- 
terlously stopped coming out here. About two yeors later the 
abysmal Emotions made it here but meantime their "Midnight To 
Six Man" was changing hands for $20 a copy to people with 
tombstone* in their eyes. 

So orrywoy os I read thru WPTB I think of obout a hundred 
things to soy os I read each poge which I promptly forget os I 
move onto the next poge—but In the Small Face* ortlcle for ex¬ 
ample it could perhaps hove been mentioned that "Afterg 'ow 
Of Your Love" wo* o magnificent single (sorm of u* soy their 
best) and that the single version was foster thon the olbum ver¬ 
sion (hence even better) and that "Wham Bom Thank You Mom" 
was actually the A-side (In NZ anywoy and I think England too) 
And the fact that Marriott shout* "piss off boby" before one of 
the choruses could have been mentioned too seeing as if wos 
such a daring thing to be done for those days. And it could al¬ 
so be mentioned that Ogden's Nut Gone Flake originolly hod 
their version of P.P. Arnold 1 * stupendous "if You Think You're 
Groovy” of the end of the first side only they put the single on 
instead ot the lost minute. Most Faces freaks really wanted to 
hear them do thot one. 



The La De Da's: Maori Phil Key, Bruce Howard, Brett 
Nellson, Trevor Wilson, Kevin Borich (1966 photo) 


And that leads onto the Lo De Das from New Zeoland, sure¬ 
ly even better a. white R8.B cover* album than that done by the 
Small Faces? Even better than Spencer Dovi*? It also hos 
"How Is The Air Up There" a-i "Pied Piper" ond "On Top Of 
The World" which was their f!r*t number one, tho I really never 
LOVED their R&B things seeing at I preferred pop-rock things. 
Didn't America get the Parlophone album of Eosybeot* biggies? 
14 tracks up to "Friday On My Mind". The Eosybeot* were 
mile* better before that single thon offer and this olbum Is ab¬ 
solutely essential. All the biggies are on this one ("Wornon”/ 
"Wedding Ring"/''She's So Fine” etc.). The EP wo* mognifl- 
cent too ("Eosyfever", etc etc.). 

-ROY M. COLBERT 

(-Also slofed at one time for the Ogdens slot occupied by "Lazy 
Sunday" was an impromptu recording of the Ronettes' "Be My 
Baby". Would’ve loved to hoar thot, too...In an earlier letter 
Roy turned us on to sow rmre fabulous Austrolfa/New Zeolond 
records, two of which deserve special mention because they 
were released in the U.S. The Groop (Australian band led by 
Brion Codd, who ho* an undistinguished album out here on Chel¬ 
sea): "Woman You're Breaking Me" i* a brilliant pop-rocker 
with great neoclassical riffs, truly delightful. Came out here 
on Jamie 1349, and there's a lesser follow-up on Jamie 1371, 
a version of the Band's "We Can Talk". There's also two rec¬ 
ords on Bell here by a group of the same spelling, but the sound, 
writing, and production credit* are all different so I don't know. 
The other knockout was by the Fourmyula from New Zealand, 
who had at leost 8 local Top Tenner*. This one's called “Na¬ 
ture" (Bell 879), ond It'* on absolutely stunning pop harmony 
record, ttfally irresistible ond on instant favorite of everyone 
who hears it. Flip's another Top Ten item called "Home". 

Look out far 'em—Ed.) 


WALKER BROS., IVY LEAGUE 
.. .1 was especially pleased to see an article on the Wolker 
Brother*.. Did you know thot Scott Engel stayed in a monastery 
on the Isle of Wight for o time? He left after fans found out he 
wo* there. 

According to Mke Vernon's liner n-jtes in the History Of 
British Bla** oa Sire, Keith Scoff might have ployed plano~on 
"Country Line Special", not Nicky HapWns. He also lists Ber- 
nle Wat*on as probable guitarist.. .Vernon also says in the liner 
notes that he sometimes song with the Yordbirds when Re If was 

III. 

Neil London must hove joined Fat Mottress after the Flower¬ 
pot Men because he is the lead vocalist on both of their LPs. 

Ken Lewis ond John Carter con be found singing boclground vo¬ 
cals on Marc Wirtz's Ballo on. I recertly so won an import list 


thot Pye hos released o Golden HourLP of the Ivy League. Sho- 1 
uld be worth getting, there might be over 20 songs on it.... 

—BERNARD WATTS 

(- Golden Hour Of The Ivy League (GH 542) hos 25 selections— 
all their singles, most B-sides, and odd LP tracks and whotnot. 
Included Is their original version of “My World Fell Down", later 
gimmicked up with—so legend hos it—Beach Boys Smile tracks by 
Gary Usher with his group Sagittarius. It'* a fine collection—Ed.) 


COUNT FIVE AWESOME; YARDBIRDS BORING 
.. .The mog looks excellent. I've only glonced so far but I did 
read the letter* poge, both Simon's and Ri chord's letter* were 
very valid In their own way. I've been playing through a lot 
of these records ond although many of them consolidate my low 
opinion of sixties English rock, the amount of really exciting 
competently performed stuff is amazing. There was a lot of 
stuff I obviously missed in the sixties. I fell into the category 
thot Richard describes, only a handful c 1 British bonds including 
Fame ond particularly Goins, Moyoll, Yordbirds ond Bond were 
allowed to cover B stuff ond be appreciated. We were all 
very proud of the fact that it took English bonds to show U.S. 
kids how Important Chicago ond oil Blues in fact were. The 
old term familiarity breeds contempt is never better utilised 
when describing localised or indigenous rock. Although I hold 
the Standells' "Dirty Woter"/the Klngsmen's "Louie Louie"/ 
Count Five's "Psychotic Reaction" and many other* in awe as 
great record* I would no doubt have treated themwi th the some 
disdain the Yordbirds received when performing at Leicester's 
premier rock spot of the sixties the II Rondo when (can you be¬ 
lieve anyone doing THIS ta Cream a few yeor* lotar?) I left 
the auditorium In the middle of Clapton's "Spoonful" solo, 
crossed the alley out back and drank o couple of pint* of beer 
in the odjacenf pub whilst still able to hear the music and get 
back to the stage before he ended. And you thought he played 
latg solos with Cream. They didn't call him "Slowhand" for 
nothing. Leicester used to move like mod once (after all Fam¬ 
ily are oil locol lods) and I could reel off leads of old tales 
like when the Beatles closed the first half of o headline show 
by Dd Shonnon. In fact when I get through oil I'm working 
on at the moment... I'11 try ond do it for you. Why not try 
and geto similar survey from other* in biggish UK cities—Man¬ 
chester, Newcastle, Birmingham, Gosgow, etc. Gxild be very 
Interesting for U.S. reader* in the same way as Blues and Rock¬ 
abilly etc. regional breakdowns are ot the moment. .. 

—BOB FISHER 


ROCK ON CANADIAN TV 

.. .At the moment I'm not going ta comment at length but just 
mention a few anecdotes and stuff which ore running through 
my mind of present. 

I was truly pleased with, and read with o proud smile, the 
articles on the Walker Bros, and P.J. Proby. Proby particu¬ 
larly had o great influence I'm sure—not only wos he a fan¬ 
tastic singer with his power, wide range, great phrasing and 
diction but he had such o fine sense of style and fashion ond 
entertaining. He was a primary influence on the almost-os- 
pompous ond imposing Garl Wayne (for reference see article 
In NME Feb. '68 in which Wayne louds Eddie Cochran, Proby, 
and Shirley Bassey). Nik Cohn really captured Proby's mental¬ 
ity and graces with his anecdote on Jim's drunken "life story" 
narrative. Proby's a minor legend now and he was indicative 
of the vitality and frantic energy of the era. 

Also, the article on Rock & Roll TV In America was a most 
necessary inclusion, since as we well know, it* doubtful that 
the Beetles might not have broken without the massive exposure 
on the Sullivan show-^where their charisma counted os much as 
the music. 

My first visual exposure to the Beatles was not on Sullivon 
but some months previously on the Jock Poor show via o film 
clip of a live gig in (I think) Birmingham. At the impression¬ 
able age of 12 I wos floored by their powerful sound ("She 
Loves You") ond by the hysteria they instigated. 


The idea of presenting rock and roll in snatches on variety 
shows hos always intrigued me. A three-minute stint In the 
midst of all that MOR schlock and mindless comedy wos a per¬ 
fect vehicle to spotlight the guttural power of rir. Presley on 
Sullivan and Dorseys (I saw If wFen I was 5 or 6 yecr* dd I the 
memory is N«ry, very vivid), Beatles ond Stones on Ed's biggie. 

One of my favourite shows was Red Skelton which I watched 
without fall for two year* solid. I saw the Manfred*, Hollies, 
Rockin' Berries (o rarity) ond the Stones in a film clip doing 
"Carol" ond "Tell Me" on the steps of the London Palladium 
with a Cliff Richard poster in the background—ironic, huh? 

One of my favourite memories fran the Skdton show was the 
night the Kinks were featured. The chorus did their usual bit, 
singing the announcements, "and our guest stars—the Kinks"— 
and there they were, Ray grinning cynically, the debut of 
those now famous gapping choppers—but they didn't appear and 
I was so angry I almost wept. 

Fbwevcr the two TV gigs I've cherished most in all likeli¬ 
hood haven't been aired In the States. They ore: 

1) The Who on film In o GsnaJian Broadcasting show called 
Take Thirty, filmed in London. It vnos a live gig, o London 
concert, and the Who ripped thru "Jenny Take A Ride" (incre¬ 
dible, the chords) and “My Generation", during which Towns- 
hend smashed the guitar to pieces. The camera zoaned in on 
his face and he looked terrifying. The show was aired Oct. 3, 
1966, and I ordered it 2 yeor* ago to show for a history class but 
they sent the wrong show. I do Intend to get a hold of It and 
video tape it sometime In the near future. 

2) The other showappeored(I think) in late June or early July 
'66 os pert of a series of odd film* called " 20 / 20 " on the above- 
mentioned CBC. It wos called "Pretty Things" and yep, it was 
that bond a Irighf doing "Mdnight To Six Man", “LSD", etc. 

(I believe) at the Morquee. A truly incredible film which cap¬ 
tures the Pretties raunch animalism. It's probably vhy I sort of 
worship them. 

Also I should mention I picked up a single last week on Much 
colled "Safari"/''Ayalo Red" by a group cd led the Mighty— 
both decks written by Pogliaro ond produced by M. Paglioro and 
G. Logios. Both ore instrumenta Is, one with a voice okln to 
Pogs yelping in thebe .’'ground. An oddity but not of much inte¬ 
rest. Now Jf he could only come up with another 'lovin' You 
Ain't Easy" or "Some Sing Some Dance".... 

—BOB LAWRENCE 


FREDDIE & THE SCAPEGOATS 

...Got the Bomp the other day. It's a fine job, albeit a little 
hard to reod—I liked the old format better, I think I've said 
thot before—but I miss the humor and generol irreverence thot 
was present in this issue only in the letter column. I also think 
there's a problem when you do one of these (essential) Issues 
that cover* a subject systematically by groups—there's bees a 
rock writer's syndrome far some time where everyone looks ar¬ 
ound for some singer or group that no one else cares about and 
arer-praises them in order to make his point—or his reputation. 

A lot of the pieca in this lost Issue grievously overrate the 
groups—I rrean what's wong with saying Freddie 8. the Dream¬ 
er* were unadulterated shit? Or maybe it's Just a problem In 
differentiating between enthusiasms. "Good" slides so easily 
Into "genius".... 

— SREIL MARCUS 

(-Once more we're farced to fake up the cudgels for the be lea- 
gyred Freddie & the Dreorrer*—(A) the piece on the Manchester 
mod cops was quite obviously tanrye-in-cheek, a device pre¬ 
sumed by its author to be rather more appropriate than saying 
they were unadulterated shit, and (B) quite often Freddie's 
music was at leost fa Irly adulterated; "A Little You" ond a 
number of LP tracks ore thoroughly competent lightweight Mer- 
seybeat, though the music was of secondary importance to the 
comedy. 

Wth that fiery defense out of the way, allow me to tender 
fervent compliments on you Bobby Vee liner notes, o defini¬ 
tively evocotive piece. 

(I dread to conceive of the reaction hod the original MS 
of the Freddie article run last issue—it wos neorly twice as 
long, with about five times as many excruciatingly coy wit¬ 
ticisms, and may well hove cost WPTB half it* subscribers)—Ed.) 
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(from a later latter,..) 

Ffrre's o suggestion far WPTB, which you may choose 

to look Into or dheard; Ho*v«, please consider publishing tbit 
letter at tom* other zlne, fan or pro, might be interested. 

Vfrot I p-opote It a taction devoted to reglond correspondence. 
Certolnly there are energirp third-generation rock sceras In ci- 
tlet like L.A., Auttln, Atlanta, N*w York and Ch icago. 

Bonds like the Hollywood Stors, the Dynomitert, Hydra and Pent- 
water will toon be tpreodtrg their music nationwide. If you 
were to choose someone from each of these cities to documen t 
the local scenes, however at-the-time esoteric, tbit could 
prove Invaluable when in loter yeors we attempt to write the 
history of 70's rocknroll. 

Consider; If some 1967 rock publication hod thought of ha¬ 
ving local correspondents, we'd know a lot about Cyrus Erie, 

Eric Carmen, and what has now become the Raspberries, thru 
gossip received from the Cleveland correspondent. Imoglne If 
there had been a Chicogo correspondent to tell us about T.S. 
Henry Vfcbb's participation In such bonds as the Flock and Dick 
Colne & the Exploders! Webb is soon to sign to Epic, ond ii 
one of the most lauded uppin'-comers around. Otto with the 
Dunvich scene, the Mauds, Buckingham*, USA lobel. Perry 
Johnson when he hod the Royal Blue Afatue labels (he's with 
Dhormo no4, etc. A Momi correspondent could cover the 
Henry Stone scene; one from Austin, the ormodlilo world; the 
possibilities are endless. And think of what on Inportont 
reference such gossip would become once fully fermented. 

Think about It. 

—ORY BAKER 

<—Rcoders who would like t© send us short pieces on local 
octs of interest (w/photo if possible) ore welcome. And a 
Cleveland columnist would be terrific....—Ed.) 


worshipfully up ot his bolls. What a consummate portrait of the 
Eric ethic I 

-RICHARD RIEGEL 

(-1 don't mind cheesiness per se either, but shoddy reissues—in 
regard to the music—piss me off. When I ploy the Eddie Coch¬ 
ran pockoge, I get 30 we ll-progro mmed songs, close to the 
best 30 that could hove been selected. When I play the Animals 
album—which I don't, generally—I get a miserable 20 random¬ 
ly-programmed, randomly-selected songs, complete with glaring 
omissions and pointless juxtapositions. I con live with o crappy 
pockoge (or on overly-sferile one), but a dismal job on the music 
deserves to be slogged. Anyway, hope you hove better luck 
when the time comes for the definitive Lou Christie repockoge— 
come to think of It, wouldn't mind getting involved with that 
one myself—Ed.) 


OUR KIND OF GIRL! 

...I used to watch Shindig & Hullobaloo faithfully. Wore the 
grooves out on the first Stones IP. Used to be oble to do o god 
Jogger imitation. Brian wot my fove Stone Was in love with 
Roy Davies until I read where he wos married. My little sister 
cried the first time she sow Googe hbrrison on TV. My other 
sitter could do the Freddie. I thought Dusty Springfield -os 
great ond I wonted to look that way too. Sondle Show's “Girl 
Don't Come" ond “There's Always Something There To Remind 
Me* ore still two of my oil tint fove songs. I used to stay up 
late with the radio turned dam low just to hear “All Day And 
All Of The Night - one more time. I loved the Yard ley odvem 
on TV. Lennon -os my fove Beotle and I tried In vain to get 
one of those block leather cap he used to weor. The Hullo- 
boloot were uglier thon the Sfonts and I liked it. Ued to be 
tamed on by P.J. Proby ond got my first inklings of wfat sex 
wos oil about when I sow him on ''Piccadilly Poloc^". Sow 
‘Hard Days' Night" 6 times in one day. My Mom liked “Hippy 
Hippy Shake"! I used to bum money off people to buy J6 and 
Flip . Slept with John's first book—In His Own Write —under 
my pillow. I'm still in love -Ith CoTTn Blunstooe. Never gc* 
to see the Beatles live. “Tell Me" was my fove early Stones 
song. I almost cried the first tlrre the Beatles left to go bock 
to Englond. And someday, I used to tell myself. I'll get to SD 


GET OUT THOSE WANT LISTS r . . 

...A few...Interesting recent finds: ‘‘The Rains Come" (Sir 
Doug) by Big Sam and the House Wreckers on Eric; “Boy Won¬ 
der" I Love You" by Burt Word on VGM written by Zappa; o 
Jomes Gang record on Ascot (can’t stand the group or the rec¬ 
ord but it sure seems like It oughto be o rare eorly record; on 
EP from Poland by George ond the Beotovem with pie jocket 
and liner notes ond songs oil In Polish; onother Wylde Heard 
record (I hove one on o local label) this time on Philips W t h 
pic sleeve ond bio on the back containing the great phrase 
“Bill, the bass guitarist and lead singer, -bo con ploy the 
boss as easily with one finger as he con with four.A guy 
like that should be famous. Probably the record I'm most proud 
of having garnered recently is “Save"/"Tfa Syracuse" by Fe¬ 
lix & the Escorts on JAG records. Since I was a student ot 
Syracuse Univ. this record is of particular interest so «e. A 
friend of mine Is on it—later with the All Night Workers on 
Round Sound, Comeo, Mercury-^md he once offered me S50 
for this record If I could find it. He said the group recorded, 
-olked out of the studio, turned around, ond the studio hod 
vanished, etc. He didn't have a copy himself ond didn't even 
know If It really eve rdeosed. Anyway, the other members 
of the group were Felix Cavaliere, later of the Rascals; Mke 
Esposito, loter of the Blues Mogoos; with technical odvice from 
Lou Reed who was also ot school In Syracuse at the some time. 
The some cuts have oppeared on a Design album featuring the 
Young Rascals ond the Isley Brothers.... 

I have on instrumental on Capitol by Arthur Lee ond the 
L.A.G.'s. Is this In any way possiUy connetfed with Love? 

At some point Bomp should do something about those groins 
that implied they were British, i.e. Great Scotts, Scotland 
Yordleys, Playboys of Edinburgh, etc.... 

Anyone really interested in the Pirate Rodio scene in En¬ 
glond in the sixties ought to pick up (or try to) When Pirates 
Ruled The Woves by Paul Harris, 1968, Impulse Publications, 

Ltd. As for os I know it was only printed In England so some¬ 
one from over there should be assigned the task of checking out 
additional copies. As long as I'm plugging books let me moke 
slight mention of my friend Amie Potsmon's book The Deejay s 
on Mo anil lion. 

The Bomp mentioned the vagueness of the Dakotas backing 
Billy J. Kramer. From the English album Lister : Mke Max- 
field, leod guitar; Ray Jones, boss guitar; Sabin Macdonald, 
rhythm guitar; ond Tony Mansfield, drums. Liner notes pdnt 
out that his first group was the Phontoms ond then a name change 
to the Coasters who decided to be semi-pro while he went pro 
and joined up with "Manchester's top instrumental unit, the 
Dakotas".... 

—FRANK BRANDON 


Those ore just o few of the th Inp raiding the British Inva¬ 
sion brought bock. Many many tharks for taking the rime to 
write It. It was well worth the wait.... 

--BILLIE SANDERS 


MOD MEMORIES 

...Vben I lost wrote I stated that Steve Marriott mode o rec¬ 
ord with his backing group the Moments.. .around lofe'64 ond 
early '65. He ployed regularly at my local "beat club" of 
Hounslow. The Attic Club.... 


the time. 

If you wou Id like me to. I'll take some photostats from 
ol d record papers ond the pop misic press that would be of 
Interest ...e.g, a feature on the High Numbers, Rod Stew- 
ort, ond West London C lub Guide -ith al I the groups faot- 
ur #d each night.... 

Throughout the copy of WPTB, I saw various mentions to 
books that seem to be available in the States, not to mention 
the Richmond Jozz Festival TV film. I went to thef fesrivol 
(August 1965) where In one night I sow the Who, Moody 
Bl ues ond Yardbirds. T hose were the days I I give anything 
to see that film. Yeah, honest you've no Idea how greot <» 

-01 living round her. oround '64 lo '66. It loundi unb.li.vo- 
bl. today n you toll young.! kids Ibot yaj could it* iton 
lib. P.ta To—mb.nd, Mick Joggot ond lb. Snail foc«l walking 
do— Richmond High Slr..tl I ond o taw friends hod o long 
talk In Hounslo— Bo»ling Alley of oil plocn -lift non. other 
thon Stave Motriolf. H. asked me -here I got tty shoes from I 
You’ve no idea how great I felt.... 

Vbusay also that the subcultures of R&R interest you, 
e.g., Teds, Hippies, Mods, etc. Well if you wont the clo¬ 
sest definition I've ever seen to a “working-class West Lon¬ 
don 16-18 year-old Mod" In 1965, Look at, study ond listen 
to Quodraphenia, the lotest Vfro LP. hbstolgio trips all the 
way! VAII *or me anyway. 

Wll, that's about It, I think, just wonno give o mention 
to two great R 46 discs that -ere never mentioned In the B. 
Invasion issue. "Oh Yeah”—the Others, "Pachmon Form" — 
the Rots. The Others were group of schoolboys that went to 
the local grammar school, 10 mins, walk from my house... . 

—OON HUGHES 


HOW TO REPACKAGE A CHEESY ANIMAL 
.. .The Animols album bothered me pretty much when it first ap¬ 
peared, especially os I hod written to Mike Ochs some months 
earlier to volunteer my Interest in helping to compile on Ani¬ 
mols repockoge. I proposed two olbums. Bigots , Big Heads , And 
Bod Service In Restaurant* (a 2-record set of the*T9S3-M AhTT“ 
mgTs) ond PsySsedeljc Schlemiel (o single LP of the 1967-8 Eric 
Burdon & the Animals). course I knew thot was mostly fanta¬ 
sy, as wos certain that MGM would never buy those arrangements 
ond titles (they'd coll it The Very Best Of Eric Burdon 4 The An¬ 
imals, Vol. XVII ), but I stTTl wasn't prepared for the absolute 
aw fulness of the actual Abkco reissue. I wos plenty pissed, ond 
I wrote o nasty review for PRM. 

After I read Greg * review, I begon to mellow o lot ob«jt 
the Animols reissue—like he said, the music is great, and tran¬ 
scends the tawdriness of the pockoging. If people wont intelli¬ 
gent commentary on the songs, they con follow alo g with my 
WPTB article os a concordance. Billy Altman came to much the 
some conclusions as Grog In his Creem review of the Animols 
album, only he olso wormed my heart for ever and ever by ad¬ 
mitting that "the Animols ond Eric Burdon were, ot their prime, 
filthier ond less socially redeeming thon the Rolling Stones* — 

I've been trying to hommer that idea into people's thick heodi 
for ten years come this August. All the <fades who ore having 
nervous breakdowns over the Stones’ current decline could have 
gotten that trauma over with clear bock In 1966 if they'd cast 
their lot with me—doing that shit ot 19 sure toughened me up 
for the “death of rock" ond oil the hassles fhat've come since. 

Which is portly why I'm not losing too much sleep over the 
Abkco Animols set—as Greg wrote, the time to do it right prob¬ 
ably hasn't come yet, ond the Abeko album con Kelp keep th# 
Animals’ recordings available until then. I don't kn9«r how to 
explain my aversion to "scholarly" repccfcoges to you—I'm thin¬ 
king of my Eddie Cochran Legendary Masters album. It's just 
perfect a* getting the reissue job done—song selections, Lenny 
Kaye's notes, everything—yet I don't ploy It often, and I think 
that's because the pockoge seems so blond ond out-of-con text 
In comparison to the music—it's not whot the fifties looked like. 

1 don't mind eh# nines* per se, I just don't like the non-Anlmolt- 
represenfotive cheesiness Abkco used. If I got to do Psychedelic 
Schlemiel my way. I'd use that photo (oppeared in Rolling Stone 
ca. 1M9) of Burdon lying between Jlmi Hendrix's legs, staring 


BLUE JEANS BOP 

...Thanks for WPTB No. 10-11. Tho I'm o 50's rock'n'roll "c- 
nioc, I reolly enjoyed your British Invasion issue. Just a few 
comments about the Swinging Blue Jeans. They certolnly DO 
•sjoy o revival nowoday. A reissue of "Hippy Hippy ShcAe" 
was o *«»sh hit in Germany In the summer of 1973, ond they've 
been touring a lot here In Scandanovio. They ore os busy os 
they were in the old days, ond they even released on album 
colled tippy tippy Shake , recorded in Sweden April 16-17th, 
1973, ond the tanet~ore: "Hippy Hippy Shoke“, "Bad Moon 
Rising", If 1 Were A Carpenter“Good Golly Miss Molly", 
“Rodoncer", ‘Slowin' In The Wind", “Long Toll Solly", "Cot- 
tonfields", "Lowdy Miss Clowdy", “Bony Maonle", “You're 
No Good" ond "Summertine Blues". They're not in ony res¬ 
pect as wild and exciting as they used to be. I'm sorry to soy. 


LOCAL CORRESPONDENTS WANTED 

...I wos overwhelmed by the new Bomp, thosgh a little dis¬ 
turbed on the side to see the proclamation. Not o fanzine", 
and a definite shortage of fandom blithering*. Thot staff did 
a lot in previous Bonps to break up and moke palatable the 
moss of data, even give it meaning ond put It in perspective. 
Please give a little more attertion to all of this if this turns 
out to be the popular complaint. 

I'm salivating for a Chicog o- 

punk section In Bomp (ond would be more fbon hoppy to lend 
myself far the purpose of doing research for It). Thot staff 
will be the bargain bln fodder In o few years. And lest we 
forget the Shodo-* of Knight, T.S. HeiTy Webb & the Flock, 
the Mauds, Buckinghams, New Colony 6, the Rovin' Kind, 
Illinois Sf»ad Press, etc. etc. Anytime you're reody. ... 


WE ALSO HEARD FROM: Greg Chioppjzzo, John McCarthy, 
Tom Small, Doug Hinmon, John Koenig, Dove Cochrane, Sue 
Fredalcks, Joy K inney, Andrew Louder, Ellen Sander, Chris 
Hanley, Allen Herts cher. Art Schoak, Jonathan K untx and 
many many mony more. Thank* one 4 all, ond keep those 
letters coming..... 
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Thu U the first Installment of our long-promised 
series of reports on local American rock scenes 
of the mld-Sixtles. Future Installments 
will Include Ohio, Texas, Colorado, jff' r 
the Poelfle Northwest, ond Chi- \V \ 

cogo. If you hove Informo- . Sr \V 

tlon you feel would be -JT «0\, rt 
useful In these A \ 

areas, please ^ 




PART ONEt THE BAY AREA 

BY GREG SHAW 


SAN FRANCISCO 


Son Francisco hod perhaps the most unusuol 
local music scene of ony major American city in 
the Sixties. The closest parallel Is with New York, 
which also hod no punk bands to speak of, al¬ 
though the suburbs were crawling with them. Son 
Francisco has many large residential districts that 
must surely have produced groups, but for some 
reason none, or hardly ony, of them left ony re¬ 
corded trace. It con't be for ony lack of recording 
facilities, for Son Francisco hod o lot more to 
offer than San Jose, chiefly the Golden State 
Recording Studio, where o group could cut demos 
ond even release them on the studio's own lobel. 

Oddly enough, the rare locol records that 
do occasionally turn up are by groups that I, as 
o kid growing up In the area, never heard of, ond 
alwoys on a one-shot label. "Don't Walk Out On 
Me" by the Mark of Kings on Flip Top 2192. 
"Plostic People" by Wildwood on Magnum 420. 
"The Fire I Feel" by the Korpetboggers on Trig 
202. Nobody ever heard of these records, but 
the labels all bear San Francisco addresses. 

The problem with San Francisco was (I) 
there were no red clubs or ploces for local bands 
to play in'64 and '65 and (2) the psyehedellc 
thing, which was Influencing all the local kids by 
'65, |ust os the punk trend was catching on 
nationwide. And by 1966, the peak year for punk. 
Son Froneiscopunks were all In acid bands. 

We'll explore this relationship between 
punk rock and the roots of psychedelic music In 
some future Usue, because I think It's on Import¬ 
ant and overlooked transition phase, but for now 
I'd like to stick with the Bay Area punk scene, 
such as If was. 

Actually there was on active, healthy ond 
quite prolific punk scene on the suburban fringes 
of San Francisco, to a small extent In Marin 
County, a heavy concentration In the East Boy 
(Oakland.Alomeda.Walnut Creek,San Leandro, 
extending out to Stockton and the Altamont area) 
ond a loosely connected , extremely hot scene 
In Son Jose (about 50 miles South of SF), which 
extended out to Santo Cruz ond up the peninsula 
almost to San Francisco Itself. Then there was a 
scene in Sacramento, some 200 miles away, that 
was also somewhat connected. 

Most of the “Son Francisco Sound" musicians 
came from folk, jug band or jazz backgrounds, 
but a few paid their dues on this punk circuit. 

Two of the members of Quicksilver hod a band 
called the Brogues that Issued 3 singles. The drum¬ 
mer of Blue Cheer came from a Sacramento group 
called the Oxford Circle. And the Wackers evol¬ 
ved out of the Family Tree, which appeared fre¬ 
quently In '66 doing mostly Beatles songs. Bob 
Segarlni of that group has told me mony stories of 
the Northern Californio teen group scene, most of 
which ore too Involved to repeat ond should be the 
subject of an Interview with Bob one of these days. 
There were a lot of groups, though, and o lot of 
teen clubs and dances, and quite a few of the 
musicians from that scene ore still active In Calif¬ 
ornio-based groups. 
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Sacramento is a city whose teen demograph¬ 
ics merit more study than they've been given. The 
Beach Boys chose Sacramento because It was one 
of their most loyal markets. Completely lond- 
locked, It alwoys had plenty of local surf bonds 
and surfer stomps. And,lest we forget, Gory Usher 
dedicated o song to the city. 

Sacramento hod three labels that I know of 
active In the punk era. The most prolific was 
Diplomacy, which started with Jim Doval & the 
Gauchos, a disco dance type band thot I believe 
appeared on Shindig a few times. They hod one 
album Issued, The Gauchos (AB C-Poromount 506) 
recorded live In Fresno, Calif. The . label was 
basically soul-oriented, but they had one excel¬ 
lent punk-pep band that appeared a couple of times 
at the Fillmore and later went on to become known 
as Redwing. That group of course is the New Breed, 
who also recorded at the tBne for World United and 
Mercury. 

I know of only 3 releases on World United, 
two by the New Breed and one by the Oxford 
Circle (a wild screamer). The WU records had a 
better recording quality and were better musically 
than any of the other local releases, but only 
"Wont Ad Reader" became a hit locally. The 
follow-up, "Sound of the Music" was on even bet¬ 
ter record, well produced with nice harmonies. On 
the flip wos a Beau Brummels song. The group's 
only Mercury release Is a fine version of the Zom¬ 
bies' “Leave Me Be." Much later, the New Breed 
was brought to Fonfasy Records by Creedence Clear¬ 
water, who remembered them from the punk days 
ond knew how good they were. 


SACRAMENTO LABELS 


WORLD UNITED RECORDS 

001 New Breed - Want Ad Reoder/One More For 
The Good Guys 

002 Oxford Circle - Foolish Womon/MInd 

Destruction 

003 New Breed - The Sound of the Music/Fine 
_ With Me 

IKON RECORDS 

169 R.C. & the Tambourines - Qulrk/Iambourlne 
517 Yo-Yoz - Leove Me AI one A toy With Me 
-- Fabulous Futuros - Lo Do Da Da/When You 
Ask About Love 

Ikon was an interesting label with an Inde¬ 
cipherable numbering system. There's no number 
at all on the Fabulous Futuros record, o fine cover 
of the Dale Hawkins song, and the Yo-Yoz record 
Is a quite charming minor-key ballad. The label's 
main problem Is thot all their releoses sound like 
they were recorded on defective cassette machin¬ 
es, which may be why they never got for. 


The East Bay is one of the tougher ports of 
the Bay Area. Most of the greasers In Northern 
California live there, ond preserve the punk life¬ 
style amid the grimy factories ond shabby tract 
houses that make up the area. From the point 


The New Breed made a lot of noise on the West Coast with their 
first single. Breen Eyed Women Hope nil he hearing more from 



where Berkeley and Ooklond meet, oil the way 
down the east side of the Boy to the bottom tip 
and up to San Jose this environment stretches, 
completely foreign to the cultured reality of San 
Francisco or the intellectual mentality of Berkeley. 

There has always been local rock & roll In 
the east bay. In the '50s there were rockabilly 
singers and R4B groups ("WPLJ" by the Four 
Deuces come out of Ooklond, os have mony fine 
blues recordings). In the early '60s there were 


DIPLOMACY RECORDS 

1000 Jimmy Sandoval 4 Gauchos - Love Me One 
| — More Time 


Just Taylor 6 Dippers - Over 6 Over/Goin 

Ape 

Jim Doval - Stranded In the PoolAigbt Now 
Jim Doval - Beattie Rule/Pink Elephonta 
Jim Doval - Boney Maroni/She's a Very Nice 

Girl 

Sis Wotkin's - Here I Stond/Only You Can 

Give 


Jim Doval - Maka Keep Yol Big Mouth Shut/ 

— She's So Fine 
Sandy Borden - Stand By Me/Deeper 

Jimmy Holiday - The New Breed/Love Me Or 

— More Time 

New Breed - I'm In Love/Green Eye'd Woman 
Jimmy Holiday - I've Been Done Wrong/I 
Con't Stand It 

Dlplomettes - My IntuItlorv^SIt Yourself Down 














many donee bonds, among them Tommy Fogerty 4 
the Blue Velvets, and teen bands from Merced 
and Stockton (40 miles east, real "American 
Graffiti" country) used to come to Oakland to 
record. The Merced Blue Notes released records 
on Golaxy, the Fantasy subsidiary, as well as the 
local Frontic lobel that had other proto-punk stuff. 

Fantasy was the Bay Area's only real record 
label in the early '60s, having notional hits with 
Vince Guaraldi and selling lots of jazz and Lenny 
Bruce albums. In 1964 they signed Tommy Fogerty 
4 the Blue Velvets, and the company's owner 
changed their name to the Golliwogs. 

The Golliwogs did mostly British-derived 
rock, which set them apart from the majority of 
East Bay groups who did R4B at that time. But by 
1965 they were "jbined by others, such as the 
Harbinger Complex, who did all Stones 4 Yard- 
birds (and played at my high school senior dar-ce 
with yours truly providing a gen-yew-ine Son 
Froncisco-sfyle light show with the AV dept's 
opoque projector...) and William Penn 4 His 
Pals, who did a lot of Raiders material. These and 
many other bands fought if out regularly of the 
mony teen clubs and "Battles of the Bonds" that 
characterized the era. 

There were two main promoters who spon¬ 
sored punk dances in those days. A! Manning of 
Action USA used Longshoremen's Hall in San 
Francisco (on weekends when there wasn't a Trips 
Festival taking place there) to bring in acts like 
theWoilers, Hondells, Leaves, Turtles, art! many 
of the East Bay groups. Then there was Pete 
Paulsen and Bill Quarry of 'Teens 4 Twenties' who 
managed several groups out of San Leandro and 
sponsored dances at various armories ond gymnas¬ 
iums around the East Bay. 'Thel r biggest groups 
were Tom Thumb 4 the Hitchhikers, Stanley 4 the 
Four Fendermen, and the Harbinger Complex. A 
number of other groups an this circuit were manag¬ 
ed by Barry Carlas of G o-Teens Productions, in¬ 
cluding Peter Wheat 4 the Breadmen, the Canadian 
Fuzz, the Immediate Family, and the Nightcaps. 

Some of the clubs where these groups would 
appear, teen clubs that odvertlsed on the Top 40 
rodlo stations ond drew the high school crowd on 
weekends. Included the Bold Knight In Sunnyvale, 
the Cinnamon Tree in San Carlos, Boss-a-Go-G o 
in Ooklond, the Continental In Santa Clara, the 
W ildcot A-Go-G o and the Cashs on Catalina 
Island (o popular resort. Immortalized by the Four 
Preps in "26 Miles"—see later for an interesting 
parallel) the Rat-Fink a-G o-Go, Vets Hall in 
Oakland, the Rollareno in San Leandro, the 
Americon Legion Hall in Redwood City, Wayne 
Manor in San Moteo, Winchester Cathedral in 
Redwood City, the Big Beat A-Go-Go, Foresters 
Hall In Livermore, Tracy Ballroom in Tracy, ond of 
course all the local high schools, universities, 
junior colleges, and frequent events sponsored by 
private groups. 

It was a happening scene, all right. There 
was even a teen club, the Tiger-A-Go-Go, at 
San Francisco International Airport—in San Bruno 
(on the Peninsula, 12 miles south of SF) where I 
lived, os did the original Grass Roofs , led by Bob 
Fulton, who if memory serves were also responsible 
for "My Lovin' Baby" by the Beauchemins (Mustang 
3015). The only reason I bring up the Tiger-A-Go- 
G o is that it was the subject of a musical tribute 
by Buzz 4Bueky (Cason 4 Wilkin, also known os 
Ronny 4 the Daytonas, whose "GTO" had just hit 
the ehorts) 

Tiger-A-Go-Go/feay City - Amy 924 

A cool, semi-surfing sound record with great 



Tom Thumb 4 the Hitchhikers: Dennis Dixon,Rich¬ 
ard Alves,Paul Herrera,Ken Hampton,Steve Hoffl 


Iyrlcs: "We hit the Golden Gote city on a Sat¬ 
urday night now, we met o Californio hippie sold 
come along with me, I'lhget you to the Tiger on 
time..." This was 1964, befordanybody In Calif¬ 
ornia had even heard the word 'hippie', and the 
guys who made the record were from Nashville to 
boot I A real oddity. 


There were a few groups on the Peninsula, 
but I don't think any of them recorded except of 
course the G rass Roots, who later played a few 
gigs at the Fillmore under another name after 
Sloan 4 Borrl appropriated theirs for the "Let's 
Live For Today" group. I remember the Flamin' 
Groovtes, who were then called the Chosen Few, 
being around a lot, but for the most part It was 
the San Jose groups that were most frequently 
featured at Peninsula clubs, of which Wayne 
Manor in San Mateo was the mast papular among 
the kids at my school. 


©AM dS@©[ 


Without a doubt. Son Jo»e wos the hub of It 
all. San Jose Is a lot more than most people real¬ 
ize; It's the factest-growlng city In California, 
maybe In the US, a miniature Los Angeles , 
creeping out In all directions from what was,20 
years ogo, a sleepy little South Boy town. In the 
'50s Industry discovered the cheap land, favor¬ 
able zoning and ovalloble labor (mostly Mexican) 
ond soon San Jose vos the biggest bedroom commun - 
Ity In Northern California. In the '60s, there 
were a lot of teenogen loose In the area, and the 
teenage community covered much of Santa Clara 
county and extended out to Santo Cruz, the near¬ 
est beach, where kids from the Bay Area ond LA 
alike would spend summers surfing and partying. 



EAST BAY LABELS 


A few local punk groups besides the Golll- 
.wog! released singles on Fantasy (the Shillings, 
Ithe Coachmen, the Chessmen, Tommy 4 the 
|Hustlers) before the eompony decided to start a 
(new subsidiary for their teenage releases: Scorpio. 

, SCORPIO RECORDS 

401 — 

402 Group 'B' - Stop Calling Me/She's Gone 

403 Tokays - Now/Ask Me No Questions (10-65) 

404 Golliwogs - Brown-Eyed G Irl/You Better Be 

Careful 

405 Golliwogs - Fight Fire/Froglle Child 

406 Group 'B' - I Know Your Nome Girl/ 

407 Fantastics - Mologuena/Dance For An 

Unnomed G ypsy Queen 

408 Golliwogs - Walking On the Watef/You Bette 

Get It Before It G efs You 

409 Tears - Weotherman/fceod All About It 

410 — 

411 — 

412 Creedence Clearwater Revival - Porterville/ 

Call It Pretending 


3537 

6657 


4086 


101 


AMBER RECORDS 

Barry Carlos 4 Night-Caps - Are You Run¬ 
ning Away/Don't You Know (4-65) 

Peter Wheat 4 the Breadmen - All the Tlme/p 
Baby What's New 

Roy Gh iggs - The Moekey's Dlsgroce/The 
Persian Cat 

What-Nots - Nobody Else But You/Look Dow 


Amber Records was probably owned by Barry 
| Carlos, ond there were probably other releases, 
though it's impossible to tell from the numbering 
system. The lost one listed,*101, has a different 
color label ond may not be the same eompony. 


Stanley 4 the Four Fendermen: Bob Manning (drm) 
Stan Welsenberger (voc.) Dana Scholtz (gtr) Gory 
Lucos (boss) Ron Steams (organ)—they won the 
Hayword Recreation District's "Battle of the Bonds" 










Is Hush, 
Imon 

mode his eorllest recordings for Hush (actually 
based In Mountain View, a suburb of Palo Alto) 
with his group the Goldentones, and had o couple 
of minor hits. When Vee-Jay bought out Simon's 
contract. Hush became Inactive until 1966 when 
they signed the Syndicate of Sound after hearing c 
demo of "Little Girl" cut at Golden State in Son 
Francisco. 

Actually, it hod been active before that, 
with several surf records coming out on the Twi 
light label, some of which were local hits. 
"Surf-o-Novo" by the Tri -lones has the distinct¬ 
ion of being o surf/girl group record. and a good 
one. In 1966, Twilight was joined by Hush andan- 
other subsidiary, Duane, in releasing local punk 
product. The Brogues (early Quicksilver) record 
was o minor seller, along with the Wm. Penn , 
and of course "Little Girl" was a national smash 
on Bell, bringing Hjsh its only gold record. 




fl 


HUSH "TWILIGHT■ DUANE 



Ben Joe Zeppa 


Young Heartaches/^ id in' 
Herd 

Ben Joe Zeppa & Hot Notes - Louise/Doc¬ 
tor Doctor 

101 Got dentones - Little Island G irl/Doreetba 

102 Goldentones - You Left Me Here to Cry 

Alone/Ocean of Tears 

103 Joe Simon - It's a Mirocle/lond of Love 

104 Joe Simon - Everybody Needs Somebody/ 

Coll My Nome 

105 Misfits My Mother in Law/G ive Me Your 

Heart 

106 Joe Simon - Pledge of Love/lt's All Over 

107 Joe Simon - Troubles/I See Your Face 

108 Joe Simon - I Keep Remembering/ 

228 Syndicate of Sound - Little G Irl/You 
(originally released on Scarlet 503) 

229 Gerry & Leslie - I Like That Glrl/Me Love 

Am Gone 

230 Wm. Penn & Quakers - Little G irl/ 

Somebody's Dum Dum 

231 Diminished 5th - Doctor Dear/Do You Hear 

DUANE 
100 — 

101 — 

102 — 

103 — 

104 Wm. Penn & Quakers Coming Up My Way/ 

Care Free 

TWILIGHT 

360 Timbre Cling - Lovin' Core/Danny Boy 

401 — 

402 — 

403 

404 — 

405 Parallels - Surf-o-Nova/Da Dipty 

406 Tri-Tones - Surf-o-NovaAlss and Run 

407 — 

408 Brogues - But Now I / Ind/Someday 

409 — 

410 Wm. Penn & Quakers - Ghost of the Monks/ 

Goodbye My Love 

NOTE: Wm. Penn & the Quakers was the some as 
Wlllilo.m Penn & His Pols, a San Carlos (near 
Redwood City, 15 ml. from Son Jose) group that 
Bdid DC5,Raideis,Animals material, toured widely 
“ " over Californio, and featured Gregg Rolie 


!! 


(later of Santana) • 
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The Mourning Reign, one of Son Jose's biggest. 


In 1966, the biggest Son Jose groups were 
Count Five, the Chocolate Watchbond, the 
Jaguars, the E-Types, the Mourning Reign, and 
the Bayfovens. All these groups had local hits, 
but no notional otter.tion was focused on San Jose 
until May of that year, when Count Five broke 
nationally with "Psychotic Reaction", featuring 
their amphetamine Yardbirds imitation. The group 
released many other records, but never had ano¬ 
ther hit; they're still around, working in local 
factories and body shops. The next hit out of SJ 
was "Little Girl" by the Syndicate of Sound, 
which many people consider the best San Jose 
records. It had all the elements of a great punk 
song—taunting, insulting vocals, simple, grungy 
guitar chords, even a fuzzy tambouring. The 
SofS went on to record for several labels, without 
success, altho their 1969 Capitol single was a 
good try, with o fine Kinks cover on one side and 
a great psychedelic Animals arrangement on the 
other. 

After the success of these records, o prod- 
ucer/songwriter/entrepeneur from LA named Ed 
Cobb (formerly o member of the Four Preps, and 
author of Brenda Holloway's "Every Little Bit 
Hurts') moved in to sign up the best of the remain¬ 
ing groups for his Greengrass Productions,which 
hod o contract to supply masters to Capitol for 
their Tower and Uptown subsidiaries. Already 
successful with the Stondells, for whom he wrote 
"Dirty Water", Cobb signed two of Son Jose's 
best groups, the E-Types and the Chocolate 
Watchband, and took them to LA to record. 

The E-Types hod already Issued one record 
locally, on the Link label, which was picked up 
nationally by Dot. Cobb recorded them on Up¬ 
town, Tower, ond his own Sunburst label, but 
couldn't get o hit outside Son Jose, although the 
group Itself was potentially the city's best; their 
first record was o finely-produced, polished, 
Beatle-like rocker, the Sunburst record was prob¬ 
ably the best version of Lennon-McCortney's 
"Love of the Loved", "Big City" was also excel¬ 
lent, and "Put the Clock" was a commercial 
Bonner & Gorden (who wrote many Turtles hits) 
song. 

The Chocolate Watchband could have been 
the raunchiest punk group to emerge from San 
Jose, as evidenced by the two songs Cobb put on 
his "Riot On Sunset Strip" soundtrack, ond "Let's 
Talk About Girls", Immortalized on Nuggets. 

Their 3 olbums oil had o modicum of punk moter - 
lal—"I'm Not Like Everybody Else", “Medicat¬ 
ion", "Midnight Hour" ond the great "Are You 
G on no Be There (at the Love-In)" but the covers 
were full of pyramids, gods-eyes etc. and the 
psychedelic songs like "Inner Mystique" tended to 
dominate. The Chocolate Watchband were the 
first major punk group to succumb to the San Fron- 
eisco syndrome; by 1967 most of the San Jose 
groups were trying to sound like the Grateful Dead 
and the city boasted light shows, love Ins ond all 
the rest. A sad ending. 

But we're not ot the end yet. The Watchband 
had a local Bay Area hit with "No Woy Out", 
which even got on KYA. On the whole, however, 
Ed Cobb's attempt to bring San Jose to the world 
was o failure. An interesting sidelight is the ex¬ 


istence of a record on Uptown 745 by a William 
Penn. Cobb had nothing to do with it, ond it's 
known that there were Wm. Penn groups in other 
parts of the country, but who knows? 

Which brings me to another mystery. One of 
the greatest psychedelic punk records of all time 
is "Blow My Mlnd"/"Swaml" by the William Penn 
Fyve on Thunderbinl 502. From the names, It's the 
same group as on Hush/Twilight, but the record is 
distributed thru a company in Buffalo, NY ond 
must have come out much later, during the Mahar- 
ish era. It's full of raw fuzz guitar and great,dumb 
mystic lyrics. "Blow My Mind" is a classic 2- 
chord punk rocker. 

There were two other labels of some local 
importance. Jaguar and South Boy. Jaguar hod the 
Jaguars, an extremely popular R&B band, and 
they also had Gropus Caekus, a group from some¬ 
where in the East Bay that is still together (they 
had a single on Bell a couple of years ogo). 

South Boy was a strange label. Its first re¬ 
lease was by the Preps, who'd hod o single out 2 
years previously on the Warped label. They chan¬ 
ged their name to the New Arrivals, ond accord¬ 
ing to their bio they were ' cl eon-cut,col!egiote, 
preferred tuxedos' . They sounded sort of like 
D!no,Desi &Billy—as did the Odds & Ends, who 
may've been the same people. Storting with *104, 
they were a " Mocy's/7-Up Production" —the 
two companies had a promotion going where they 
had groups playing at Moey's 'Tiger Shops' ond 
kids would come to hear them, buy clothes, and 
enter contests & stuff. Macy's A-Up had 2 other 
records, “It's Like Now,Baby" by the Vandals 
and an EP by Holly Penfleld & the F*tb St. Exit, 



songs composed by members of the New Arrivals. 
There was also a San Jose group colled the 4th 
St. Exit, who hod one excellent punk record, and 
there could be a connection. 

A few of the better odd records from Son 
Jose included "Waiting For You" by the Bayfovens 
with a strong Liverpool sound, “I'm Not There" 
by the Lil' Boys Blue, which sounds like "Liar, 
Liar" by the Castaways, "It Couldn"t Be True" 
by the Twilights, aged lo—12 (the record come 
with an annotated picture sleeve), "Suzy Cream- 
cheese" by Teddy & His Patches , a psychedelic 
raveup masterpiece, "Since I Met You" by the 
Marauders, and "Evil Heorted You" by the 
Mourning Reign. Another to look for is "I Think 
I'm Down" by the Harbinger Complex on Brent 

7056. 

The San Jose scene had a minor rebirth in 
1968 vJien People hit *14 nationally with a cover 
of the Zombies' "I Love You" and went on to re¬ 
cord 3 albums. That year also produced Orphan 
Egg, with an album on G NP, ond Stoined G lass, 
who came a little earlier (1967 wos their big year) 
with one good single, Mann-Weil's “We Got a 
Long Way to Go" and 2 LPs. From then on, it's 
been strictly downhill. The Doobie Brothers hove 
been the only thing to come out of Son Jose since. 
But It was a great scene while it lasted. 





SAN JOSE GROUPS 


CHOCOLATE WATCH BAND 

Uptown 740 - Sweet Young Thing/Boby Blue Trap 
Uptown 749 - Misty Lone/She Weaves a Tender 
Tower 373 - No Woy Out/Are You Gonna Be 

There 

Tower LP 5096 - No Way Out 
Tower LP 5106 - The Inner Mystique 
Tower LP 5153 - One Step Beyond 
Tower LP 5065- Riot On SunsM Strip: Sitting Then 
Standing; Dont Need Your Lovini 


E-TYPES 

Link E-l - I Can't Do It/Long Before 

Dot 16864 - I Can't Do ItAong Before 

Uptown 754 - Big City/Back to Me 

Tower 325 - Put the Clock Bock On the Woll/4th 

Street 

Sunburst 001 - The Love of the Love/She Moves Mi 


COUNT FIVE 

Double Shot 

104 Psychotic Reaction/They're Gonna Get You 
106 Peace of Mind/The Morning After 
110 You Must Believe MeAeeny Bopper,Teeny 
115 Merry-G o-Round/C on frost Boppi 

125 Declaration of Independence/Revelation In 

Slow Motion 

141 Mailman/Pretty Big Mouth 
DSM-I00I - Psychotic Reaction 


William Penn & His Pals: Mic Leldenthal (bass), Mike Shapiro (lead gtr), Ron Cox (drums, grp 
leader), Nell Haltmann (\*mls), Gregg Rolle (organ), Jock Shelton (rhythm gtr). 


SYNDICATE OF SOUND 

Scarlet 503 Prepare For love/Tell the World 
Oel-FI 4304 Prepare For Love/Tell the World 
Hush 228 Little GlrlAou 

§ Bell 640 Little GlrlAou 

Bell 646 RumorsAhe Upper Hand 

Bell 655 Good Time Music/Keep It Up 

Bell 666 That Kind of Man/Mory 

Buddoh 183 Mexico/First to Love You 
Capitol 2426 You're Looking Fine/Change the 
Buddah 156 Brown Poper Bag/Reverb Beat Worlc 
Buddah 183 Mexlco/FIrst to Love You 

Bell LP 6001 Little Girl 


fl STAINED GLASS 

jj RCA 8889 - How Do You Expect Me/If I Needed 
9 Someone 

1 RCA 8952 - My Buddy Sin/Vonity Fair 

RCA 9166 - We Got a Long Woy to Go/Corduroy 

Joy 

RCA 9354 - Mediocre Me/A Scene In Between 
u Capitol 2372 - Farenheit/Twiddle My Thumbs 
g Capital 2521 - Gettin' On's Gettin' Rough/ 

0 The Necromancer 

I Capitol LP 154 - Crazy Horse Roads 
Q Capitol LP 242 - Aurora 


PEOPLE 

R Copitol 2078 - I Lave You/Somebody Tell Me My 
I Copitol 2251 - Apple Cider/ Name 

Q Capitol 2499 - UllaAumln' Me On 
R Paramount 0005 - Livln It Up/Love Will Take Us • 
Higher and Higher 

I Paramount 0011 - Sunshine Lady/Crosstown Bus 
Paramount 0019 - For What It's Worth/Maple St. 
Paramount 0028 - One Chain Don't Make No 
Prisorr/Keep it Alive 
Copitol LP 2924 - I Love You 
Capitol LP 151 - Both Sides of People 
Paramount IP 5013 - There Are People 
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JAGUAR RECORDS 


101 Jaguars - You'll Turn AwayAhe Gorilla 

102 Jaguars - Another Lonely Night/NIte People 

Make It 

103 Venus Flytrap - Hove You Ever/The Note 

104 Jaguars - St. James Infirmary/Good Time 

105 - 

106 Gropus Cockus - Gimme Some Lovin'/Music 

Maker 

SOUTHBAY RECORDS 


Preps - It Ain't G reen Cheese On the Moon 
Babyl (It's Mozarella/The Moonracers 
Odds & Ends - Ycu Dont Love Me/Be Happy 

Baby 

New Arrivals - Take Me For What I Arr\/ 
You Know You're Gonna Be Mine 
New Arrivals - Scratch Your Name/Just 
Outside My Window 

New Arrivals - Just Outside My Window/ 
Let's Get With It 


MISCELLANEOUS SAN JOSE RECORDS 

Golden Gate 0011 - \bndals - It's Like Now, 
Baby/Wet & Vdld/Mustong George 

Mach's 7-Up 101 - Fifth St. Exit - It's a Goln' 
Thing/The Uncola SongAhe Days and the 
Hours/Blue Bridge 

Roweno 792 - 4th St. Exit - A Love Like This/ 
Strange One 

Chance 101 - Teddy & His Patches - Suzy Cream- 
Cheese/From Day to Day 

Skyvlew 001 - Marauders - Since I Met You/I 
Don't Know How 

Twilight - Twilights - It Couldn't Be True/ 

Sum'pin Else 

Bat Wing 2003 - LIT Boys Blue - I'm Not There/ 
Take You Away 

Belfast 1001 - Baytovens - Such a Fool/Vfciting 

For You 

Worped 5000 - Preps - Nght Theme/What? 

Contour 601 - Mourning Reign - Evil Hearted You/ 
G et Out of My Life Womon 

























With this issue, you'll notice quite a few changes. Ken 
Barnes' "Reverberation"column and my own "Juke Box Jury 
Jr." will oppear henceforth in every issue, full of info on ob- 
scuro classics. The "Fanzines"column this time Is a hopefully 
complete guide to all rock fanzines currently publishing. In 
future columns I will try to limit it to more detailed reviews of 
whatever new zines are received. If you put out or are think¬ 
ing of starting a fanzine, be sure and put me on your mailing 
list so I con review your zine. 

You'll also notice in this issue a general improvement In 
layouts and photos. There'll be further improvements in the 
appearance of the magazine, the first priority being larger 
type. We're really sorry about this, but at least the type is 
bolder than last issue and you should be able to make all of it 
out. 

Also storting this issue, we'll be running a series of label 
profiles and listings. In general, we'll try to include oil or 
most of the labels relating to the artists covered in o given 
issue, and also covering many small labels that had o good 
percentage of English, punk, and other interesting releases. 

If there ore any you'd like to see (and please, don't ask for 
PhillesI Let's see some imagination...) let us know. 

For now, we could use help with these lobels:Lawn,RSVP, 
Valiant (both 6000 and 700 series), Amcan (403,405,407—) 
Karate, World Artists (any before 1018; 1020,1026,1028,1035, 
1037,1039,1040,1042-44,1047,1050,1054,1059-61,1063—), 
American Arts, We Make Rock N' Roll Records, Boom (00I-5, 
008-11, 013,015-21,023—)Super-K (1,2,3,5,6,7,9,11,12,13, 
16—; 104—) Attack (1402,1403,1405—), GAR, Prism, 
Counterpoint, Claridge (302,305,307,310,311,313,314,315,316, 
318—) Southern Sound (101,102,103,105,106,107,108,109,111, 
112,113,115-19,121—; 201,203,205-). We need name of artist, 
both titles, ond any interesting Info regarding producers etc. 

We've received many inquiries regarding the forthcoming 
book of UK discogrophies/Encyclopedia of British pop. We're 
still working on it, folks. If won't be published until we've 
exhausted oil sources of making sure it's as complete as poss¬ 
ible, which means another couple of months at least, maybe 
more. But bear with us, pleose; it'll be worth It. 



This is one of the real mystery labels of the '60s. Their 
3 known releases were all British semi-hits of 1964 , and 

none from Liverpool. The Para mounts of course were an early 
version of Procol Horum, and this wos their only US release 
902 is Roy Wood's old group doing an 
excellent Beatle rave-up, and both are quite rare ond worth 
having. Leyton was on early-60s British crooner and this record 
is not especially interesting.Greg Shaw 

901 John Leyton - I Guess You Are Always On My Mind/ 

Beautiful Dreomer 

902 Mike Sheridan & the Nightriders - Please Mr. Postmoa/ 

In Love 

903 Paromounts - Poison Ivy/l Feel Good All Over 


Anyone who hos any unusual tapes, whether of live con¬ 
certs, broadcasts or unreleased studio material by ony rock act. 
should contact Charles Mayette, 28 Driftwood Ave, Novato, 
CA 94947. Charles has probobly the most comprehensive 
library of rare tapes in the country, and If you have something 
of interest he can trade you topes of just about anybody you 
wont. When writing, enclose SI and ask him to send you his 
mind-boggling catalog of topes. 



This column is reserved for new information relating to 
articles, reviews, discographies, etc. published in previous 
issues. No significant addenda were received on *11, except 
for the disclosure that the Corduroys record (Planet 122) came 

E jt here., .but Ken's already covered that in Reverberation, 
jt pleose. If you hove any facts relevant to material in this 
Issue, send It c/o this column... 



The Mike label was "a product of Andover Record Corp." 
and if there was an Andover label I'd like to see some listings 
for it... Mike didn't hove many releases, but they did have 
three by Randy & the Rainbows, an excellent & underrated 
harmony group. Mike's other known releases include a cover 
of Bob Lind's "Mr. Zero" which we all know from the Keith 
Relf version, and the American release of Graham Banner's 


big British hit, "Baby's Gone". 4003 is a nice folk-rock/pop 
production. Info Is needed on all missing numbers, and I could 

use copies of the Randy & Rainbows discs.Greg Shaw 

4200 London Knights - Go to Hin\/Dum Diddlee Dee 

4001 Randy & the Rainbows - Lovely Lies/PII Forget Her 

4002 Linda Rae - Look for the Rainbow/Tweenagerjomorrow 

4003 Attic Sounds - Pitter Patter/VVhere Are You 

4004 Randy & the Rainbows - He's a Fugitlve/Quorter to Three 

4005 Half o Sixpense - Mr. Zero/Can It Be 

4006 — 

4007 — 

4008 Randy & the Rainbows - Bonnie's Part of Towr\/Con It Be 

4009 Graham Bonney - Baby's Gone/Later Tonight (1966) 



The Independence label was formed In 1967 by Phil Skaff. 
Skaff was an Executive Vice-President at Liberty Records who 
had the ambition to form his own intentionally small label. He 
lined up independent distribution and most of the records re¬ 
leased were master purchases, from Pye and EMI in Britain or 
local American labels. 

The one exception was SkafPs signing of Delaney Bram- 
lett, lote of the Shindogs (whose Joey Cooper also released a 
record on Independence). Skoff was advised on the Bramletf 
signing by Leon Russell, the former Liberty staff producer; ond 
the Bramletf record, and especially the Delaney & Bonnie 
single, seem to be the records Skaff took most pride in. 

The one he was leost proud of wos a master purchase of a 
disk by o Pekin, III. band called the Third Booth. A sloshing 
hard-edged rocker, "I Need Love" is easily Independence's 
best from o Bomp standpoint, olong with the Montanas' "Diff¬ 
erence of Opinion." 

The Montanos, basically a smooth British pop group mas¬ 
terminded by Tony Hatch of Pet Clork/Jackie Trent fame, were 
the most successful Independence act, reaching the Top 50 ih 
early '68 with "You've Got to Be Loved." "Difference of Op¬ 
inion", a jagged pseudo-psychedelic rocker, was the flip. 

The Montanos recorded for Pye In England, had a couple of 
releases on Warners In the States (including a dynamic Addrlsi 
Bros, pop-rock ditty colled "That's When Happiness Began") 
ond w»re signed by Skoff after hearing a demo of "Take My 
Hand" . They issued five singles on the label, but only *83 
made the chorts. 

In fact, it was Independence's only chart single. However 
the label's records sold well enough in local areas to endure 
thru mid-1969, o two-year run. Independence was not crucial 
to pop history or even an overwhelming success, but its operat¬ 
ing philosophy of assorted master purchases did produce an in¬ 
teresting blend of releoses.Ken Bames 

76 Deloney Bramletf - Guess I Must Be Dreomin/Don't Let It 

77 Joey Cooper - Raspberry Rug/Just Like You 

78 Deloney & Bonnie Bramletf - You've Lost That Lovin’ 
Feelin'/? (their first record together) 

79 Montanas - Take My Hand/Tcp Hat 

80 Ddaney & Bonnie Bramletf - Goodbye My Lover Goodbye/ 
(unreleased) Searchers' song 

81 unreleased 

82 Clouds - Visions/Migoda Bus (LA group, originally released 
under group name Looking Glasses, on Media Records) 

83 Montanas - You've Got to Be Loved/D If fere nee of Opinion 

84 Barry Lee Show - I Don't Wont to Love You/Over and Over 
(British act which also recorded for Ascot) 

85 Puppet Children - Puppet Chlldrer\/Save Yourself For Me 
(American act produced by Wilder Bros, onetime Dick & 
Deedee producers) 

86 Third Booth - I Need Love/Mysteries 

87 Montanos - I'm Gonna Change/A Step in the Right Dir¬ 

ection 

88 Chevrons - Love, I Love You/Dreams (Omoha youp 

89 Montanas - Run to Me/You're Moking a Big Mistake 

90 Roger James Cooke - Skyline Pigeorx/I'm Burning 

(the Roger Cook of the Cook-Greenaway/David & Jona¬ 
than team) 

91 Marlene Dietrich - Where Hove All the Flowers Gone/ 
same, in German (unreleased. Previously issued on Lib¬ 
erty in mid-60s during Skaff's tenure) 

92 Roger James Cooke - Not That It Matters Anymore/Paper 

93 Montanas - Heaven Help You/Round About 

94 Chevrons - Mine Forever More/ln the Depths of My Soul 
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CLASSIFIES 



FREE detailed catalog of 300 collectors rec¬ 
ords by Beatles, Dylan, Stones, Floyd, Tull, 
Bowie, S&G, Allmans, Dead, etc. Wayne 
Rogers, 4919 Lord Byron Rd, Wilmington, 

N. Carolina 28401. 


Availablenow : TheTRM BOOK OF 
ROCK & ROLL ADS, a 40-page bound 
offset book full of classic, obscure 
ads (Beatle butcher cover. Beach Boys 
'Smile 1 , Kinks, Move, Shangri-Las, 
Sonics, Johns Children, Idle Race, 
Zombies, Paul Revere, etc. Just $2 
each from TRM, Box 253, Elmhurst-A, 
NY. 11380. 



specializing in 60's 45's & I Ps 


send want lists HOT CAKES 

8. s.o.s.e. for PO.BOX 39883 

free auction list to: L.A..CA.90039 


English records - All types. Low prices. 
Send 2 IRCs for list. Dave, Nelson House 
Nelson St. Ryde IOW, England. 

Promotional photos of black R&B vocal 
groups from the 1950‘s wanted. Best prices 
paid. Tom Hight, 240 Burmont Rd, Drexel 
Hill PA. 19026. (215) MA3-85I4. 


WANTED: "Live Yardbirds" With Jimmy- 
Page (Epic E306I5). Will pay $25.00! I 
John Spencer, 37 Sydenham Villas Rd, 
Cheltenham, Glos. England. 


Want great Rock & Roll??? Try. 

BOOGIE BOY RECORDS! Write for 
catalogue of fantastic Rock & Roll records 
BOOGIE BOY RECORDS 
c/o Jeff Stolper 
850 Haverford Ave ^7 
Pacific Palisades, CA 90272 
Also: I will buy Rhythm & Blues 45's from 
1950-63. Let me know what you have. 


CATALOG: Thousands of early rare Rock 
& Roil, fthythm & Blues, Rockabilly, Blues, 
C&W 45's & 78's. Mike Valle, Box 538, 
Springfield, VA 22150. 


THE ROCK MARKETPLACE: America's 
most lively collectors mag, always plenty 
of obscure & interesting info on 60s and 70s 
artists, English, surf, punk, psychedelic, 
etc. Great discographies, photos, and a 
trading post section where you can buy & 
sell just about anything you want. Sample 
$1 from Box 253, Elmhurst-A, NY 11380. 


RARE RECORDS! 11 For the most complete 
selection of '60s rarities—English, punk, 
girl group, surf, etc.—as well as many fine 
'50s items, WHO PUT THE BOMP has a 
record service you should be aware of. We 
have auctions 4 times a year and periodic 
set sales, featuring the kind of records you 
just can't get anywhere else, like: 

"Ready Steady Who"—the Who; "Get the 
Picture"— pretty things; Blue Oyster Cult Boot¬ 
leg LP; fjasybeats, Idle Race, Johns CWIdren, 
Barbarians, Creation, Ronetfes,etc,etc. 
Hundreds of original British pressings. Send 
your want lists. We also stock old rock mags, 
fanzines, posters & other ephemera. AND — 
we buy collections. 

WHO PUT THE BOMP, P.O. Box 7112, 
Burbank, Calif. 91510. 


FOR SALE: Detailed discography of every 
known BEATLES record, compiled with help 
from America's foremost collectors. Label, 
script, lettering, and sleeve variations 
meticulously described and/or illustrated. 
Over 200 items. A must for Beatles collect¬ 
ors! Price: $1.00. Wayne Rogers, 4919 Lord 
Byron Rd, Wilmington, N. Carolina 28401. 


HOT WACKS, a thoroughly researched, 
professionally produced new fanzine; first 
issue has Dylan, Wackers, Little Feat, 
Dave Mason, Roy Buchanan,and more 
planned on Moby Grape, Troggs, Doors, 

& hundres more. If you like the ZIG ZAG 
approach, HOT WACKS is for you. 104 
Spring Gardens, Edinburgh, Great Britain 



BEAT THE 


BLACK MARKET 


BA Crt ISSUES OF BOMP NOW COMMAND UPWARDS 
OF $10 EACH ON THE BLACK MARKET. SUBSCRIBE 
TODAY ANP AVOID THE HASSLE OF SHELLING OUT 
THE BIG BUCKS IN THE FUTURE FOR UPCOMING- 
ISSUES YOU'LL HAVE OTHERWISE MISSED/ 

ANDA SUBSCRIPTION INSURES THAT YOU'LL BE IN 
ON THE UPCOMING ARTICLES ON SURF MU5IC, LOCAL 
PUNK SCENES, FOLK-ROCK PSYCHEDELIC NOVELTY 
RECORDS, GIRL GROUP SOUNDS, NOT TO MENTION 
DISCOGRAPHIES/ INTERVIEWS/ COLUMNS X CARTOONS f 

WPTft 12 I65UE5, 
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